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Ten Years in the Making:
The Museum Association Of Great Masters in Chinese Painting and Calligraphy

Lu Xin Secretary General The Museum Association of Great Masters in Chinese Painting and Calligraphy

Time flies. Before we realize it, we are now already in the 5th year of the 21st Century and the 10th anniversary of The Museum
Association of the Great Masters in Chinese Painting and Calligraphy (the “Association”).

In October 2005, the season of harvest, the Association is holding a grand ceremony for its 10th anniversary in Jiading, Shanghai. With
the utmost care and support from both the Shanghai Municipality and the local government of Jiading District, the classical works of
twenty Chinese masters are once again collectively on exhibition in the brand-new first-class exhibition hall of Lu Yanshao Art Academy.
This will undoubtedly mark the glamorous point for the Association to enter its second decade.

The past decade has witnessed ten exhibitions of the masters’ works organized by the Association, as well as ten annual conferences
devoted to the exchange of ideas on museum management; the Association has left its footmark, together with the wonderful memories,
in Pujiang, Shanghai, Beijing, Jiangpu, Shenzhen, Jinan, Ningbo, Hangzhou, Anji and Xiangtan.

Among our honored guests who have frequented our exhibitions there are officials from the Ministry of Culture and provincial and local
governments, as well as our friends in the art circle all over the country. Many of them have made impromptu speeches at our seminars.
The descendants of the masters have been actively involved in all the events, and the curators and their colleagues have all contributed
handsomely to every single event hosted by the Association. All these factors together have led to the success of the first ten years of the
Association, which has provided a solid foundation for its future development.

Looking back over the first decade, we will never forget those touching scenes or those familiar and friendly faces that have cared, guided
and helped our work along the way. Those who have made important speeches at our conferences include Pan Gongkai, Xu Jiang, Liao
Jingwen, Xu Qingping, Liu Guohua, An Yuanyuan, Dong Xiaoming, Bao Xianlun, Guo Yizong and Zhang Yuejian. There are, however,
two events that mean more to us than others: the Third Annual Conference/Exhibition held in Beijing in 1997, which coincided with the
Commemoration for the Centenary Birth of Pan Tianshou; the joint exhibition of each museum’s treasured collections, 20th Century
Chinese Paintings, held at the end of 1998 in Shenzhen, which coincided with the biennial Chinese Ink and Wash Exhibition. During the
two events virtually all nationally renowned painters and art theorists had become our distinguished guests, who had not only shown us
their care but also given their clear encouragement to the academic activities organized by the Association.

And we have been blessed with the warm care from our friends the Chinese press, too. More than twenty Chinese media organizations
have reported our events and placed high hopes on us. There are, among others, broadcasting stations such as China Central Television
(CCTV), provincial and local TV and radio broadcasting stations, trade magazines such as The Art and The Newsletter for the Artists,
Chinese Culture, Chinese Painting and Calligraphy, and influential dailies such as Wenhui Daily, Shenzhen SEZ (Special Economic
Zone) Daily, Zhejiang Daily, Jinan Daily, to name only a few. The Museum Association of the Great Masters in Chinese Painting and
Calligraphy, like our member museums across the nation, is a product of times. It owes its birth directly to both the public’s vast admirations
for the masters and the profound understandings of the relationship between the masters and the regional and national cultures of local
governments and the people with breadth of vision.

Mr. Liu Guohua, the then-Chief of the Division of Fine Arts of the Ministry of Culture, delivered a speech on the Association’s annual
seminar in 1998, on behalf of the Director of the Department of Art of the Ministry. He said:

The museums have become an integral part in both China’s socialist spiritual construction and our modern museum industry, as well as
a positive force in our society...The Museum Association of the Great Masters in Chinese Painting and Calligraphy has made indisputable
achievements since its inception in 1995. We believed that it is a very good idea to form such an association and hold annual conferences
and collective exhibitions; therefore, from the beginning, we cared about the Association and hoped it would grow healthily...It is important
that every museum should do a good job in building, operating and managing its own museum, all on the basis of self-reliance. There
should be no superiority or inferiority among member museums; instead, everybody should focus on the general cause and have visions
and try to learn from each other. Members should unite and make more contributions and should emphasize the spirit of devotion to the
career and respect the different views in art from other museums, rather than focus on comparing the contributions of the masters, the
sizes or the manner of the facades of the museums. The important thing is to have a well-run and proficient museum...Compared with the
developed nations, our museum and art gallery industry still has a long way to go and we have yet to accumulate more experience in
museum management. The historical differences among member museums have resulted in their different affiliations, sizes, economic
status, staff expertise and equipment; therefore, management should be tailored to the specific needs of each museum. Macro and unified
knowledge are as important as micro and pluralistic understanding...All members in the Association feature Chinese masters in painting
and calligraphy, and the works by many of them have already been listed as China’s national cultural relics, which are the most valuable
cultural treasures the masters have left us for our future generations. They are also valuable cultural treasures to the whole world and the



