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Author

Wu, Moilin was born in Beijing in 1945. He stud-
ied under the guidance of late artists, Mr. Qin-
Zhongwen and MR. Wu-Jingting. He also learnt
calligraphy, seal cutting, and sculpture from fa-
mous artist Mr. Jin-Yumin, who specialized in
metal and stone carving, calligraphy, and seal
cutting.

In 1986, Mr. Wu gave his personal exhibition in
Singapore. Then he went to Japan to further his
studies. He was invited in 1990 by Singapore
South Asia Fine Art Academy and started to
teach Chinese painting there. He is now the pres-
ident of Singapore Hexiang Institute of Painting
and Calligraphy.
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Soft and Elegant like Poem, Firm and Proud Like Metal and
Stone-Impression of Molin’s Painting

“When you watch Mojie’s painting, you can find poem in it. And when you read
Mojie’s poem, it inspires pictures in your mind,” praised Su-Dongpo on Wang-Wei’s
painting and poem. It is exactly true that Chinese painting, famous for its unique
technique. It is already 5,000 years old but it is still prosperous and prominent, at-
tracting and helping preple all over the world understanding and admiring the orient
nation.

I got to know him as early as the time when MR. Wu-Molin was giving his personal ex-
hibition in Singapore. After enjoying hundreds of his paintings, | talked with him for a
long while. | felt at that time that | would like to hang around in the exhibition a mo-
ment longer, and special feelings started to linger in my mind ever since. | believe
that the feelings came rather from the artistic conception of the paintings than the
rhythm of ink strokes and color variations. This high level of artistic conception is
probably what we usually cailed. The spirit of painting. Spirit distinguishes a human
being from an ordinary creature and a painter, an artist, from a person who paints. It
was the spirit that makes Molin’s painting vigorous and complex so that the audience
could experience the rhythm of poem and memorize both the paintings and the artist
himself.

While painting evolving with the rest of the world simultaneously, technique is always
the prerequisite for an artist provided the highly development of modern science and
information. One can not understand modern art styles if he does not master tradi-
tional techniques, which are more important than fashion, in his hand. “There is no
rights and wrongs in art circle,” said Mr. Wu-Molin, “artists perceive the world and
art differently. Yet we can find something in common. The art of Chinese painting be-
ing vast in style and rich in spirit, a good painter, an artist, could only step from de-
liberation to a state of natural by inhaling the spirit of seal cutting, the essence of
calligraphy and painting, and the appreciation of literary works. ” Mr. Wu behaves
himself like this. He gives attention to excellent techniques in history during his daily
practice and draws the cream of traditional techniques to form a style of his own.

He has been influenced by the painting styles in southern Asia during his teaching and
his creative experiences since he came to Singapore. Inspired by Malaysia’s wax
printing, he fused gum-vitriol with color to achieve a blend of water-and-ink painting
and wax painting. This kind of blend could be found in his works such as Red forest,
Mooring, East coast of Malaysia, and Understanding Li-Qingzhao’s poem, which
brought about a fantastic mix of strange and familiar for both Malaysian and Chinese
cudience. The attempt cost him five years during which he worked devotedly, giving
no publications and personal exhibitions.




He painted more than 100 works during the four years of teaching in South Asia Fine
Art Academy. Promising painters sprung out under his guidance.

People who have talked to him noticed his erudition. Versatile is probably the best
description for him. Besides painting and calligraphy, he is good at evaluation and
appreciation. Fake works have no space to live if he is there. He is also an expert in
evaluating rubbing of inscriptions, chicken-blood stone, and Shoushan stone. He is
proficient in sculpture and seal cutting so there are many art collectors among his
friends. When being asked how he came to be a versatile artist, he always put it to
his teachers. It was Mr. Qin-Zhongwen, Mr. Wu-Jingting, and Mr. Jin-Yumin who
started to instruct him in his teens that composed the most important part of his art
career. He also studied in China Painting and Calligraphy Institute, Fudan University,
the Palace Museum, and in Japan.

In his fifties, Mr. Wu still feels there are more things to do and countless goals to pur-
sue. | hope that Mr. Wu would always create the newest and the most beautiful paint-
ings in the world.

Zhu-Qingguang
February 1995, Singapore

Note .

Mr. Zhu-Qingguang, who wrote article and inscribed for this album, is a famous Sin-
gapore painter that gained worldwide fame. He is also the president of South-East A-
sia Art Association, advisor in South Asia Fine Art Acodemy: and winner of Singa-
pore Presidential Medal for Public Services.
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Spring rain in south China
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Crescent




