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Slowo do wydania chinskiego

Wydania narodowego Dziet F.Chopina

Ogromna, radosc¢ sprawia mi fakt, ze redagowane przeze
mnie wydanie zrodtowe Dziet Chopina bedzie dostepne na rynku
ksiegarskimw Waszym kraju. Kiedy przed c¢wier¢ wiekiem
miatem okazje go odwiedzi¢, zauwazylem u pianistycznej miodziezy
chinskiej znakomite dyspozycje do wykonywania muzyki Chopina.
Nasta pne latajpotwierdziiy te moja, opinie sukcesami chinskich
pianistow na estradach Swiata i Pols;ki, tez na Konkursach Chopi-
nowskich. Zycze chinskiej mlodziezy pianistycznej, jak rowniez
pedagogom, muzykologom i melomanom jak najlepszego poznania
muzyki najwiekszego polskiego tworcy muzycznego, ktorego

pelnemu zrozumieniu ma sfuzy¢ nasze wydanie.

0% [ 50 CF 5 A 4 )

7 F [ P A5 T 4 b i Bl FRAS A G 1T Y
JEUGRR H A 5, B+ kgL B iE2E 80 4F
w0, APV R E . e
B ERB TR 2 IR AR R4
R, TEZJE R, i E S R AE B 2 A
HER SRS b, LARAE B ISR EUTE LTI A
JSUR  FRUESE T HRIE k. BEN T ENE A
VABCHN 35 2 5 2R R 2 3 B B L
JE BLIEA A 00 3B 22 e R R B il 5 5 R B
SR RN AT A RRAE Ry 1 5870 2
fife 1 R T HE A

17 - SLHR
200511 H23 H
Faeih

B -ReW(EREEREXEEILSE)



o

VL 7 AT e PR 14 S El P BB ST LB SE L AR G T 138 2% PR IR 1 A BE ) SRR MU o B B T
AW EE R, IEATEIR, TS 1 5 LS ISR 2 1 5 SR I RURR A

K HRDASKE , S 14 A RS (I e — AN 2RI, FURTDRA . — 2 ¥ SRR PR S T T 45 M AT A RS B A6 R
(BT WA T R0 5 o B 0 o R A A 7 41 A S RO ) 0 2 WA A 0 MW 0 5 385
TRE ARG R TR R R IRE S T AR . BURITREA IR Y QU AT A A
CERZERE AR AH N AR T 4 0B B R L T BRI

B HOHE K — 4450 T 5 P e B MR AR 5, BAE R BUR T T ISR T I B FIFFSY . X R4 MBS & %
R RRIRT 2207 B, Horh R 2 st B % , NRMRIC. T B 2 040 R R0, 10 tH40 5 130 — R R . AR %
TR BRI 2 4% BT DI B A O & B 20 A 10 LA R L VO™ BRI . 1 0 1A 553 Rl SR
SRR, . AAOFE S 2R R SR BT AT R B AR 99 B0 JORE I, BE TR AC . HRIR AL . S b ¥ R
S S KR YDA R A VR S B AR A VR A T O RS D B R Z T 2 T e, R RIR 2 %
B 5 R B VR IXURK » FE et BE B R S 7 LA & O (F 85 75 L 4 BSB89 0 45 4 1A T 22 1 Cop.
28)45 4 B A IS B IR AT B 23 /N A FWME E ST DL U UK REA A PEIE L B E RN
HE T DS XA RS 6E T B0 B B R0 42 T RIS MR X% 55 40 NG FATIO 75 36, B B o
E--D, BAKEE 57 D 7E4KEE i 0 R ] 1035  AER T I SRR 39 22 25 0K 3 80 2 555 4 AN Il 11 357 WD R I IR 3
B 0 B 1 ALk BT 2 AR A 1 SRR M AR R T T AR E AT 078 2 A% R/ 6 0 2 0 I A TR
TR A L REE . BIINTERT 0 Cop. 2855 16 Bt — TR IR 15 HB43 15 1 &t (9 BEAR AL B8R4 /N 15— BEMR L I 3K ol A
KA RESE 4 1A i 2 KR S R A 445 o DR IR B0 R B AR TR 6 B0 o T A3 28 6 0 0 A I et 60D » 8 RO M Bk 1
B PR S R AT (L R Y o P 5 T B LA “ T AR B B Ty . AT 1 8 04, S0 MR B SR T 6 0 B 1 A
NEEFE BT . S RE BT | A AT 3 Rl SR B0 4 R TR T o0 o o 4 S A A T K5 TR ) Rt 20077
L, B AR S LA L BB A KA 2 5 2 R T 1 2 LR R

