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According te historical records, opera performing activities
emerged in the Zhengzhou area in the Song Dynasty at latest.
Till the dynasty of Jin, there were already music buildings and
open-air performing facilities. In the Yuan Dynasty, the opera
undertaking had been approaching prosperity. Between the dy-
nasties of Ming and Qing, the local operas in Zhengzhou were
developing vigorously. From the common saying in the Zheng-
zhou region that “First Qing, second Huang and third Yuediao,
Bangzi ( clapper opera) is linked with all”, it can be seen that
the operas including “ Qing Opera” ( Yiyang Opera) , * Erhuang
Opera” ( Handiao), Yuediao Opera, Bangzi, puppet show,
etc. had become extensively popular in this area. Starting from
the reigns of Emperors Daoguang and Xianfeng of Qing, the va-
rious counties, coalmines, commercial organizations and many
other circles within Zhengzhou had set up numerous opera
troupes and bands and brought up a good number of opera

»

artists. The " Four Senior Guogongs™ and the *“ Four Junior
Guogongs " during the reigns of Emperors Qianlong and
Daoguang and the * Eighteen Old Guogongs™ during the reigns of
Emperors Daoguang and Xianfeng in Xinmi County were all fa-
mous arlists enjoying greal fame among the audiences. The
operas in the Zhengzhou area then were undergoing a thriving
perioad. .

Since 1912, the comparatively popular operas in the Zheng-
zhou region ineluded Henan Bangzi, Yuediao, Qu Opera, Peking
Opera. Erjiaxian, Daoging, puppet show, and so on, among
which Henan Bangzi, Yuediao and Qu Opera were most welcome.
During the period from 1912 to 1949, due to the constant mobility
of a variely of theatrical troupes, Henan Bangzi steadily spread to
more and more places. The troupes in the Zhengzhou area used to
present performances in Anhui, Hubei, Xi'an, etc. and conse-

quently furthered the influence of the opera.




In 1948, the cullure authority of the Zhengzhou City
Government straitened out the theatrical organizations in Zheng-
zhou, banned obscene opera programs, and advocated modern
plays that reflected the real life. After 1949, Zhengzhou City
held in 1950 and 1951 two grand and dynamic opera contests
themed on the War to Resist U. 5. Aggression and Aid Korea,
and effectively contributed 1o the development of the military
campaign. In July 1955, the government incorporated the folk
opera troupes inte Zhengzhou City Henan Opera Troupe, Zheng-
zhou City Qu Opera Troupe and Zhengzhou City Yuediao Opera
Troupe. During such a period, the professional folk opera
troupes and groups in the surrounding counties around Zheng-
zhou were also brought under the leadership of the culture de-
partments of the local govermments respectively. Over the decade
from 1966 to 1976, the opera undertaking in Zhengzhou was
substantially undermined. As a result, only the 8 model Beijing
Opera programs were left on the opera stage, indicating a deso-
late scene. Ever since 1978 when the Third Plenary of the Elev-
enth CPC Congress con vened, the opera activities in Zhengzhou
started to recover and gradually got onto the track of healthy de-
velopment. At present, the professional opera troupes in Zheng-
zhou City include No. 1, 2 and 3 Henan Opera Troupes of
Henan Province, Zhengzhou Municipal Henan Opera Institute,
Henan Provincial Qu Opera Troupe, Zhengzhou Municipal Qu
Opera Troupe, Henan Provincial Beijing Opera Troupe, Henan
Provincial Modern Drama Troupe, Henan Provincial Song and
Dance Ensemble, Zhengzhou Municipal Song and Dance Ensem-
ble, Henan Provincial Folk Art and Puppet Ensemble, Zheng-
zhou Municipal Acrobatics Troupe, etc. The opera circles of
Zhengzhou Municipality have produced a considerable number of
excellent performers who have been fairly influential across the
country or Henan Province. The famous performers of the older
generation who had gained high reputation in 1950s and 1960s
include Lu Lizhu, Xin Jing, Wang Xiuling, Hua Hanlei, Che



Baoyu, Zhang Guilan, Guo Shengting, You Guijun and Xin
Cuixia. Among the group of the leading actresses and actors who
have been active on the film screen, TV screen and stage after
1978 , honored as * Top Performers” by the Ministry of Culture
and forming the mainstay of the circles are Ding Yi, Wang Xil-
ing, Hai Lianchi, Hu Meiling, and so on. Such antists have
carved many vivid and utterly differemt artistic figures, succes-
sively won the Golden Rooster Award, Plum Blossom Award,
Wenhua { Cultural Magnificence) Award and other major nation-
al honors, and created a deep impression on the vast audiences.
In order to review the reserve ranks, find and foster apera tal-
ents, Zhengzhou has in succession organized seven joint per-
formances by young opera performers and consequently strength-

ened the building of the opera talent ranks.
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Henan Opera (or Yu Opera) is the simple form of address
for Henan Bangzi, also called Kaoshanhou, Henan Accent, Tu-
bang Opera, High Tune, etc. Although it is a local opera with a
long history and tradition, the name of Henan Opera only
emerged in 1930s, and was widely used till 1950s. Today it is
not only in vogue in Henan, but also has spread to many
provinces, municipalities and autonomous regions and become
one of the operas favored by the broad masses of the people all
over the country.

