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@ John Comer, Critical Ideas in Television Studies( Oxford: Oxford University Press,
1999), p. 4; Horace Newcomb, “ American Television Criticism; 1970—1985,”
Critical Studies in Mass Communication 3:2 (1986) ; 217—228.

@ As 1 am using the term here, empiricist mass communication research is that which
attempts to adapt the “scientific method” in the natural sciences to the study of the
mass media. This approach assumes an absolute distinction between the subjectivity
of the researcher and the objectively existing realm of facts or events being studied ,
the expression of “truth statements” as observed regularities( ultimate knowledge =
absolute regularity) , and an attempt to reduce the phenomenon being investigated to
an “independent variable” and a “ dependent variable. ” Where a phenomenon can-
not be reduced to the operation of an independent variable regularity is expressed
through the language of probability ( a regularity greater than that likely to have been
produced by chance). 1 discuss the implications of the empiricist approach for the
study of television drama in Speaking of Soap Operas ( Chapel Hill: University of
North Carolina Press, 1985), Chapter Two: The Current State of Soap Opera
“Knowledge” , pp.30—44. The empiricist paradigm of media research should not
be confused with empirical research in general, which simply means the study of the

world existing outside the consci of the in
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@ See Mary Cassata and Thomas Skill, Life on Daytime Television ; Tuning—In Amer-
ican Serial Drama( Norwood, N.J.: Ablex, 1983).

@ Natan Katzman, “Television Soap Operas; What' s Been Going on Anyway?” Pub-
lic Opinion Quarterly 36 (1972) ; 200—212.




4 PEEWB UKL

X AR J& #h & 07 1806 b AT 30

AMMTURGFEREDFH T RAXER KR EFARLRF
EHERERGARER, ERAVUTELEZHHEERITH.
FHEIX M EAEFREFHRRREBPERRE S B2 F i
FHBEFREXXARRTAMABZER T RE LE M XL
RABH TR, EHFFAXIH XA RL - RAHLKXFEM(X
AW RE ERES) 5L S AAB AN R RAW”
KRABW(ET X AR REEZ) AR AN B HFFH
BB E R R AR S SO R AT R b R

YT RREAEREFNEFPELEMRBZTRRR
REFHZ— BT REHAE 20 260 FRKT0 FRAH
KM (HAREE) XERAXE B, o ¥AEELE - EEAF
RFWERRRE, TERTARY BL VS RE RS Y,
HPAE "B BR-BEFTD7HLAERABEAENLEY
KRB RGTEXBEAEG T Z TRAENR RN RN
W RAFREER N ETHRF A FRLEEHAXG A
EPERNAZ RS R F R R4 LA7 HEBAYRTAR
LEZE L ES S S8 78 % 555 18 2% -Sul k-4
23 VET TN TS YRS T X AE
R FREEYFHIE AUBRREERN ARELEY
PR B R R T & AR

HTEBMERGER R PTR I K% £ MR E, 5
AERBEYPA LUK AT —F 28, EHRTROHH Y
KRAPR, ETURRBR LA LABNEA TR A WEERE T &
WOt XAFPR-MEERE (M - RR KDY - F1
DMBREANBETO ER P ME Y FEEEH LA ELBHAR
RAWFERE XBMAFETE, v HB(RELLELRAWY




B S

R) MREXRERBRETREHFD DR RE K (F 20
10K, XBLFFAELH RAE BB YT RLEYR
LREGFEHRBHLAL LY LG RABNFEBBLAT),
E0ERFHAXEHOMAARL WL, FRYEBF R EH1]
WU, B EAT R B, e M TR R, B R, WA
RO FR"BRF A ERFFAERWUDTERR I HEARK
BETXRTRAECHAREMNE XARAY LR L ik 5 2
Fo FEMBAERNEBAF R WYHM Lk FhkEH, %
SERTREUAANERT AL EHRTBR RELEA thE N
T,

o RECHER WA BRE T RESH R FNE BN
REBBNEREER T L LR, XBRELERELRARE
HREKERIRORERS, TERZNIBR M, B E
RRE- N AFRA-ANFL PR ER-ANGR, HEELE
LEFREE N0 #E50 ERERF - AEXELEBR, &
—ARAARBEES KRB T2 E RN R B ARALERER
— P KRR Bk, BERRERARMNBET T XA RBI M
AT RTHAENT L AR A R LS M BMET 2,
g IS YA FICT YL E T E S

R Z S YN S L RS ENE T Y PN
RAWEXAYF)EARTEFRAAR, ZHELTASHANS
RHHTRUAREL YW LT ER (BN ALR T W
RABAERNHENLER), ELRFENRREAN,
EEIMERBERARNFEAREER LR B L B0 E S5
B, WL BARRKEAS AW HE" AABR(REES R
HEREZABARFAHBER N EHAAMERT), B
VR R(HEIERFY R e RRE®) FRAAS EAY B &y