% I RMC ST ) MOS0 3T H SCUR I S AT 3R b SR B 1 SRR A I — S ZE T BRI, TR AR BN 1 R
BRAEE IR A AR AR S 0 T . A2 I 5 R G IR 4D TR L SEUIR S 2 SR A R
VBRI BN . ATE 1 SR SRR U B 615 2 T O [ — T-YER . bR T LTI A (MU A5 TF H MY
VRS TR A P B WA ST 1 R0 SCHR . A AN T R 4 3B Sk B3 X 45 RRER AT HE S T LA T A 5 e
A NBBRIR , A I BRI L IR R 2 1 BT R — R AT R , R A AT REFH SO R BN LA B BT R 2 L (e 8 T ok
e Bk WA B4 3K GRANT A BIAIZERTZZ R Cop. 28)55 16 151,58 20 21 /N ROBHRAE S b SCU/R N HE AR 4 1 3 o it
15 I HCSCHUR FIAE S0 A I 5], FL T VA A T LB, P, BN SCUR G THIREAS [ R 1 F B R AU

BRAS S O BT T HE SR AT 1 M (3 R B TS . HE R -/ B 0 OS82 25 B O [X 4SS 11 B8, DR i 1T il
W BIR B R A FRAR AR R . TR IR RE A A B UM 10 T BN, 1 B A TE B RO SRR 1T AR 10075 R R i
HERGE, X RS K E R, FVRT, 20 W 1 (R4 58 H B0 A4 74 44 0 1 19 1 [ B 40 58 L 2 B4y 4
HER RS YUR G T O RSAS | 705 7 B 2 B 2 2 0 e K e 8, SO o E R AT 10 B 238 23 - 4 L B
LERA , JOBE N B T PRr e R, TR BT S R M 1 FOHOBE A 8 ) R 1 G 7 LI 1 D i 1 4
B H I RR R p

¥

Q(é

2006 £ 3 A 28 BT L&



SCHLR BB RS AE 1983 4E 1) [a] Hh
B, I AE b T b e SR A B A T R
FREVEA LY M LB, BLAE
fib G 1T 4 B 2% 1R SRR AN B 24D
7 v SRR ol b X 1 A B S R 2
£ L e S TR O o P R AL L
UK 51 T AR A T A TR AL 1 R AT
KR!

b9 37 A HH A A 2438 O S oA B
/N #) (Polskie Wydawnictwo Muzyczne -
PWM) PrSURFVFAE B M R 4« 3L
IRHHZ (Jan Ekier 1913 - D il ik 2%
BRI BRI IURBIRIE

1995 2= £ IRE S 13 B FBE RN St FIFE MM LARHRT LIPSO T ¥ . B AR
— HEP RPN

— . TR S I dne e A

SO S AT BN SE Sk T BT 22 (L B s T 1. AT BRI 42 BUA L (UrtexO) IR
AT SRR LKy LB 1 A AR RE I AR SR o1 5, 45 RS AS 2 6 2 AR K A B ST
R, LA AT LB 1 FRA A (i Karl Klindworth [ 1830 - 1916 1), KZRURLIMAGHE, LUK A RLAIE . F 2 e, 2% i
2 T W45 T 4 (Ignacy Jan Paderewski 1860 — 1941 BT, ZEARARRIE 19 T LARTIRIEBIR O TP T —ANMHHTIN 1 FR 2 MU
A MATE BT AT T MDA E R R AR P 2 S E AR PRV B A" Ak 4 1 T
YA AL FRAEAL” CRTEAR) T

U HURBT I 4 A BRI 1 B 5 A N RN EE R R A5 LRI 2 R 2 W, SUR— B2 LR Yo
92 s U R T T  14  JE 0 21 SR 5 A A ik . 35 T 01 S R i 2 BURF 52 S E ML 5 WA7ps T
SRR . R B AEARAE 1 010 TR A R T ELE 4R T 14 FR 0 1 25 S A 1 127 20 SR O B I
3 AN RS T A R S R AT ST AT 30 1 A S L AT S0 B S5 9 LR

e

WHUR BRI AR TE AR 60 AEARSRTF G A TT » b I 2235 A AT BR 2 W] (PWMD FZEL. 44 it 46 il 23 7] (Wiener Urtext)
s 5. PWM R % SORT 70 2 (RN AT A SR )t IRAN SO A RBR BT . 51 B AL 80 4R AR, RN th
RS D 3 RGBS S DO 5 R % i LR RRAE 4 [ Wydanie Narodowe + National Edition) Jf



PWM fli4 ¢ ARATAE UL A U UG R (3 . 2 T T DU RD el g RS SO R R0 R« 3 )l L0 Bl TR - 10 B A
PWM RIS i TRERTUE RO 25 90] 1Ay

I IRVTEy S (R AR50 i I VR A S BN A TR A A W (R DS IR v s B iAW SIDE R E A I SR W R (T

BRI A B W26 A RGBT C i, 2 (G 65 it mfkd . B & ‘HJ Hy RS S R AL
FETHRRVEA . PRE A R0 B0 VUL # B g R 7R dS 9 2 1 8RS 62 2 2 19 1 LI R R i (BT
29,36 FO1 7Tl AL T IR RR Y ol = F A2 AR i £ s <m>%’15h$£(| B?’M't'lfﬂc