in the course of development, Henan Opera used to have
different names and sects. In the early years, two major sects
had 1aken shape in the Henan area, namely the East Henan Sect
(also called Xiangfu Sect) and West Henan Sect. The East
Henan Sect features normal use of falsetto and a clear, melodi-
ous, smooth and lively tone; while the Western Henan Sect uses
more of natural voice, presents a clear pronunciation of words
and full pitch, and produces a desolate, solemn and stirring
effect. Additionally there are also Erba Sect, North Henan High
Tune Sect, and “Shahe Sect” that is affected by the Nanyang
Tune. All such sects share some common characteristics, i. e.
being sonorous and impassioned, lively rhythm, impressive
musical effect, and strong appeal. The music of Henan Opera is
of two categories: vocal music and tunes. The modes of vocal
music include Slow Mode, Erbaban, Flowing Water, Guadazui,

Duozi, Feiban, Zaiban, Gunbai, etc. The tunes comprise Flute




Tune and Xianhu Tune. Henan Opera mainly draw material from
folk legend and historical story. The language adopts the rhyme
and rhythm of the Zhongzhou area ( Henan), and the libretto is
lively and easy to understand, preserving rich flavor of life and
local color.

As early as during the reign of Emperor Qianlong of Qing,
Henan Opera had been quite popular around Zhengzhou. A
number of theatrical groups had appeared in Mixian County
( modern Xinmi City under Zhengzhou Municipality) and some
other places, and there were already rather varied programs.
After the Revolution of 1911, some teahouses in the Zhengzhou
area started to present Henan Opera programs. In 1922, Han
Xiaodan Troupe based in Luoyang came to perform at the Chang-
fa Theater in Zhengzhou. In 1937, headed by Chang Xiangyu
and Zhang Tongging, the Zhongzhou Opera Research Institute
was set up, and it prompted competition and exchanges of his-
torical value between the East and West Henan Sects.

After 1949, the original Henan Opera troupes and bands
were reorganized and reformed. In 1955, Zhengzhou City Henan
Opera Troupe was set up; in 1959, Henan Yu Opera Institute
and Henan Provincial Opera School were established. While ex-
cavating and systematizing the traditional Henan Opera pro-
grams, the various places aleo created a number of modem
plays. In 1962, Henan held a Veteran Henan Opera Artists Fo-
rum as well as a report-back performance in Zhengzhou. A
group of fine programs were staged, such as Hua Mulan, Fe-
male Marshal Mu Guiying, Qin Xianglian, Qin Xuemei, Breac-
hing Hongzhou, Luoyang Bridge, etc. Among the newly created
or adapted modern programs were Chaoyang Valley, Liu Hulan,
People Bustling and Horses Neighing, and so on. From 1966 to
1976, Henan Opera suffered a setback, as traditional programs
were banned, and most of what were shown was just the trans-
planted * Model Opera” programs. In 197t Zhengzhou City
Henan Opera Troupe performed Story of the Red Lamp. As a re-




sult of a bold reform of the vocal music of the traditional Henan
Opera, the program was chosen successively in 1974 and 1975
to represent Henan 10 take part in the report-back perdormances
of the wvansplanted " Model Opera”™ programs in Beijing, and
guile a few arias gained popularity among the masses. Since
1976, Henan Opera went back onto the track of normal develop-
ment. In 1980s, the theatrical troupes at bhoth provincial and
city levels presented a large number of excellent programs inclu-
ding False Son-in-law Proves Ideal, Tang Magistrate Tries Titled
Lady and Inside Story of Chaoyang Valley, and some fine pro-
grams like Hua Mulan, Qin Xuemei, Faise Son-in-law Proves
Ideal, Inside Story of Chaoyang Valley and Dajizhuang were
consecutively shown in Beijing and won praises from leaders at
various levels, personages in the literary and artistic circles and
the broad audiences. Ever since 1990s, Zhengzhou Municipality
has made new breakthroughs in the creation of Henan Opera pro-
grams. In 1992, The Spring and Autumn Period Produced a
Jiang Xiaobai seized a gold prize in the provincial opera con-
test; in 1993, A Gallant Young Scholar won the national Wen-
hua Award for New Programs; in 1994, the modem Henan Op-
era program A Prix for Sen Birth acquired the national Golden
Tripod Award designed for opera programs reflecting the subject
of family planning, and Dajizhuang and Carrying the Bride in a
Sedan Chair were recorded into opera movies and distributed
home and abroad; The Sound of Wind-bells in City won an award
in the 6th Henan Provincial Opera Contest and a prize for the
“Five Ones Project” at both provincial and municipal levels in
1996, and the 7th Wenhua Award for New Programs issued by
the Ministry of Culture the next year; in 1997, the modem
Henan Opea program Policewoman Zizia acquired the award for
the “Five Ones Project” of Henan Province; and in 1998, the
modern Henan Opera program Father, Son and Strings won a
gold prize in the 7th Henan Provincial Opera Contest, took part
in the Fine Programs Series Show to Mark the 20th Anniversary




