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Abstract 3

Summary of A Dissertation on Chinese Traditional Music Theory

Title:
STUDY ON CHINESE GONGCHE NOTATION

Author: Wu Xiao—ping

Supervisor: Professor Yuan Jing—fang

From The Musicology Department, Central Conservatory of
Music. Beijing. China.

There are rich resources in the history of Chinese
music and Gongche notation is a kind of Chinese pitched
notation systems in which seven Chinese characters:
Shang (L), Che (R), Gong (I.), Fan (fl), Liu (JX), Wu
(f.), and Yi (&), are used to indicate seven pitches:
C,D,E,F,G,A,and B. This notation system functions as an
important medium which notates, carries and transmits
Chinese traditional music, and plays a fundamental role
for promoting the music. It exists as a vital status
that cannot be ignored in the history of Chinese music.

The aim of this dissertation systematically ex-
plores and characterizes the essential nature of
Gongche notation. Music resources used for analysis
contain not only historical records but also presently

survived local musical genres in which Gongche notation
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. is used as notating system.

In the Introduction, the author firstly reviewed
the studies of Gongche notation in the past. Then based
on a large number of readings on Gongche notation, pro-
duced several new understandings:

1. There were several different notation systems
used in ancient China. Yanyue banzipu [Half character
notation for entertainment music, a method of notation
used in the Tang dynasty.], Suzi notation [A popular
notation of Song] and Gongche notation were the most
important ones. In general opinion, these notation sys-—
tems are related in the historical course. Yanyue
banzipu functions as the earliest type. Suzi notation
comes from it, and Gongche is the last one. However,
the author takes another opinion. She treats these no-
tation systems as integrated. They influenced each
other, not generated one from another.

2.Suzi notation might be emerged later than Gongche
notation because symbols used in Suzi notation are sim—
plified from the symbols of Gongche notation.

3.From Song dynasty, both Gongche notation and Suzi
notations are used. One was used in the historical
records and another was used as the popular notation.

4.0n the basis of literature review, Gongche nota-
tion is stemmed from the fingering of Bi-1i [Dou-
ble-reed vertical flutel.

5. According to the symbols used in the first recor-—
dation of Gongche notation appeared in the literature

& HTHIHEE
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Abstract 5

of Bei-Song dynasty, Gongche notation came into being
during the period of later Tang to Wu—-dai dynasties.
This can also be proved by a poem, which was written in
Wu-dai, “Jinjiang Bi-1i Lai Chaopu”, translating as
“Notating music with Bi-li fingers”.

The main part of this dissertation takes local in-
strumental ensembles in which Gongche and Suzi nota-
tions are being used as the research subjects. The
methodology is used during the study combines with
fieldwork and analyses of the historical records. The
focuses of the study are located at the features of
Gongche and Suzi notations as well as the cultural
depth and significance reflected in the notation sys-
tems. The systems of Chinese notations are classified
in terms of tonic [Diaoshou in Chinese]. The paper con—
tains three chapters. The first chapter is titled as
“The Gongche notation in which tonic is He ”. In this
chapter the Suzi notation used in Xi-an drum music and
Gongche notation used in Beijing Buddhist music are
discussed. The second chapter is titled “The Gongche
notation in which tonic is Che”. In this chapter Gongche
notation ued in Fujian Nan-yin is studied. The third
chapter, which is titled “The Gongche notation which
tonic is Shang”. Here, Gongche notation used in the
traditional Pi-pa pu and kun-qu [Opera where the music
is Kun melo-style] is explored.

In each chapter, following topics are discussed:

history of music genres, features of scores used in the
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genres and the ways of score readings. The first part
introduces some background knowledge about the histori-
cal development of music genres and artistic charac-
ters, etc. The second part is the core of the study,
concerning the issues about the symbols used in differ-—
ent notation systems, notation forms, tonics, scales,
keys which relates to the fingering of the instruments,
the features of mode systems, etc. The third part ex-—
plains terms, signs, marks that found in scores, and
enumerates the questions about the score translations
that should be paid more attention to. At the end, the
author gives a concrete analysis and explanations to-
ward examples of the score translations.

The epilogue part sums up the general characters of
Gongche notation. The author presents following opin-
ions: Gongche notation is a kind of score form using
Chinese writing characters as musical signals to notate
music: it shows the features of the structure that re-
lates to Chinese traditional music; there is an inter-—
twined relationship between the Gongche notation with

three different tonics

[Key words] Gongche notation, Suzi notation,

Yanyue banzipu, Tonic, System of key and mode.
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