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(44F) BehRsC
Greensleeves
Alas! My love you do me wrong,
To cast me off discourteously,
And T have loved you so long,

Delighting in your company.

Greensleeves was all my joy,
Greensleeves was my delight,
Greensleeves was my heart of gold,

And who but my Lady Greensleeves.

[ have been ready at your hand,
To grant whatever you would crave,
I have both waged life and land,

Your love and good will for to have.

Well T will pray to God on high,
That thou my constancy may see,

And that yet once before I die,

Thou will vouchsafe to love me.

Greensleeves, now farewell! Adieu!
God I pray to prosper thee!
For T am still thy love true,

Come once again and love me.
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“VE A (French Chanson) ” ! SR #R3 i
PR EN AR K Uf, $E 45 5679 E BRAX AN 1R 4
By ARG - B R LRI, “HEEFH”
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PLAISIR D’ AMOUR

Plaisir d’ amour ne dure qu’ un moment,
Chagrin d’ amour dure toute la vie.

J ai tout quitté pour 1’ ingrate Sylvie,
Elle me quitte et prend un autre amant.
Plaisir d’amour ne dure qu’ un moment,
Chagrin d’ amour dure toute la vie.
‘Tant que cette eau coulera doucement
Vers ce ruisseau qui borde la prairie,
Je t’aimerai, me ré pé tait Sylvie...
L’ eau coule encor,

elle a changé pourtant !

Plaisir d’ amour ne dure qu’ un moment,

Chagrin d’ amour dure toute la vie.

RIiIFR

The joy of love is but a moment long:
The pain of love endures a whole life
long.

Your eyes kissed mine;

I saw the love in them shine;

You brought me heaven right then when
your eyes kissed mine

My love loves me,

and all the wonders I see;

A rainbow shines in my window;

my love loves me.

But now he’s gone,

like a dream that fades into dawn,

But the words stay locked in my heart-
strings: "My love loves me.”

The joy lof love is but a moment long,
The pain of love endures a whole life

long.
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