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- Landscape architecture

The Continuation of
Human and Nature History

In Chinese, there are a few corresponding terms for “landscape architecture”; for instance: horticulture, landscape horticulture, landscape
design, landscape architecture and landscape planning, etc. Even though the focus is on different aspects of the trade and users are
picking and choosing their preferred application, as a matter of fact, as far as the subject is concerned, they are dealing with similar
concepts. In short, the relationship between human and nature is taken into account for either traditional/classical gardens or modern
gardens, and which has inevitably become the essential issue. In this respect, we can just “suspend” this “terming” issue (please refer
to Chinese garden for discussion of the translated term of landscape architecture) and concentrate on the substantial content of

“landscape architecture”.

Human beings are born in nature and are part of the holistic universe. The existence of human beings gives meaning and value to
nature; at the same token, the existence of nature offers possibilities for human survival and performance. This conflicting and flexuous
relationship of interdependence has generated the development of splendid human culture. Therefore, the relationship between human
and nature is the root of human culture. Different periods of cultural history have their specific understanding and thinking on nature and

their interpretation of the relationship between human and nature, which actually forms a tracking diagram of human cultural history.

The relationship between human and nature is directly reflected in the snatch and utilization of natural materials. Completely different
from earth, wood and coal mines, the utilization of hills, water, rocks, flowers, grass, and wood is not for pure consumption and
exploitation of material gains but more for spiritual enjoyment. From this angle, as the man-made second nature, landscape directly
manipulates natural materials while imitating nature; however, there must be more spiritual elements inside. Moreover, this spiritual
element is also affecting the way builders (users) are manipulating natural materials. Different relationships between human and nature
in various historical periods are the representation of human'’s general mastery of nature on spiritual scope. The concept of landscape

architecture is exactly an extension of this spiritual mastery.

During the era that human beings were still groveling before the knees of nature, the ignorance, fear and submission towards nature

made it impossible for human beings to perceive nature as alien existence. Only when human beings had accumulated enough spiritual
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power to have eliminated the fear towards nature that they started to carefully observe it, and were able to exist independently. Once
the subject is part from the object, demarcation of functionality and aesthetics is thereby set on the right track, and as a result,
landscape architecture turns into a possibility. From the primary landscape of Ling Garden created for King Wen during Zhou Dynasty to
the Deer Terrace of King Fucha during Wu Kingdom's, these gardens, courtyards and terraces were basically natural places people had
selected and there were little manpower manifested therein. As it says in the Book of Odes: the Ling Terrace was selected and shaped”
(Poetry-Greater Odes of the Kingdom:-Ling Terrace). From “selecting” to “shaping”, people had still added their own ideas on nature and
brought out fresh appearances and novel meaning to the places. Natural environments have shown qualitative changes and gradually
become newly constructed environments step by step. Although great differences may not be found between the constructed environment
and natural environment, with the development of history, people are getting to know more and more about nature; therefore the
difference between the two becomes more obvious. For example, the pool and three islands in the garden of Qin and Han Dynasty were
apparently created by human beings to reveal the scene in myths and legends. Another example is the important roles of regulations and
geometrical symmetry in Ancient Greek and Roman Gardens that present different views on nature. Natural environments are transformed
to constructed environment, therein to manipulation, arrangement and organization of nature; and these are reflections of human
beings’ in-depth understanding and mastery of natural regulation. Moreover, human beings can use natural materials to build and create
living and activity space suitable for themselves. Thus landscape is an exterior representation of the relationship between human and

nature.

Generally speaking, during the agricultural culture period, human and nature appeared to be harmonious, this was manifested in the
relationship between human and nature as well as the usage of landscape. However, landscape architecture in China and western
countries offers different manipulation methods due to distinctive cultural patterns. Consequently, as artificial environments, landscape
differs with natural environment with the inclusion of human ideas. Since there is a big difference on the consciousness and attitudes of

Chinese and western style, landscape architecture also presents distinctive appearances.

Comparatively speaking, traditional Chinese Gardens are “naturally formed” landscape while western gardens are more “artificially
formed”. Garden architecture in both China and western countries aimed at imitating nature to create second nature Thereby, gardens
are actually the landscape in artificial form. In this respect, there should not be categories for “naturally formed” and “artificially
formed”. However, different imitating methods of China and western countries; as well as their unique attitudes on gardens have given
rise to diversified, vague, and apparent features of artificial elements, in which aspect “naturally formed” and “artificially formed” were
illustrated. Based on the theory of “unity between heaven and human beings”, traditional Chinese gardens focus on integration of
sensations and sceneries, and reflect people’s thinking activities on natural materials. In the eyes of ancient Chinese, even withered
flowers and flowing water had their own expressions; and hills, stones, grass, and wood could also arouse their sensitivity. Hills, water,

plants, and architecture were part of the props that made up the scene and feelings; fof that reason, all these factors were properly
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designed and dealt with. In the light of a master plan, traditional Chinese gardens try to achieve natural integration of hills and water
instead of artificial layout, subject to geographical conditions, there are not too much artificial approaches. However, western gardens
follow the dichotomy of subject and object that highlights “man as the standard for all things”. On one hand, functionality becomes the
first consideration for garden architecture; on the other hand, regulations and geometrical symmetry are of much importance through
the influence of architecture. As a consequence, garden architects are able to shape and manipulate natural objects freely. Garden is
overflowed with sensible ambience in orderly and symmetrical organization, with clear axial guidance, four square flowerbeds and

geometrical patterns, there appears to be a strong sense of artificial practice.

