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Tastes Of Life

TP A EPRE

1. There Must Be More Money

by D. H. Lawrence!

There were a boy and two little girls. They lived in a pleasant house, with a garden,
and they had discreet servants, and felt themselves superior to anyone in the neighbour-
hood.

Although they lived in style?, they felt always an anxiety in the house. There was
never enough money. The mother had a small income, and the father had a small in-
come, but not nearly enough for the social position which they had to keep up. The father
went into town to some office. But though he had good prospects, these prospects never

materialized. 3 There was always the grinding sense* of the shortage of money, though the

style was always kept up.
Al last the mother said, “I will see if | can’t make something. ” But she did not know

where to begin. She racked her brains,® and tried this thing and the other, but could not

find anything successful. The failure made deep lines come into her face. Her children

were growing up, they would have to go to school. There must be more money, there
must be more money. The father, who was always very handsome and expensive in his
tastes, seemed as if he never would be able to do anything worth doing. And the mother,
who had a great belief in herself, did not succeed any better, and her tastes were just as
expensive.

And so the house came to be haunted by the unspoken phrase: There must be more
money! There must be more money! The children could hear it all the time, though no-
body said it aloud. They heard it at Christmas, when the expensive and splendid toys filled
the nursery. Behind the shining modern rocking-horse, behind the smart doll’s house, a
voice would start whispering, “There must be more money! There must be more money!”
And the children would stop playing, to listen for a moment. They would look into each
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other’s eyes, to see if they had all heard. And each one saw in the eyes of the other two

that they too had heard. “There must be more money! There must be more money!”

Yet nobody ever said it aloud. The whisper was everywhere, and therefore no one
spoke it. Just as no one ever says, “We are breathing!” in spite of the fact that breath is

coming and going all the time.

1. D.H. Lawrence # * # « &% #(1885—1930) , EEE L% X, H 4 F7F L RE, 7
TEFERAMSENEERMN ., AL EHEBNEL, BHTRAAT EAFH B
GEHMEE S, 1930 & ELEHBEHRELRS, FTRHNELERLEOLF
5 % A (Sons and Lovers) . #1) ( The Rainbow) { A5 & W ¥ 43 % ) ( Women in Love) Fu{ & %
KK AWK A) (Lady Chatterley’s Lover) 6 K B /N, BRILZ 4N, o EBE AN R #RE
HREEZHRAXE LW ETHARBHF X,

2. B RIRRA GO/ BB E . RATE T UK Her dress is out of style. (Mt F £ T ,)

3MBLET X, TEH“KKYE” . materialized 41 K 4, % B MR o

4 BRWBH . KWH KL LA grinding work (FF # T4 ) | a grinding headache ( # #
By kM) o

5. B RMo rack KA B, EHEZLE, & brain WA EA LK,

BEI¥XX
AR AN

REAWH—PILTFRRDPILIL. —FAEE—HFER BRGNS TR, SR
JLA S A b A 13898 B CBR A BUE M — RAH L& — %,

REAEEBRSAL IS BB KR EEE I AEBARENSR, BRRERARBIE.
BERA —/NEBA SURBAE —/NEBA , 7T R 3% B AR F b1 B AT E 445 04 2 ol
K, BRI . ORISR B I B 557 T, BAMT H BRI RIS 52X
LMENR BT PR . FKE A E— R R KB, R, R 1159 405 B s
HRIRAMETEE .

BT BRRE. REZEEEERR ISR HF A 4.7 (BRI AR 5058 ML
O . B TR BRI A, RFFIRA R — RS RT. — URvK i 5 T
B THRROB . BT IR K, B8 % ¥, UAEETEZN8, LHE
HEEZMR. SORTEBIF I — B RS JFHE K, 82 i folF A3 35 8 BE it — 15
S — S . BREARN AN GRS, MR R E T T, ARG
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BUXEE, R EBRUIRIE TR R AR OIS EEE R E L ER
FEHR! UDHERAEZHR! REFRAAKRF LG R, B8 8 REGT 35X
iHo EUETHBE, BFEBMITREKHR T LES, HREZFIIHKE 7 XAE. 2
BIREINNRIEN AR S TG, EEBNREEN/ D ETHEE, BR-RA - HIBERNWAE S L
EH B! LHRAELSHR XN, ZTMRSE LR FHT—& )L, b
MERHEMHR, HEAEXKEAERTH TXDE. BMEFHREANTHOREEE L, 5
SRR BN T XA E, “UREAEZHR! LAIEFEZNE!