6 PREWBLRFAR

K, TRFEUAARATEA Y ERE I RNZHENAINR
B, mEBEXAREXFRERM - ERBY 70 FRNEFL
BER FAMER XK (EAYEREEBRE) B TVE
GEHEME"ZF, AR BN ELTREN BEHHK,
FREMEMEENHATREBRFIRAH Lo REAE RN
FEHZY ERAMHEREYEME G, AINBEHATRE TH
HACEMER HEAX AN, i) & FERE wWE
BAEEENEEES XEXKBLTH WU RE&EETE
W EANBE

FEBEO0FRUR, AL RECERIGHET XY
WERTE T (A UFHLYTREREAERNYE), B
EHB R RENRCER A (TEEHRER Y ) EAE
He SR EEK -/ IHEL I  WAHAENRER EEAR
B R RARHNEBEARER S ARELF A LR, TUHE
JANAENLEEH, ERBENSANAI XA RE " WELRT, M
BARKHEHRERRECRFLNBFEQIFTNOIT T E X
RARUERTE N XK, EEZEER, T ERFEIH M
RERFH XK BIEFKALERNELR(ZEEREL
Rl #H£E EANTHRENELE), ENTHRELTFT LA
SRIEMK, K EER

ERERAMITFLENABTEEN(H—4) BB O
ELLT0FRNEPERCEHB AR ARNHARZERL
HREARRES, AR AARRRAAZTRE AN EN NES5E
RESKEYHL TR RN, BERAIHWBEHRE, B ¥
MR HERARN(—BEAEARNNALELERERBETNA
BREHEER) FE5 MR ER " EB XA AN
X FERBREFHX




F7 .

0#HLE X+ HFREVVNATIIWARER BHETH
W ITEXAEAUTHREREZ BE BE . BC HRXFQCE
%) AR AREREA"  UREATRT P ¥ A EH—
DO ER ESOFARME T H S HFHFERX R A LMK
R EHLABERAMEK A, 80 FRK, AEUARHFESP
BHEABEIRAR"HELBATAXRELHBEE LR E#
WX,

EXERAREER B TFRY, XEXANE X TRAELET
ERxS ESNREHMEERNER, B, IANERHE
“BABE (HASFES ), REXAVUA, 2 EARELE
“EMTEXHTERMNE EE R AT EXANE
XHATFTHRAEREHRE-—BE.O E2ELE XFHFHAENAX
AEX(HARHIFEAAPNXBET) O XK ERG LR o
BEREEMFANRE RN ERR, URXAE S RAH 2R Y
ERAMEE SRR L ANBA, ARRAEE, £ bW hgw
FRAFFRX RTUEHXAEMR" IR, REFERBEHS
ERRLE-NERE (LB HRY - NELAN THA
) FERANERN Y EARAEERE (D EEEKEN
ZCBS..")  BERUANE L5 (“HRBUEF ") R AR
BARFTH (A RHEEIN) D

20 HE-ENATFEREAGXMFROTLEN, URAE XL

@ Very good accounts of the development of reception theory are to be found in; Eliza-
beth Freund, The Return of the Reader( London: Methuen, 1987) ; and Robent C.

- Holub, Reception Theory; A Critical Introduction( London ; Methuen, 1984).
@ See my chapter “ Reader-Oriented Criticism and Television” in Channels of Dis-
course( Chapel Hill; University of North Carolina Press, 1987); and Channels of
Discourse, Reassembled( Chapel Hill; University of North Carolina Press, 1992).
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@ Dorothy Hobson, Crossroads: The Drama of a Soap Opera ( London; Methuen,
1982). For an excellent overview of ethnographic audience research in television
studies, see Ellen Seiter Television and New Media Audiences( Oxford; Oxford Uni-
versity Press, 1999).
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@ John Fiske and John Hartley, Reading Television( London: Methuen, 1978) . re-
produced in Horace Newcomb, ed., Television; The Critical View. 3™ Edition
(New York: Oxford University Press, 1982) , p. 496.
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@ 'This generalization needs to be qualified to acknowledge the circulation of British
and, occasionally, Australian dramatic series through what is called “ syndication” ;
the selling of broadcast rights to a particular program to one local television station in
each of the 100 + metropolitan television markets in the U. S. British series such as
The Prisoner, The Avengers, and Benny Hill, and Australian series such as Prison-
er in Cellblock H and the children” s series Skippy, the Bush Kangaroo all eamed ,
by U.S. standards, small but devoted followings.