2. Bt ﬁbeﬂNU&thuLﬁ%&uWM$w*;%wHﬁwﬁmkk B B S T BUCTIINEY 124 N T 9

HIUER 1L AN Y e v L 4E Y ob A mdum(GHHm,WWuwuﬁﬁd%ﬂLU%mlu;nIPFM-&(HQWPMHJﬁM
RS ST LA S LRI AR 58 » h e A0 nT LA 13 O 26 R0 MR SCRILUI (S oy 75 47 I

3. BRRER TCRRARTE R ) (Source Commentary) , MU T {38 %81 B ) (Performance Commentary) , 3% Ji 10 R FIF 5 A7 i %
R A SN .

PWM B BEAR SIAE 1 AR T 17 A SUARMO B AP, ORI B0 U B2 SR T WA
HLAREYHAR AT LA G AN LA

SR R

i?“-ﬁ‘%‘%i%#ﬂ' SR IREGRR” 2 REGRA T TR AR T A - HIRZ A VE . R P h i i i e AL “’ﬁ
S ESFARRL IR AR R RFRA IR R A R L AN IR TR SERE AR R RIS
“Lfi"ﬁ‘ﬁiffi"ﬂi‘f}ﬂj\*-— AN . BT AT A A A TR AR VA AS ] R A A X T A JTH{SB’J O A f b RS A L Mk
Heo B BPORAYH AR O T A WTIRA R R 2 S WSO . AN 3 R AR BB S < 00T AT 9 AR AR
e,

AN AR RS ER T el SERY AR R SO (Text) A, -5 M AT A3 TE R CORAS T B ) (Source Commentary) . JX U 1
B AR N AR DL BR A B - S DARE M 17 AR & 3 AR TE B8 0 4 SCRH PRI SCOh s AU DRI e A iR &, X
Jee = P BN TE . FOA SN2 A IANSCE AT NI 5 SR 3% SCAS 107 ELEE DA PO BRI AT T 6 )+ 2 2 DA LAt T I
R o BALAY G4 I MM A H RUAL P B FH AR VT (0 0 3 A v T RSB R, - - 2 AR A CRROA T R M 5 «’l“/_‘x%}<\)fb&2mli
FEDR I R R FUAE — N AN ERE R BT LR AR

. A5

B KT o 3R B I SRR L XK L SR B RRAL R PWM PR THERE (License) (IMAT | HERE 2 TR RRCH AN B2 g2 0 J— 4>
AL L KRR SR R PSR X AN IR XU ERAT WAL . TR 1A B T T IO RRAS L bR T IR (A BE T A RO R
BERICAR Al Ry ot AP R AN IR B RTIT S0 80 7 8% (b [T i 53X S OB 7 45 PF. JOar SRR Hfth & A R
P RRALARRE A H A B & RO FH X RS VE R It - - PSR B Y S i

2006 # 3 A
T B IR AFE |

1




ek 7 op. 6 /5 Mazurkas Op. 6

Nr1 F$ /7B /7 No. 1 Ff minor page/s. 16
> IS i
jﬁg_’_”“{fm Sre=c=o=i=-wra
1,\ T _cﬁ?%é*-—» ﬁsr&‘r~
Crese. —mmemner | e
Nr 2 C§ /\i / No. 2 C# minor page/s. 19
sotto voce = T
. o It :T 3 —t—Tﬂ"%,4!¥"“‘i"1-:r*1l‘—‘—I"—“
2 3 14 = | Wi@#ﬁ#
I’ le gatﬁ Qr r p
Nr3 E X/ No.3 E major page /s. 21
Vivace __
>
3 SHlrEffF %ﬁ% ]
14 = 17 ¥ T cresc.
Nr4 Eb /R / No. 4 Ebminor page/s. 24

Presto ma non troppo

M3+ &M op. 7 / 4 Mazurkas Op. 7
Nr 1 Bb Xif / No. 1 Bk major

UL e fE e R
6 ==r=is=csmreetis =
7 e T B > oo

cresc.

Nr2 A /N / No.2 A minor
Vivo ma non troppo

Nr3 F /B / No. 3 F minor page / s. 30
PP sotto voce con anima
T =
E; = ¥z o8
77 = 3 o
F P P
Nr4 Ab K3 / No. 4 Abmajor page/s. 33

Presto ma non troppo Y

NEEHAMYE op.17 / 4 Mazurkas Op.17
Nr1 Bb X / No. 1 Bb major

Vivo e risoluto ~
<

page/s. 35

Nr2 E /A / No.2 E minor page /s. 36
Lento ma non troppo

I l"- T J>— T ﬁ oy 13 === ——
1 e e e e e 1 Re —]

o J’ t [ 4 i T
Nr3 Ab x3 / No. 3 Abmajor page /s. 39

Legato assai ———
12@3. e e e e
- 3 i»d l]{-al u "YL lu D T le__’ LJI ! l; i §
[l

Nr4 A /@ 7/ No. 4 A minor page/s. 42

Lento ma non lroppo

PP e u‘urmxn o
= = ~~§ St T e e S
13 %ﬁi% 2 —f;——++j——!~~&'—H—* |

allo voce e

A+ #MNYE op. 24 / 4 Mazurkas Op. 24

Nr1 G /N8 / No. 1 G minor page /s. 46
Lento Y T e »//_\ 1
14 ¥ S e e e e
rusatoe e
Nr2 C X8 / No.2 C major page/s. 48
Allegro non troppo
T
15 === '_52:? Tt
sotio voce
Nr3 Ab K38 / No.3 Ab major page/s. 52