MARBH AR UK A)IE . HREEMAA T EARE, Bmdamm A s 0. 5%
SRR A GG RAE TR HI A “ RATAERPR )" —#E,

RAK BEAFHRBELEAGAEE, AR -MFEERAX—XF KO XE, A1
WEBRFAEFETHEART “REBFALR XA EHEN. ERINAEKS
NASHHE EXANBEIRUR - HHHRBANLEFNENAR B HEIAHNE
B rWH R A oEIREARA B AN EERAAARKPHBEFNAE
B0 R R G R A

B B

I . Fill in the blanks:
1. The father and mother thought they were _the other families in the neighbour-
hood, because they lived .
2. Their income was not enough for the social position which they had to
3._____ came into the mother’s face because she couldn’t make anything.
4. Both the mother and the father were very in their tastes.
5. The house came to be by the whisper: There must be more money.
II . Question:
Why must there be more money in the house?

I . 1. superior to / in style 2. keep up 3. Deep lines 4. expensive
5. haunted

1I'. Because the income of the couple was not enough for the social position they had to
keep up and what’s more, they never succeeded in making more money.
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2. Beginning Of A Romance

by Mark Twain?

By and by attention ceased from him, and the accustomed school murmur? rose upon

the dull air once more. Presently the boy began to steal furtive glances at the girl. She ob-
served it, “made a mouth”3 at him and gave him the back of her head for the space of a
minute. When she cautiously faced around again, a peach lay before her. She thrust it
away. Tom gently put it back. She thrust it away again, but with less animosity. Tom pa-
tiently returned it to its place. Then she let it remain. Tom scrawled on his slate? , “Please
take it—1 got more. ” The girl glanced at the words, but made no sign. Now the boy be-

gan to draw something on the slate, hiding his work with his left hand. For a time the girl

refused to notice; but her human curiosity presently began to manifest itself by hardly per-

ceptible signs. The boy worked on, apparently unconscious. The girl made a sort of non-
committal attempt to see, but the boy did not betray that he was aware of it. > At last she

gave in and hesitatingly whispered:

“Let me see it.”

Tom partly uncovered a dismal caricature of a house with two gable ends to it and a
corkscrew of smoke issuing from the chimney. Then the girl’s interest began to fasten itself
upon the work® and she forgot everything else. When it was finished, she gazed a mo-
ment, then whispered:

“It’s nice —make a man.”

The artist erected a man in the front yard, that resembled a derrick. He could have
stepped over the house; but the girl was not hypercritical ; she was satisfied with the mon-
ster, and whispered :

“It’s a beautiful man—now make me coming along. ”

Tom drew an hour-glass with a full moon and straw limbs to it and armed the spread-

ing fingers with a portentous fan.” The girl said:

“It’s ever so nice —| wish | could draw. ”
whispered Tom, “I’ll learn you.
“Oh, will you? When?”

“At noon. Do you go home to dinner?”

y

“It’s easy,” 8»



“I'll stay if you will.”

“Good—that’s a whack®. What’s your name?”

“Becky Thatcher. What'’s yours? Oh, | know. It’s Thomas Sawyer. ”

“That’s the name they lick me by. ™ [’m Tom when I'm good. You call me Tom,

will you?”
“Yes.”