humankind. It follows that it is very important that each museum protect well those artworks ... We hope and we demand as well, that
member museums should pay attention to every detail in management and employ scientific and practical management policies. Special
attention should be paid to the security issue in order to prevent fire and theft as well as problems caused by temperatures and
moistures...Members are expected not only to collect, care and exhibit the works of the masters, but also to collect and organize materials
related to them. We also hope the relatives and disciples of the masters will try to write more articles about the masters so that people will
be able to appreciate the achievements of the masters from different angles. . .

A review to Mr. Liu’s speech, made from the unique angle of the regulatory body, still brings back warm feelings. Frankly, it is precisely
because all members have followed the mission of the Association and the expectations of the Ministry of Culture in the past decade that
we have maintained a harmonious relationship among member museums. Every member is the host and all museums are equal. Despite
the differences in our names-memorial halls, art galleries, art academies, painting and calligraphy academies, calligraphy institutes, etc.-
we are all, in the final analysis, museums of the masters of art, as is evident in our Association’s name.

The Association is the collective body of the masters” museums of Chinese painting and calligraphy in the 20th Century, which shines in
the long history of the Chinese art and constitutes one of the most important and glorious parts in the long history of the Chinese culture.
History has convincingly selected a few dozens among thousands of excellent artists. The masters behind these museums include Wu
Changshuo, the style-creating pioneer and master of freehand brushwork; Xu Beihong, a true expert with extensive knowledge and
profound scholarship in both the East and the West; Pan Tianshou, a master of profoundness, grandeur and rare beauty; Qi Baishi, a
master known for his vigorous and fresh style that suits both refined and popular tastes; Huang Binhong, a master of simplicity and
honesty; Zhang Dagqian, a master of pureness, elegance and creativity; Fu Baoshi, a master of the majestic style; Zhu Qizhan, a master of
a primitive and crude and yet powerful style; Li Kuchan, a master whose chivalry and loyalty is etched into his works; Li Keran, a master
who borrowed from the West in order to rejuvenate the East; Lin Sanzhi, a master of versatile styles; Sha Menghai, a master best known
for his boldness; Wang Geyi, a master who had never deviated from his selected course; Wang Xuetao, a master whose bright colors have
found audience in both the connoisseurs and the folks; Wu Fuzhi, a master of litheness and graces; Guo Weiqu, a master of rich colors who
brings realistic styles and freehand brushwork into harmony; Lu Weizhao, a master known for his majestic and free style; Lu Yanshao, a
master of a mysterious and witty style; He Haixia, a master of splendors; Shen Yaochu, a master whose seemingly simple drawings
always carry profound meanings.

These masters are not only the stars that shine from the ceiling of the art vault of the 20th Century but also tireless educators in their own
fields. Their achievements have rendered them irreplaceable and their personalities, scholarship, their devotion to promote the common
cause of the Chinese art and their sense of responsibility and patriotism still have their influence to this day.

The museums for these masters and the constant exhibitions of their artistic gems have not only demonstrated people’s admirations for
them, but will also inspire young artists to produce future artistic gems. These museums may be small and young, but they have become
an indispensable part in the Chinese art field for the past two decades. Divided, each museum might not merit much attention; united, this
group of small museums begins to have power, for their total collections account for half of China’s 20th-Century collections.