Moderato
con anima

§ —

¥
A
TN

16 & i = =
= - [ g = _.‘“:='--‘—I
Nr4 Bb/ME / No. 4 Bb minor page /s. 53
Moderato e _
D B R e N i =

~ N et poco a poco cresc.

430 - £ ¢ /1 2 op. 30 / 4 Mazurkas Op. 30

Nr1 C/NE / No. 1 C minor page/s. 58
Allegretto non tanto
P = e = I O o e A e
18 1 ,:’,_E-f"';“‘: S — Se— 3
R ot T
Nr2 B /M / No.2 B minor page /s. 60
Vivace (’-»'—‘—’—-%
19 %‘ﬂ;—f—;—i—p&—f—wz—a——{———&—% Frr 7 g ¥
» 3 ' Ll r s
Nr3 Db X3 / No.3 Dbmajor page/s. 62

Allegro non troppo
> > > risoluto
LA I i o

20 Bt —t— | =

‘f B i —

Nr4 C¥ /MR / No.4 CEminor page/s. 65
Allegretto PR
e : == ==
G 0 = = ;i ; ==
21 plegato | / s0tto voce
S & i 12 i ig 1313

i+ 8B HmeE op. 33 / 4 Mazurkas Op. 33

Nr1 G§ /ME / No. 1 G# minor page /s. 70

Ry

e

==

Nr2 C K/ No. 2 C major page/s. 72

Semplue

P S WY W W . WO WY .

23 FEEE e R e R ]
F -l L= N AU I T

Nr3 D X / No. 3 D major age /s. 73

Vivace ——————. " -

: ST S W = S —

24 ; e e e S ]

e G e SR S G g

Nr4 B /ME / No.4 B minor page/s. 78

- ?’—/"—_::_\J'\\ e, 2N /AT’—L_;\\

25 eI P e e T




ImE-F#dhP9E op. 41 / 4 Mazurkas Op. 41
Nr1 E/NMA / No. 1 E minor

Andantino

page/s. 84

Nr2 B X# / No.2 B major page /s. 86
Animato
=, i
9 v
-r
Nr3 Ab A8/ No.3 Abmajor page /s. 89

Allegretto

Nr4 Ct /MB / No. 4 C¥ minor

Maestoso

38+ #th Dbop. 42A / Mazurka Dbop. 42A

A/NE / A minor
Allegretto

/,___‘____—___._T_\\
3
0

page /s. 97

: =2
— ] Qﬁ / & N

13+ £ Dbop. 42B / Mazurka Dbop. 42B

A /NB / A minor
Allegretto

page /s. 102

HBiE+F % =5 op. 56 / 3 Mazurkas Op. 56
Nr1 B X / No. 1 B major

Allegro non tanto

page/s. 118

Nr2 C Xi#§/ No.2 C major

Vivace

Nr3 C/MB / No.3 C minor
Moderato e ————

L

HEF#Hih=% op. 59 /3 Mazurkas Op. 59

Nr1 A/NE / No.1 A minor page/s. 135
Moderato

38 St

r 4 —-:Jz.:_— T

Nr2 Ab X8 / No. 2 Abmajor
Allegretio

page/s. 140

Nr3 F§ /hiF / No. 3 F§ minor

Vivace

M-Sl =y op. 50 / 3 Mazurkas Op. 50
Nr1 G X%/ No.1 G major

Vivace
//-——_—\ /’—_\

page /s. 106

Nr2 Ab X3 / No.2 Abmajor

Allegretto
mezza voce
=

"I
eI EE=
~r

Nr3 C¥ /N / No.3 C# minor
Moderato

34 £ Pt

——
mezza voce

H3E-+ 5% i =% op. 63 / 3 Mazurkas Op. 63
Nr1 B Xi#/ No.1 B major

Vivace

page /s. 149

Nr2 F /hE / No.2 F minor page/s. 152
Lento
B T *
IPE i E==i=r———s =
Dj | e | E 3 ==
Nr3 C# /B / No.3 C#minor page /s. 154
Allegretto
BHE s r et
o e =i —




5|5 - B FEHH

0p.6,7[7?]
“FR (TS )S M, B BIERIBT (1ES K, X FIRELERE."