1. Mark Twain B3¢, - ok 5 (1835—1910) , $ E R E 4 e 5 > —, WEAEXXEDLEMN
BE HEH R A IR EN G RAU RN B DL EE ¢, Bx - tiEk
HAEWRRECEEIE - % B F B2 ) ( The Adventures of Huckleberry Finn) At F 1 & €,
MEFLEF ARRMESEEL AL LN Y A . AL BTLENR(T
W KT KR ( The Adventures of Tom Sawyer) (4 4 ¥ 1£) ( The Gilded Age) 18K &
R # ) ( The Tragedy of Pudd’ nhead Wilson) Fo { B3R 7 o4 #8 3 & 89 A ) ( The Man That Cor-
rupted Hadleyburg) , bL R [ 82 4 % % #4948 B /N 5 2 M K ) ( Running for Govemor) % % ,
T’@W/J\%i%%—ﬁ%iﬁ],ﬂ\%@ﬁﬁi%,fﬂB‘fﬂﬂ‘%@%%?ﬁﬁ?’%’fﬁ%ﬁﬁﬁ?ﬁ%ﬂ
RIARAHMHA . e, BE -t BRLEEBR AW H LR XD & 2R
T?ﬁﬁ%*ﬂ,glﬁ?ﬂ:”’\:@%%%’ﬁk%,ﬁ}é*%%@iﬁf‘i5’Ek%iﬁ%,ﬁ#}@
CREXFFORE, FANBLKRE(HE - RTFBE)., VE: A S LA
E-RERD - b BAEHREE 4 MAMB R IR FAZUTS KA, RT BA
f?ﬁ@%%%@ﬁ?&,&%%@A%—%%%JLiﬂ%ﬁi%‘-/\*——'\’?ﬁ‘F’fk/‘f"Elﬁé’ﬂ
EEMRG R,

2-ﬁ%*ii?’%’%?&,ﬁ%#ﬁi‘fﬁﬁ%ﬁ#\i#i%ﬂﬁﬁ%ﬁﬂi#ﬁiﬁﬁﬂﬂéﬁgﬁ‘%ﬁo

3. MR MK %M KA E A make mouths, make a face, FRE L £ WA BB R L 0
B — R BT A TR R WM,

4-slate n AR WA S M ERYEEFANTUA L EE 2054,

5. ﬁ%@?ﬁgfﬁiﬁ],}k“P?ETT]ETWxﬁtﬂ%%ﬁiﬁﬁ%%&%%if%ﬁﬁ,ﬂzﬁ¥

MR R, BETEE, BR R —IBERR R ENTHR 2P,
- fasten upon B & B “HT £« &, 1 :He fastened his attention upon a fire in the distance.
(1&ﬁ\*)]ii%%i@ﬁké’ﬂ—ﬁko)i"ﬂ‘f’f‘é#ﬁﬁif%f]?ﬁéﬁ#’ﬁ@io
T ERIBEBERTTEETE LA, MET M PROTR, KBRS K B HT
ETRK RAEA M- EEEEY T, KB WRAEFHARAE AN Y
THREA, i@iﬁ#%“/\"ﬂﬁ?ﬁd\ﬁﬁiﬁﬁ‘E’@J‘i,ﬁﬁ%d\&?éﬁﬁo
.i'zéli%ﬂﬂiﬂ?éi&}f,@%ﬁﬂ‘]@zﬁE%i—&%ﬂ%#ﬂ@%&%iﬁ&i*%%ﬁ%

o))

jo o)
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FRARER. RLWEARTHELYWOERE HEXEBEEEHE,

9. &, EER I’sadeal. (KK, —FHE,)

10. lick me 2 —#/1E% , RER“"BHR" . E£EH ABNAZEAEE URARKE, 45 2
HNLE, MRBAWEAFRKUAL R ZELERFENERT, - REEEENH AR
FEZWER BESHBERAE, ZBFRTHER, ERTN T, IBREEHE T2
£

SEFX
v H LK

WA AR AN EERSE T, F R BRI B A MRS A X — RV R 2
K TREK . BTGB LB, AT AP M T MY RS N
A E L. WRRFT HIA 80, ARG /N0 R RISk it R, B W — kT IE SN TE
WD, AIESET R AR GBI TR E L, T BRSELRA
ARABE T o BB OHAEH T MR E R, R— KR A B3 E. HBEAKR EEEH
HIRHL T ILDF “HR T R—REA R L BRI FH T — R, (ERBH LM
FR. TRHGBFGRAEAR EWBEEA AR, EALETFHERLE, —TFHLRRER
B ERREIEEERE, REPHFSOTREBRKS, HBKSER, EFRI 40T
W CEEEERME T4 A BRIFVEEERBXNEE, 5 8103 H— B
LZWAHERRET . BRELXBATERMET R R BB/ 3LE .