The two landscape architectural traditions have exerted a profound influence on their development of landscape designs under respective
cultural backgrounds. “Anthropocentrism” was in gestation and expressed in landscape architectures during the era of agricultural
culture in western countries. The prevalent anthropocentrism has brought in more and more artificial efforts in landscape architecture.
However, at the later half of the 18th century, “natural style gardens” were found in western countries referencing traditional Chinese
gardens, and introducing naturally formed landscapes in accordance with local conditions, flexible changes and so-called “picturesque”
sceneries. However, it only had little impact on the traditional western garden architectures. The emphasis on functionality has turned
beautiful gardens into useful venues such as gathering places, production plants of pharmaceutical, vegetables and flowers, or even
range lands. Until now, this tradition is still playing an active role in the landscape architecture. Many landscapes are still taking artificial
lawns, orderly trimmed trees and carefully matched flowers as main content, which illustrates clear examples of this influence. During
the industrial revolution period, manpower was demonstrated by vast development everywhere, nothing could be more natural to
penetrate landscape art that creates second nature with scientific achievement, also with inevitable negative effects of environmental
pollution and ecological crisis caused by industrial development. Under such circumstances, we must radically change the guidelines of

landscape designs to address relevant problems in the light of a new relationship between humans and nature.

Chinese and western gardens each has its own strong points and aesthetic values with distinctive appearances; both are full of green and
supported with beautiful views of nature, bringing scenic spots to people's eyes. When the world was seized by anthropocentrism and
ecological crisis, they enabled people to breathe in the air of nature and stay close to it. Traditional gardens during the industrial
revolution period were the places created for the small circle of intellectuals and nobles to communicate on poetry and paintings and
escaped from reality, which has obviously lost its original value and meaning nowadays. Olmsted replaced landscape gardening with
landscape architecture. It is not only a simple transformation of terminology from “gardening’ in traditional sense to “landscape architecture”
in modern sense, instead, it is a natural transition for gardens to develop from a narrow private space to a wider public space. As the
public landscape systems are meant to serve a much larger group of people, the design problems being concerned are without doubt

different from traditional gardens.
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Ecological crisis brought by industrial revolution has caused men to re-evaluate the relationship between human and nature. Being a
subject directly manipulating natural object, landscape architecture should also ponder on its own development. In the past, landscape
architecture usually endeavored to imitate and reproduce nature and took the manipulation of natural materials as the primary issue. In
the face of ecological crisis, landscape architecture should take the relationship between human and nature as the core and connect its
mission with entire ecological system on earth. In this respect, even imitating nature and reproducing a second one is still the task of
landscape architecture, it should rebuild a destructed environment instead of creating a new one; it should manipulate the abandoned
artificial elements instead of directly deal with natural materials, which might give a proper definition to the most drastic change from
landscape gardening to landscape architecture. The concept of landscape architecture has already spread over fields including city
parks, city plazas, social organizations, company garden landscapes, country parks, country forests, landscape planning, mine revamps,
natural landscape reconstruction, waterfronts, village manors, gardens and resorts, etc, there are also district planning, community
planning, roadway planning, architecture and outdoor environment design, etc. (please refer to Liu Yujie's Modern Landscape Planning

Design Annotation —— Talking From Landscape Architecture by Simonds, Chinese Garden 2nd Issue, 2002)

Such wide domain and complicated manipulation object defines the restrictions of landscape designs to follow a fixed or single formula.
Considering ecological issues, landscape designers of today should think about these problems: first, how to maintain and utilize natural
vegetations and humanistic landscapes on original venues; second, how to reform and make use of abandoned materials; third, how to
employ materials made from recycling materials to the maximum; and fourth, how to reduce consumption of resources and energy, etc.
In fact, ecology has become the quality requirement for landscape designers in many countries. The guideline of landscape design,
construction and management lies in the development of nature, recycling of energy and materials, advocacy of self-maintenance of the
venue and the development of sustainable manipulation technigues. Although it is another important issue for landscape designers to
realize unification of functionality and aestheticism besides these ecological considerations, however, modern landscape design’s pursuit

of ecology is already beyond the attention of the latter.
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