MR R A7, 1830 46 12 § 22 1, At .

op.6,7
A B IFI(IBE R B ) FELEBBRT I RN EXEHEHT 70"
BIIEAT « BB RS, 1833454 13 H L T,

op.7nr1

"RE(EIRE R BV BHE T E AR B RFHBEATA—EERE(BERIEH), i Ie X P IRE M B T
£, BEABHRXMRSLTN? R FEM)NE 2EZREARYE FEMN, HHRX M FREE SAMERR "
BEERSEF o BIGEFR AR TEAL FUAR LRI RS . 1835 4F 2 H 9 HL BB DD

1848 £E 9 A 27 A B B ATHHNE F 2 LIE T ABE XA EREI(FE B RFHA ). HBLHARLRRZS
F BRI EERT AN,
LRI + FRIRS B LI H T AR L2 ) . CL 4 B IR 1903 45 FRBLH R,

op.7 nr2

“FOEEEriE—ito gk 3 B 3B E0(FE B RBEBE I E(AINBEHFIZE, BEE T 2 EXINFRENAR S IXFEE™
BISERANE ], LA NBEE-R)FI I IEZ TIRESHABFRRE. A TREBEHTIRL X, ‘REHEP
T LU BIRE R T LUXHERAL BEAINTS . 7 H HBEFTEXHRAMT  EETBREHAFESH, LR
BIEEIREID IS T o B NTOX AT WRPILEX MEX L I, S RBE R LT ERRE
B - W - RO R EE LR ED 1872 41 R

op. 17 nrd
"BANIAX (B R ML SN REL o HHXNX—HRREER"
FRHE < 1)« S RCH RIS ER A RIVE Y HARET & AR, 18724E 9 )1 1T

op. 33

“ERI AR PR R e — B (AR ) E L B (R RX LB E BNE, A B A EX N R GTEL T
ERRZ X EENER) "
IR LR R A 4 - R ONINE . 1839 4 8 H 8 H iKY

op.33 nr 2

"B EZERRE K _IRe, EBIURMR T o HIEAHTR(C KFHEMEF). HHBIURY T TR, BB HREHEE,

"RAE 24 11 HE IR

B HTER, RSN, AR ERENFREHF  RURAFZ,

GE2/4 1, R DUR R B E

BRBEE-REDNEBEKT . "XEIAH WIS TRITHIE, MREEREAYNE AL

FEXNEEELE, HEERBHEIENL BRI E R, IR B EHE, “H =

TE3AWMT HBL MM BEAE, HEACHT B, MIEXE(BHERIERET LB XEYETRHFAHITA
Fo MEEEETHER!

EE2RFA . BEIRBIFE 241, IR T Fo HMRREITIEFREEA 7 3. BINERIES
b, Tt RN REE MM ER EEWNER 12 E T B DREFERN"

ELE - RO RIS RS0 1872 LUK,




op.33nr3

"SRRG - BT FEE R AFATER THANER, HEET LR (BER), BRED KFBHE ). BXHI L TELHH)
BN EEAEERIBR . TR ERHES, RE— 458, BT THRBINZ FEE LIaf, i A I S 20k
B, RIalh A AR R FER T AR Bl F T AT, W8 B B A B, B AR L EES D B
XPEC T L S LX A KR ZERFEHE— &I T ERIRNRER VEIERSE, BIE BN EEZRED "
WETHER < MG IR R M BRI Rl o [ABI0K PSSR 08 2. 1932 45,

op.33nr4

"BARXE Fan X FARE, X (AR ERI 2R — B (MEH), HHBEARIET LB KB, H B K
REMARENEE, CEBRBLE—BREANNZE R, PIREHEEN, R R REHFZ K%, XKLL
H A8 "
BRHE « 1 - ARWRCH IR, MIARET R 187249 A 11 H.

0p. 41

“RAIERS, BHFTE T E (HAR ) — R E/NE, EHREER, BZEREXESH, A2 B A Ay X I5H
CH/)NE, MEME  ENBBRLY/ NIRRT EFE SR IR 5"
HHMERIORFIE - FHMO(5.1839F 8 H B H.,

op.41nr2

"HEE (B K HIBE R E M) REMEENNE, BERERA, AN EEHGE A AESHERARR, (53
HREB)MBRNTIEX LG X2 H HBHL NN
BB « W5« FRBCH FAEE NI, MR & R, 1872 4R 9 1 11 H

Dbop. 428
"BRABIFRE, CEZAF R FICERTMIEEESL THE(BHERES)HEL T HiEse4t, WEHRLITE w4
(CEZEEFIBFIBIHIRRT ) X A T2, ¥ T MEFETE, ARE RGO AL ESETRLE, BIEN BB HAE, 10
FA—E R BB HIFLE R T TELFHELN, K2 ERBATEE,
REBLH H "

HRLEOANERY - BUFNE. 18414210 4 28 A 38,

o0p. 59

PIREIMTR RS L, RN T NSFEM = B (B FH ), Fid RIGBR— TR 4o 600 4 BT 458
SEEREBREEEE?"
PP A A ST - SEBNYE . 184545 7 1 8 LR

"HEHE 7= é(ﬂ%ﬁv’?%ﬂﬁ)\, TR L To B ARH IR — MR, — (AN S 55, O Z IFFT
EH—-REFBEE, BRFEROREXLEHTH,"
CHIBBELRAM 184547 H 18-20 1,