The mission of the Association is to foster inter-museum exchanges, promote academic studies, improve museum management and
introduce Chinese art to the world. Academic activities have been the major theme for the Association’s work in the past decade. First, it
has attached importance to the exchanges of academic studies among member museums, which has helped the collections of artworks,
manuscripts, letters, diaries, photos as well as the communications with different walks of the society. Furthermore, it has helped organizing
and categorizing the documents and materials by compiling lists of chronological events, making storage cards, organizing and editing
the masters’ anthologies, photo albums and their views on art, and writing and publishing biographies and albums of paintings. Second,
it has helped member museums share their experiences in painting display, exhibition organization, the collection and protection of
artworks, security measures, computerized management, promotions, etc. Third, it has provided more service to the public by helping
organize various kinds of exhibitions-individual exhibitions, joint exhibitions, theme-oriented exhibitions, literature exhibitions, photo
exhibitions, relic exhibitions, etc. Finally, it has organized forums on both the long-term and short-term strategies on how to maintain and
develop the museums. Proposals range from seeking support from local governments by making social contributions first, maintaining
museums’ financial stability, seeking sponsorship from society through multiple channels, and establishing for-profit entities to supplement
funding.

Among the Association’s publications, there are two volumes of 20th-Century Chinese Paintings, two albums of paintings from joint
exhibitions, two volumes of research articles and The Masters’ Signets. In addition, the VCD and CD-ROM editions of 20th-Century
Chinese Paintings, published by the Electronic Audio/Video Press, not only include reviews on selected works, lists of chronological
events and introductions about member museums, but also contain video images of the masters’ painting, writing and daily lives in
addition to nearly a thousand photos and paintings.

The above are only the activities organized by the Association, which obviously do not include the individual exhibitions and publications
and other kinds of activities done by each member museum. Most people share the feeling that, compared with big museums, the masters’
museums appear to attract few visitors and thus have difficulty surviving; but the truth is, our colleagues in the masters’ museums have
never given up and have worked together to survive and make most contributions to society. Today we are glad to see that most members
have put their worst days behind them and what lies ahead of them is a promising future.
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Wu Changshuo, a Great Master of Unique Excellence

Wu Changshuo Memorial Museum

In the history of Chinese paintings by scholars, Wu Changshuo (1844-1927) is a conspicuous figure, for he added a brilliant chapter to the
annals of modern China’s fine arts. His active years coincided with a specific period in China’s history when the great country began to
modernize itself. His life also coincided with the rise of a group of Shanghai-based artists. Wu was an outstanding figure of this brilliant
artist group. His works in poetry, calligraphy, painting, and seal engraving are accomplished and unique in style. His works have not only

earned him the veneration of later generations but also profoundly influenced artists for a century.

Wu Changshuo inherited the tradition of the Chinese national painting, and in particular, the fine tradition of scholarly painting. He was
first known for his accomplishment in poetry and essay writing. Then he became a master calligrapher because he was extremely versed
in seal engraving on stone and metal. Then the mastery of calligrapher enabled him to create a new world in painting. Therefore his

achievement is well displayed in poetry, calligraphy, painting and seal engraving.

With a very solid foundation in essential literary training, Wu was a prolific poet. The Foulu Collection is a poetry collection by Wu,

which alone has about 500 poems. His pursuit in poetic expressions undoubtedly added color to his calligraphy and painting.

In studying seal engraving, Wu once focused on the Zhejiang style. After his middle age, the artist began to study the inscriptions of the
past dynasties and absorbed the best from them. His style in seal engraving is mellow, sincere and honest. He was good at displaying

majesty, vigor and refinement on a seal surface as small as in only one square inch.

Wu Changshuo’s calligraphic masterpieces highlight his distinct personality and perfect mastery of the handwriting art. His calligraphy
was deeply rooted in the tradition, but not confined to it. The breakthroughs he made constitute his unique calligraphic world. After the
middle age, as a result of the study of a great amount of original inscriptions on stone and metal and rubbings, Wu developed a passion for
the style of inscriptions on drum-shaped stone blocks that dated back to the Warring States Period (475-221 B.C.). He practiced this style
with perseverance. When he wrote seal characters, he was able to come up with some unconventional ideas and couple hardness with

softness, thus making each of his creations display a unique artistic flavor.

Wu Changshuo translated his calligraphy into his paintings seamlessly. The most eye-catching feature of his paintings is that he painted

as if he was writing in the styles of the official script and the seal script.

Wu Changshuo specialized in painting flowers in freehand brushwork. Though the theme might appear conventional enough, he was able

to show an original ingenuity.

His paintings are vigor itself. Wu painted to express his emotions. So he paid little attention to minute adornments. Instead, he gave full
scope to potentials hidden in the brush and ink for creative shapes and appearances. His artistic images, both natural and abstract to some

extent, created new space for imagination.

