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Taiwan Contemporary Art Series {Materials of Art)

Abstract

Following the objective of the publication of Taiwan Contemporary Art Series, the present book focuses on the devel-
opments of Taiwan's glue painting art over the past twenty years and the personal profiles of the contemporary artists aged
from thirty to forty. The following article sets forth to discuss the future development of Taiwan's glue painting art from a per-

spective of its legacy inherited from the past developments known to us.

The art of glue painting applies pigments made out of fine granules of soils or stones of various colors. Sometimes it
also uses foils made from metals of gold, silver, and copper as medium to be applied unto the objects by use of gelatin.
Generally, sketch was the major skill practiced in making glue paintings in twentieth-century Taiwan, and the works were
mostly found stylish and elaborate. Although the practice and skills of glue painting can be dated back to early Chinese art
paintings, it was not until the Japanese occupation time that this art practice was mainly introduced to Taiwan. In Taiwan,
the practice of glue painting, however, merely has a history shorter than one hundred years starting from 1927, during which

the government gave the first official exhibition as promotion.

Glue paintings once received extreme popularity in Taiwan, among which many stood out as fine works. In 1995,
Taiwan Museum of Art and the French Museum exchanged their collections and gave exhibitions respectively back home.
At that time, the French Museum favored the collection of the glue paintings for an exhibition back in France. However,
such a favor from a foreign country did not imply that glue paintings had truly found their place in Taiwan. In a political
ambience when the Nationalist government took over Taiwan from Japan, glue painting art, subject to the overwhelming
political ideology, once lost its place from the important exhibitions island wide. It was not until some twenty years ago that

the glue painting art in Taiwan regained its place and to be acclaimed by the public.

An investigation of the developments of Taiwan's glue painting art should always include a review of the difficult
stages it has gone through. With a rather short history of development for only seventy some years, the glue painting art in
Taiwan has gone through the following stages dramatically. They are the stages of its rise, passing on, survival and revival.
These, however, are entitled to a complete record of its developments. The current situation is a rather awkward stage for
Taiwan's glue painting art, since it is between two different stages of the two latter ones. The contemporary artists who
undertake this art have been the generation following the revival. Some have assumed a more conservative attitude
toward this art. But still the glue painting artists will need to overcome the barriers to fill in the gap occasioned during the
pervious developments while facing the common art issues which are also to be dealt with by every artist. However, the
onerous burden resting on them has always made their works much more appealing. Hence, the current article also aims
to point out the predicaments these artists have been facing while having a review of the developments of Taiwan's glue

painting art and the profiles of the predecessors.

Today. in a time in which standards are held so differently, a look into the art of glue painting may well be made from
the observation of its past developments while facing the standards observed for the time being. Under such a circum-
stance, what the artists should be concerned with should not be whether they have made a success; rather, the author of
this article tends to ask, "What kind of legacy have the current artists inherited?" and "What innovations have they
achieved?' And again, "As time goes by, what have these artists done in their art activities?" At what levels could these
activities be regarded as meaningful?" There are still many other issues to be addressed by the contemporary critics while
dedling with the contemporary art. But if the artist can observe a clear trace justified by the developments of the art in
context of time order, he or she should be able to stand fast in the area of his/her art practice. He or she can also have a

more objective observation of the developments of the art undertaken.
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