‘FENPR, RFIERIRV, BE HE B BT SR B4 R —H W B RS TERANEE RS L,
PR LRI B A IOTH - SR AT, 1945 42 10 H 9 1T it

"HATERYLE (FIHH R IEH ) AT BT T o X LER) FREBAF A"

BRI ID G (E, 1845 45 12 §1 12 43, [ EL,



on.58 nr 2
"HEENHBI
BAEBENER, (EYERE GRESLNTES, ER TMENER, MERRERAREZETFMIE, EEFLHT
57 BAGHRETOBEREERY . BRERBRBHIX MERGRRERT — IR, FTHE 7 R4
AW BFTEET - [ BRI

IR FA S ELAR G VRIS 1844 41 11 1 3 HLHIHK.

“RUIRAEIFANE , IAIE B E SR T RIBHENE o BAHEXUEIRHFE, RXEETRERBEN. WRH
BRI B BT B  IE IR A TERRE N BRAGHE— T BERFESREXENAL, b5
BB LR RHHE B T o

KT BB TR E

B IR FARRY TR IS 1845 10 A 8 H L, BB,

op.63

"B OME T S (BB R EER), BB TR AL FH LG, NS EFHLIFN FEMN B — T AFELIER —1]
MR T, EUAHL ST, REEEAERE, HIELREF, HEALSRFNTEE, B ON2RFHSIH,"
B IR R ANINE 1846 4E 10 H 11 H i

op.6-63

" IROHEEE R —MER AR TR B BANE, (82X 4R BEWM G, E T ZFRRBEAREIRE,

1845 5[ /2 1846 LEH— K , B L FEMAE KL T HABE L. Bkt BEEL(BERFH) FABH BEMWFEHIEHA
M TR A4 I, FAMERK TINTHE—IRAE, BB ER RS . BRIEH MM — e (BB ), BAF 1
T A4 (T, BN T EBLERE, METER, BEEX—MIFHRETFIMBEENRERR, THREZEET
EEE, AT 34 T E, BN X BIREF. REAHTEE —HBEAFHEHEEXE, BHFZ8REAZ—#H
B BEXHATHHBRLBEALTEE, YBIMLUXHAMENSELOE, NERERKXIF. HHF—HE THEIRK
HEMGE L0 (K E R SHTRRIERE) 3L T — 5 ERNEY. BLHAH, HBA I E—ERHRFHEHEIUR"
CAURIT « BAIEE LA SEAT) SR - MSEE 1896 E B

"BERA RN, B ARERBL LG H(BHEFEHINNR, THENRPLRE BHEE R, RIXGH
(IR EHIRTREFOB? BETEXE, W ESFE—ENEFEL, BN ARDEFHIFN A B RBEILRE O
B, HEENEBEFEH)RELETH N GEEN, —F—Ro KHRMNRAFREE""

A + 1 - RFCS AT KAHIE LAZD,

" s ER G FO A EE A N KB P R IR F I, R AR ER BIEX gy FRI(EERIG), G BEENTBEE A=
L2t
WRE - T ZASA TR - BAOLT. 1847 4 3-4 )] (AR,

"HEXER R ARG EES L, RFI - (T Z 458G TRA(BHEREH), RN R BREGNE HEFEER
At AV BB BTRE AR B R Mgt £ 50EIE T A Fano”

“BEXBEF R BR PRI TR GAGE RS, HEZHEE TRHA(BHEREFN)REMIEH K P Fan. AR
BN ELFAGET 2 SR AN R LR EIEE 100 L2 (£ ) BN
2 L RBGTR DA + K 1 BRI 1848 461 13 1R 7 H 8- 17 H 3L






about the Mazurkas ...

Op. 6,77

"l am not sending the mazurkas [...], because | have not copied them out yet; not for dancing.”

From a letter by F. Chopin to his family in Warsaw, Vienna 22 December 1830.

Op.6,7

"Your Nocturnes and Mazurkas were reissued in Leipzig, and were sold out here in a few days."
From a letter by Mikofaj Chopin to F. Chopin, Warsaw 13 April 1833.

Op.7No. 1

"Your Mazurka [...] is enjoying enormous success here [...] it was played at the Zamoyski ball througbqut the entire
evening [...] they were greatly pleased to dance to it. What is your opinion of this profanity considering it is a Mazurka
intended more for listening. [...] My dear, write and tell me whether you meant it for dancing |[...]"

From a letter by Ludwika Jedrzejewiczowa to F. Chopin in Paris, Warsaw 9 February 1835.

"[At the concert given in Glasgow on 27 September 1848 Chopin] was encored for his well-known Mazurka in Bb, which
he repeated with quite different nuances from those of the first.”

Reminiscence of Julius Seligmann, present at the Chopin concer, in: J. C. Hadden, Chopin, London 1903.