Wu Changshuo successfully introduced poetry, calligraphy, and seal engraving into his painting. His major achievement in painting can

be summarized as follows:
1. Learning from the ancients and expressing oneself in original ideas

Wu Changshuo studied the arts of the past for a long period of time, but he did not have bigoted belief in the ancients. Instead, all achieved
by the ancients helped him blaze a new trail. He gave full play to the characteristics of the brushwork and ink applications typical of

freehand paintings, and fully expressed the unique aesthetic values of the brush and ink. He sought to break away from traditions and add
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the features of the times and vitality to his paintings on the basis of his unconventional ideas. He pointed out that paintings should express
the uniqueness of the artists’ original ideas and that the value of a painting lies in expressing it self. These innovative ideas can be seen in

all his painting creations.
2. Learning from nature and seeking the spirit

Art reflects life. Though images created in the freehand style are not images strictly represented by the nature, which incorporate the
emotions of the artist, these images cannot afford to deviate too far from concrete images and cannot be divorced totally from main
characteristics created by nature. Art must take roots in the soil of nature and the artist must work diligently before art itself will burst into

exuberance and bloom brilliantly. Wu Changshuo’s achievement in painting lies in his success in learning from nature.

In learning from nature, Wu Changshuo endowed his artworks with his specific emotions and had his criteria for choosing subjects for
expressing his metaphoric implications. He celebrated the plum blossom for “its pure skin, unbent bones and a posture unusual in the cold
world”. He had a passion for the bamboo for “its adherence to moral integrity, its open-mindedness, and its refraining from feeling sorry
for its fate”. He appreciated the chrysanthemum for “its will to stand up to frost”. He painted the pine for its virtue, for its uprightness and
mettle for disaster. He described a scene of his painting the pines: “My brush moves and the wind blows. Feeling emotional, I take off my

coat to paint pines.”
3. Fusing calligraphy with painting

Wu Changshuo’s typical calligraphic charms add full delight to his paintings. While painting, he held the brush-pen upright as if he was
writing calligraphy and kept the brush tip in the center as a calligrapher is supposed to do. From his brushwork in paintings, one could
detect brush movements made by a calligrapher. Each brush stroke is full and accurate and images thus created are full of vitality. In
bringing calligraphic techniques into painting, Wu successfully transplanted calligraphic “swift” and “crude” strokes into painting. There

is neither ostentation nor stagnation in hid strokes. The component strokes, full of substance and an internal force, add beauty to images.

The subject matter in his creations always stands out. The objects in the painting are often arranged in a diagonal upward way. While

painting plants, he tended to let leaves and twigs crisscross each other, thus highlighting the charm of his calligraphic techniques.

Wu Changshuo was also unique in applying tints to his painting. Many of his creations have a striking contrast in colors. He used colors
skillfully to help the ink stand out, and used the ink to underscore other colors he used. As the result, his paintings show strong color

effects, which are not overwhelming at all.

Wu Changshuo expressed his emotions ebulliently and aesthetically, sought charms and satisfaction from masterly applications of brush
and ink, and integrated painting with poetry, calligraphy and seal engraving. When viewed in all these fields, Wu Changshuo undoubtedly
stands out as an elite master in inheriting the scholar-styled paintings. His painting practice and theoretical exploration not only shine

brilliantly but also played an important role in carrying the traditional Chinese art forward into the future.

His disciples are numerous. Those who follow his footsteps in painting in a freehand style can be found everywhere. In terms of the wide and
profound influence on Chinese artists, Wu Changshuo is quite rare. Of the most conspicuous art masters in modern-day China, Qi Baishi, Pan
Tianshou, Li Kuchan, Zhu Qizhan, and Liu Haishu were all profoundly inspired by Wu Changshuo. A galaxy of present-day artists who paint
birds and flowers in the freehand style has drawn on Wu’s achievements. It can be concluded safely that Wu Changshuo led the largest and

most influential group of Chinese artists at a time when the traditional scholarly painting shifted itself into modern days.

In the long history of Chinese painting, Wu Changshuo is an outstanding master at the historic juncture when China started and sped up
its modernization drive by bringing an end to the millennia-old feudal system and launching a nationwide new cultural movement. His
artistic consummation represents a historical period. In terms of the valuable contribution he made to the Chinese culture, he is worthy of

the reputation he enjoys as a great master of no equal of his time in the field of painting birds and flowers in a freehand style.
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