“iEREFEFWE.”

IBIETF NS TR I — A, BRA SR E WAR L T I 5 5 5 b 0 3 — WA T A 1L £
BT LRE EEBHT —BEOE. KBRS REREE, TN BEET TS
o BB SELAS AT EE T — &)L, R

“HELF ) ——FE A"

XA/DNEIRXIEF FHIRRE LT — Ml EMA, A B ERBERE—LEEN,
KBILFREND T LB % o (HR BRI 4 BB, thx1 5X A KABWRHEE, N
P

“ENABHFEN—FE LR, —BET R

GIAE T — U, A M R TR RRS B ALR—, E .
BRERIFOFHRPIME—LEAT LR T, LBik:

"HEAET —RERGVSEERT T.”

“RES.HWAER, CBRERAR

“HR, BRI 4 BB

CHAEIE, ARIEIR ARG "

HREREHR, R R,



R T ——FHNE. R ABF

“REHEE - WUVR. IRUR? FELCREE T o RIFERNT - R

“BITE TR B X R 3, B R T A AT BE 0 BB RS K H B, 1T
g

“HFEL”

FLBBEAN 5L BBAHREM HEEMARAX -BBZFEELN X,
FEMABUEBNERTATLUAAFNHR, P EI/LNERELE L Z AL
A, AR EERRAXTFEEA OGN R, $FUB, SRMKARAR, 4
FHFACAFRE, "FENE FEFLETR, ERBPRELHERNG O LR, &
AR BT

I . Fill in the blanks with the proper words or expressions from the passage:

Tom wanted to know that girl, so he first gave a _ to her, then began to
draw something on his __ . The girl atfirst “__ " at him, but when she found
him drawing, she couldn’t help asking to see it. Tom partly _ his drawing, she
couldseea __ on it, then she asked him to draw a , then coming

along. She was fully attracted by his picture, and wished she could draw. So Tom said
to her,
II. Question:

How did Tom attract that girl’s attention and even make friends with her?

.” They agreed to stay at school at

I . peach, slate, made a mouth, uncovered, house, man, herself, | will learn you, noon

. m&
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3. Lonely In The Bazaar
by James Joyce'

... At Westland Row Station a crowd of people pressed to the carriage doors; but the

porters moved them back, saying that it was a special train for the bazaar®. | remained

alone in_the bare carriage®. In a few minutes the train drew up beside an improvised
wooden platform. | passed out on the road and saw by the lighted dial of a clock that it

was ten minutes to ten. In front of me was a large building which displayed the magical

name?.

I could not find any sixpenny entrance and fearing that the bazaar would be closed. |

passed in quickly through a turnstile, handing a shilling to a weary-looking man. | found
myself in a big hall girdled at half its height by a gallery. Nearly all the stalls were closed
and the greater part of the hall was in darkness. | recognized a silence like that which per-
vades a church after a service®. | walked into the center of the bazaar timidly. A few peo-
ple were gathered about the stalls which were still open. Before a curtain, over which the
words Café Chantant ® were written in coloured lamps, two men were counting money on
a salver. | listened to the fall of the coins. ‘
Remembering with difficulty why | had come | went over to one of the stalls and ex-
amined porcelain vases and flowered tea-sets. At the door of the stall a young lady was
talking and laughing with two young gentlemen. | remarked their English accents and lis-

tened vaguely to their conversation.

Observing me the young lady came over and asked me did I wish to buy anything.
The tone of her voice was not encouraging; she seemed to have spoken to me out of a
sense of duty. | looked humbly at the great jars that stood like eastern guards at either side
of the dark entrance to the stall and murmured,

“No, thank you.”

I lingered before her stall, though | knew my stay was useless, to make my interest in
her wares seem the more real. Then | turned away slowly and walked down the middle of

the bazaar. | allowed the two pennies to fall against the sixpence in my pocket. | heard a