Op. 7 No. 2

"I learnt about many general issues concerning piano playing by working together with Liszt on Mazurkas in Bb major
and in A minor from Op. 7 by Chopin. [...] He treated them very seriously, especially the at first glance easy bass in
maggiore in the Mazurka in A minor. What a lot of work he took upon himself for my sake. “Only an ass could think that
this is easy, but you can tell a virtuoso in those ties. Playit this way to Chopin, and he will certainly notice
and be pleased. Those foolish French editions spoil everything, the slurs in the bass must be placed thus. If you
playto himin this fashion, he wil give you a lesson.”

Wilhelm von Lenz, Die grossen Pianoforte-Virtuosen unsere Zeit, Berlin 1872,

Op. 17 No. 4

"We named the Mazurka ‘A Sad Face’ [das Trauergesicht]. Chopin was pleased with this description.”

Wilhelm von Lenz, Uebersichtliche Beurtheilung der Pianoforte~Kompositionen von Chopin [...]J, "Neue Berliner Musikzeitung" 11 September 1872.

Op. 33

“Now [...] send me [...] your copy of the last Mazurkas (if you have one, because | do not know whether my good
manners have reached such a degree as not to forget about it)."

From a letter by F. Chopin to Julian Fontana in Paris, Nohant 8 August 1839.

Op. 33 No. 2

“During one of my lessons with Chopin Meyerbeer made his appearance. [...] | was just playing the Mazurka in C major.
Meyerbeer sat down and Chopin told me to continue.

‘This is in 2/4 time,” Meyerbeer said.

Chopin contradicted him, told me to start again, and kept time by loudly tapping a pencil against the piano top [...].

‘2/4’ Meyerbeer repeated calmly.

This was the only occasion when | saw Chopin lose his temper. [...]

‘It is in 3/4,” he raised his voice, aithough it was his custom to speak softly.

‘Lend me [this theme] for the ballet in my opera (the “Africaine”, written in secret),” continued Meyerbeer ‘and | shall prove
it to you.

It is in 3/4," reiterated Chopin almost shouting, and played himself. He performed the Mazurka several times, counting
loudly and keeping time with his foot: he lost all control!

To no avail. Meyerbeer insisted on 2/4. They parted in an irritated mood. [...] Chopin disappeared in his study without
bidding me goodbye. The whole situation lasted barely several minutes. [...] Nonetheless, it was Chopin who was right:
despite the fact that the third value is swallowed in the above theme, it does not cease existing."

Withelm von Lenz, Die grossen...



Op. 33 No. 3

[Princess Marcelina Czartoryska] succumbed [...] to my requests and played several mazurkas, among others the known
Mazurka in D major. | was struck by the way in which this aged pianist interpreted the main theme. At the beginning she
played in a vulgar. coarse manner, without any subtler shading. Only when the theme reappears at the end of the
composition did she execute it with a soft, caressing touch, in a thoroughly delicate and sophisticated manner.

I asked her why she treated the main theme of the composition in such a divergent fashion. She replied that she was
taught this approach by Chopin who wished to depict the contrast between the tavern and the salon. This is the reason
why he told her to interpret the same melody so differently; at the beginning it is suppcsed fo illustrate the vulgar atmo-
sphere of a tavern, and at the end — the elegance of salons ..."

Aleksander Michatowski, Jak grat Fryderyk Szopen, in: Szopen, coll. monographic work, "Muzyka” 1932.

Op. 33 No. 4

"Although it does not have the title, [this Mazurka] is a Ballade. Chopin himself taught it as a Ballade and stressed the
narrative tone of this extremely expanded composition, with a charming Trio in B major. At the very end the bell tolls [...]
and the phantom suddenly disappears in the last chord. These are Chopin’s words. "

Wilhelm ven Lenz, Uebersichtliche...

Op. 41
“You know that | have four new mazurkas: one, in E minor, from Palma, three written here, in B major, Ab major,
and Ct minor; they seem nice to me, as the youngest children always do to parents growing old.”

From a letter by F. Chopin to Julian Fontana in Paris, Nohant 8 August 1839.

Op. 41 No. 2

"The Mazurka in B major — the composer declared — begins with a choir of guitars and its execution is particularly
difficuft owing to the dancing groups twisting in various directions and mutually intertwining [...]. The Mazurka proper
starts in the fifth bar. This is what Chopin taught us."

Witheim von Lenz, Uebersichtliche...

Dbop. 42B

'[...] | was most astonished by the news that the Mazurka from la France musicale was soid to Mr. Schott without my
knowledge. [...] If Messrs. Escudiers [publishers of the periodical ‘La France Musicale’] were so tactless as to decide
about my work without sending me even a single word, then it is obvious that you cannot suffer any loss and that | am
obliged to return your dues or present another unpublished Mazurka. At any rate, please remain unperturbed. in eight
days | shall send you more news. Your devoted

Chopin"

From a letter by F. Chopin to the publisher Pietro Mechetti in Vienna, Nohant 28 October 1841.

