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Taiwan Contemporary Art Series (Thoughts of Art)

Abstract

Taiwan contemporary art after the 1990s, to a certain extent, frees itself from the standard paradigms and norms,
serving the deficiency and elimination of "meaning” as a key feature. When people cease the argument on the ultimate
meaning or the absolute truth, the essence of "game" reveals in Taiwan Contemporary Art as the key index for new genera-
tion in making various arts. The concept of "game" marches through the jungle of obscure meanings and forms a troop in
the world of modern art, announcing the sudden emergence of a new force. Works with an amusing tease generously pro-
vide the pleasure and entertainment, while other works intend to get its audience involved by means of games.

Nevertheless, the process fo play implies the conveyance of certain viewpoints far beyond its seemingly sense of lightness.

Game refers to either an action or a status, carrying a subtle connotation "to interact.” Although not all the games
are designated to interact, yet "interaction” itself has turned out (or claimed) fo be a major theme of the contemporary
artfistic performance. In the late 90s, the prevalent outdoor or site-specific exhibitions in Taiwan aimed at reinforcing the link
amongst artists, works and the audience. No matter how much effort made to interact, the autonomy endowed to the
audience remains questionable. However, “interaction" inevitably becomes a main characteristic of our contemporary art

as well as an abusive term in this very category.

“Interaction’ relates to the status of engaging two parties within the same event. It not only refers to the form but also
the content of an art piece. What dwells in both ends of the liner "interaction” are mostly artists and the viewers.
Nonetheless, an artist may render others' cooperation to complete his work in some cases. As for the audience who simply
appreciates the final creation, he faces “the interaction of artist and those being targeted" instead of a direct communica-
tion with the artist. It is undeniable that "interaction" represents a pervasive concept, in other words, an artwork placed
within the societal frame can never avoid physically or mentally interacting with others. In this book, we intend to narrow
down the range when discussing over works involving with the concept 'interaction.” Meanwhile, we also roughly depict
the interaction modes in the chapter "Game." After all, "game" and "interaction" cannot sustain as two equally opposite
existences. With an attempt to associate one with the other, we can merely regard the "interaction” as the process or a
way to achieve the game. Therefore, works mentioned in the chapter "Interaction"” will more or less savor of the playful atti-

tude. To an extensive degree, they actually concern more about the aspect of "interaction" than that of "game."

When Art moves forward to a road that deviates from all rules, it embraces all possibilities with its open-mindedness.
Nevertheless, the immense space provided for artists has caused the value of the contemporary art undistinguishable as a
consequence. The gradual formed intendancy towards games and interaction proves the elusion and vagueness of mod-
ern expressions, the elevation of an audience's position, and the well-intentioned communication ethics being established.
Surrounded by the omnipotent environment, the viewers' most confusion derives from judging "whether it is a good art
piece" rather than "whether it is art or not " The contemporary art whirls to overwhelm us in ifs entirety, and we shall resume
our calm attitude for a while after flinging into the sensual explorations to an utmost extreme. An appropriate self-posses-
sion, as a matter of fact, is to pave the way for indulging in the carnival to come.
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