ICAICW UIC L 1igll 1110 Flld,
look like the kind of woman that woulc
been painted on the side of an airplane

ing World War II. Overall, I think that

were successful in changing the compar

mindset fro
formation t
proud past

I also
Balmort’s 1
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My first f;
first for which ]
Timothy Hsu, »
the School of V
art director at V
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Survivor is abor
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the flight recorc
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up of a face, and the type reads from top to
bottom to show how everything in the book

goes downhill.

k1D D. Was that your first jacket for Chuck

Palahniuk?
CORRAL. Yes.

K1DD. But this was before the Fight Club movie
came out and Palahniuk became famous?

CORRAL. Yes, this was only Palahniuk’s second

— -

its performances, walking the line between
pop music and performance art. The band is
represented both by Capitol Records and the
Deitch Projects gallery in New York. Their
website was created about two years ago, at
the same time the band was developing motion,
costumes and visual imagery for a new album :
and a new series of shows. When they hired

me to work on the site, they gave me a huge

FULBROOK. "kre
Voices in Grap

| Lelephone rings... |

cHip k1DD. “Hello?”

JoHN FULBROOK 111. “Hey man.”  k1pp. “Right, so
k1pD. “Hey. What’s up?”

FULBROOK. “Gotta sec?”

FULBROOK. “You
K1pD. “You're kid
most AMAZIN
heard. A PAN.

kKipD. “Yup. Doing a mechanical.”
FULBROOK. “Listen. Do you know

FM T RTE

— RETERIOHEE

FULBROOK. “We want you to host it
this year.”
K1DD. “Really?”

FULBROOK. “Really.”

fashion designe
Gasparska. Ne
Corral, who hz
look for fiction
Last but not le

™ - 1

K1DD. “I—o0ps. Can you hold a sec?”

FULRROOK. “Sure”

aLice cHunG. Karen and | met at the design

accessory designer David Mason. His work is

KIDD. Ah,
CORRAL. T
chance t
the New
Nicholas
and Pete
Blechmz
U.S. me

world’s 1

anocent and
evil, candy-coated and nasty; it’s sweet and
scary at the same time. He gave me a lot of

material to look at that bodied this juxta

these refer-

n aesthetically. B

nd jects that Mason

tity for him that

’ ored palette but is also
a bit fierce and daunting. This aesthetic was
then translated into a website that takes all
the playful clements and puts them in
motion, creating  littie world of sweet and
naughty parts

The last project I'm going to show is
yet aga
was ask

another end of the spectrum. |
cate a chart insert for a book
cntitled Super Vision, a publication by Ivan
Amato showcasing images of objects at all of
the visible size scales that exist in the uni
verse. The goal of the chart was to help
lain the scale relationships to the reader

studio 2x4, where we worked side-by-side.
Even though we weren't always working on
the same projects, we would often look at
cach other’s screens to see what the other one
was doing, I started at 2x4 straight out of
school; at that time, it was a fairly small stu-
dio with three principals—Michael Rock,
Susan Sellers, and Georgie Stout—and about
cight designers. A great deal of the work was
for artists, architects, and culture-related
organizations, so 1x4 became my introduc-
tion to the world of art and architecture
in print

1 still have a soft spot for the very first
project | worked on while still a summer
intern there. The partners encouraged the
designers to work independently, without too
much direction from the top down, and to
me this project, the design of an issue of ANY
magazine, embodies the self-motivational
character of our work. Architecture New

L e < T PSS e B
ography, multimedia, and special effects into  ences and the variety of objects that

produces, I created an identity fotﬂ
has a sweet, bright-colored palette &
a bit fierce and daunting. This aesth
then translated into a website that t:
the playful elements and puts them

creating a little world of sw

naughty parts.

The last project I'm going to s
yet again at another end of the spec
«d to create a chart insert fo:

Super Vision, a publication t
‘howcasing images of object
le size scales that exist in th
1e goal of the chart was to |
‘he scale relationships to the
e objects represented in the
immense range of dimensio
e was to create a diagram tk
serspective. As there weren't
ferences for the chart—just
ie design process was compl
om that of the Fischerspoox
Tason websites. The design

ated by the various size scall
ationships.

vplause]

CRAracter Of OUr WOrK. AfChiecture iNew
York (ANY) is an organization that used to
publish ANY magazine and a series of books
based on its annual architecture conferences.
1x4 designed ANY until about 001, While
the design of the magazine was based on a
rigorous grid and the limitation to two type-
faces, there were few other guidelines. The
layout was allowed o be very free and
expressive.

The issue that I worked on was the
joint issue no. 19/20, with the theme “The

Virtual House.” For no. 19, writers were

asked to submit articles based on the topic;

the flip side (no. 20) featured architects’ work
that related to the idea of a “virtual house.”

In the design for no. 19 we explored different

typologies of the printed page. The layout of

each article has a unique look and feel based
on those different types. No. 20 was designed
in contrast to the text-only no. 19, with the
intention of giving the reader a more visual
and immersive experience.

KAREN HsU. While T was at 2xg, the
range of projects I worked on was fairly
diverse, reaching from logos, identity sys-
tems, advertising, illustration, and invitations
to a few large-scale environmental signage
architectural collaborations. One of these
large-scale projects was the first Prada wall-
paper installation for the Prada store in
SoHo, which was a close collaboration with
the store architects, Rem Koolhaas's Office
for Metropolitan Architecture (OMA). This
project was particularly fascinating for me
because I have a personal interest in wallpa-
per patterns. It was also an exercise in explo
ration because our process was defined by
numerous small steps that each had to be
approved before we could move on. After we
determined that the overall direction of the
design would be a bulbous, voluptuous floral
pattern, we did a density study for the scale
of the pattern. We ended up choosing the
middle one to pursue and then looked at dif-
ferent variations—we considered whether the
pattern should be more somber and whether
the floral pattern could be made tougher by
turning it into camouflage. We thought
about using the pattern as a veil over ltalian
comics and discussed whether it could be
stenciled on top of wheat-pasted Italian

posters. Eventually, we started thinking of I
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