Op. 59

"You mentioned Mr. Stern. | could soon send him a notebook with three Mazurkas [...] However, | have to notify
Mr. Hértel [...]; will the price of 600 franks [...] not appear too exorbitant to Mr. Stern?"

From a letter by F. Chopin to Auguste Léo in Paris, Nohant 8 July 1845,

"I have written three new Mazurkas that will probably be issued in Berlin; Stern, one of my acquaintances, a good fellow,
and a learned musician, whose father is starting a music shop, is asking for them."

From z letter by F. Chopin to his family in Warsaw, Nohant 18-20 July 1845

"Dear friend, you permitted me to send manuscripts to Mr. Stern via Franchomme I...] as well as a brief letter with an
enclosed page for F. Mendelssohn. | changed my mind about the planned dedication."

From a letter by F. Chopin to Auguste Léc in Paris, Nohant 9 October 1845,

"My new Mazurkas have been issued in Beriin by Stern [...]. They are not dedlicated to anyone. "

From a letter by . Chopin to his famiy in Warsaw, Paris 12 December 1845,



Op. 59 No. 2

"My dear Chopin!
I would like to make a certain request. As my old friend, would you be so kind as to write several bars of music, adding
a note at the bottom that you composed them for my wife (Cecile M. B.), and send them to me? [...] | trust that you will
grant me this kindness, and forgive me that in this manner | increase the number of intruders who disturb your peace.
Your always deeply devoted

Felix Mendelssohn—-Bartholdy"

From a letter by F. Mendelssohn-Barthoidy to F. Chopin in Paris, Berlin 3 November 1844.

"My dear,
With a bit of good will please imagine that | am writing this letter immediately after receiving the post which brought such
favourable news from you. Since my sentiments have nothing in common with this delay — please accept these words
as if they had arrived on time. If the enclosed sheet of paper is not too crumpled, and an opportune occasion is at hand,
would you be so kind as to present it to Mrs. Mendelssohn. Let me remind you that even if you do possess friends and
admirers worthier and closer to you, none is more sincere than I. Always whole—heartedly devoted

Chopin”

From a letter by F. Chopin to F. Mendelssohn—Bartholdy in Berlin, Paris 8 October 1845.

Op. 63

*I have three new mazurkas; | believe that they do not contain the old holes [...], but a correct judgement requires time.
As long as one works, everything seems to go well; otherwise nothing would get written. Only later does one reflect, and
either rejects or accepts. Time is the best censor and patience — the best teacher.”

From a letter by F. Chopin to his family in Warsaw, Nohant 11 October 1846.

Op. 6-63

"A peculiar feature of Chopin’s execution was the liberty with which he treated rhythm. This freedom, however, seemed
so natural that for years it did not attract my attention.

One day in 1845 or 1846 | took the liberty of expressing in his presence the opinion that the majority of the Mazurkas
played by him appeared to be written not in 3/4 time but in 4/4 because he prolonged the first value of the bar. Chopin
opposed energetically. Finally, | asked him to play a Mazurka while | counted aloud in 4/4 time — everything matched
excellently. Laughing, he explained that this peculiarity comes from the national character of the dance. It was an unusual
experience to listen to Chopin playing because one had the impression of a rhythm in 3/4 time, at the same time hearing
a duple rhythm. Obviously, this was not a feature of every Mazurka, but pertained to many. | later understood that | was
not very sensible to risk this comment, and how kindly Chopin must have been disposed towards me, if he treated it with
such a good humour. The same remark made upon another occasion by Meyerbeer (perhaps for a more perfidious
purpose) became the object of a serious argument; as far as | know, Chopin never forgave Meyerbeer."

C. E. & M. Hallé, Life and Letters of Sir Charles Hallé, London 1896, quoted in: J. J. Eigeldinger, Chopin vu par ses éléves, Neuchatel 1988.

"Liszt told me that a different major pianist should be ‘harnessed’ to each of the Mazurkas. ‘Liszt is always correct’,
Chopin replied. ‘Do you think that | am pleased with myself when | play the Mazurkas? Not in the least. Perhaps this
happened to me only few times when | shared the mood of the audience at the concerts which | give annually. My per-
formances should be heard exclusively upon those occasions, once a year; the rest is sheer toil’."

Wilheim von Lenz, Die grossen... -

"His Mazurkas arranged for singing became favourites of the public. They are demanded at all evenings with The Barber
~and all the concerts at which | perform.”

From a letter by Pauline Viardot to George Sand in Paris, Paris March/April 1847.

"At the Covent Garden concert held yesterday Pauline Viardot sang my Mazurkas and was asked for an encore [...]
She was in a different mood than in Paris and performed my works without a request on my part.”

"Yesterday [...] | gave a second matinée at Lord Falmouth’s home. Among other works Viardot sang my Mazurkas. It was
a beautiful occasion but | am not certain whether | made even 100 guineas.”

From letters by F. Chopin to Wojciech Grzymata in Paris, London 13 May and 8-17 July 1848.



