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SUMMARY

Suzhou gardens are the typical embodiment of the Chinese literary
allusions and analogous with the freehand brushwork in traditional
paintings. The theories behind the classical Suzhou garden building incorpo
rate not only natural science, but also social science, and it has since long

been research subjects of scholars and professionals.

This book attempts to clarify and elaborate the basic characteristics and
natural laws of Suzhou gardens through an explanation of its development
evolution, creation of landscape and artistic conception, usage of space as

well as philosophy of garden creation.

Due to the authors are garden planners and designers, some new ideas
included in the book have combined their knowledge and practical
experiences from a Vlisual angle of garden creations, which will provide
valuable inspiration to the readers and professionals. Anumber of exquisite
illustrations beautifully expresses the artistic essence of Suzhou classical
gardens. The book will not only attract tou rists, but will also be a beneficial

reference to professional technicians.
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Suzhou Gardens

Foreword

Always honored as the “Paradise under the Sun”, Suzhou is the well-known
historical and cultural and important tourism city in China. It was first founded
in the year 514 B.C., boasting a long history of more than 2500 years. Today, it is
still located in the original place as it was during the Spring and Autumn Period,
having well kept its former double chessboard pattern of “waterways running in
parallel with roads and rivers adjoining the streets”, and its unique landscape style
of “a brook flowing under a small bridge, scarlet walls covered with black tiles,
being a historical relic and famous garden”. There are about 60 classic gardens
still remaining intact as they were, nine of which have been included in the list
of the World Historical and Cultural Heritages in 1997 as the typical examples
and a shared wealth with the whole world, such as The Humble Administrator’s
Garden (Zhuozheng Yuan), the Liuyuan Garden (Liu Yuan), the Garden of Master
of Nets (Wangshi Yuan), the Mountain Villa in Elegant surroundings (Huanxiu
Shanzhuang), and the Gentle Waves Pavilion (Canglang Ting). The evaluation made
by the UNESCO World Heritage Committee is as follows:

Classical Chinese garden design, which seeks to recreate natural landscapes in
miniature, is nowhere better illustrated than in the nine gardens in the historic
city of Suzhou. They are generally acknowledged to be masterpieces of the genre.
Dating from the 11"-19" century, the gardens reflect the profound metaphysical

importance of natural beauty in Chinese culture in their meticulous design.

There are three major systems of gardening in the world: China, Western Asia and
Europe. With its long history and great attainments, Chinese gardening is honored
as “Mother of Gardening of the World,” having exerted a profound influence on the

history of gardening of Asia and Europe.

As distinguished examples of Chinese gardening, the Suzhou Gardens reflect the
political, economic and cultural development in China, and they are the “living”
historical relics for the studies of Chinese history, culture and their influences on the
world. As “a unique attainment of arts, and genius and creative masterpieces” they
“silently passed down the conceived minds of the local forefathers about the history
and culture, incessantly urging people not to forget their history in an attempt to

maintain an ideal spiritual homeland one generation after another”.

The history of Suzhou gardening is also the history of gardening of China. Since
the start of constructions of temporary palaces away from the capital of the state

ruled by King Wu during the Spring and Autumn Period to the emerging of gardens



attached to ordinary houses and the gardens of the feudal governmental offices and
temples, the gardening constructions have been gradually developed as an example
for the following generations, and the theme of gardening together with the
distribution of landscapes of mountains and waters has also been first developed.
During the thriving and well-developed dynasties of Sui, Tang, Song and Yuan, the
gardening art was further developing and promoted, especially when the literati and
scholars of the time took part in the construction of gardens, combining gardening
with classic literature and the traditional Chinese painting of landscapes, thus
promoting the formation of an art system in which a garden can be built up with
the intention of literati as a traditional Chinese painting, full of local characters and
special cultural connotations. During the periods of Ming and Qing, gardening in
Suzhou developed into its peak stage, when the number of gardens had climbed to
more than 300, and their techniques and artistic taste have won great admiration
from the following generations. The theoretic volumes such as the Administering
a Garden written by Ji Cheng and the Record of Daily Necessities written by Wen
Zhenheng have made an overall analysis and systematic summery of gardens,
bringing about profound changes to the development of gardening in China and

influences on Asian and European countries.

The Suzhou gardens are endowed with the ancient Chinese philosophical thinking,
cultural ideology and esthetic taste, reflecting the unwavering pursuit for a perfect
living condition by human and becoming the best examples of the co-existence of

man and nature in harmony.

The construction of Suzhou gardens stresses the importance of “learning from
natural landscapes in addition to man’s designs.” By way of introducing natural
landscapes, gardens being built would look like a product of nature. This art
of gardening not only meets the need of housing in a city, but also provides
conditions for people to enjoy the pleasure as if they were living amidst mountains
in countryside, reflecting the advanced development of technologies in city
construction at the time as well as the prosperity of the artistic creations. They
did not make a simple comprehension of natural landscapes, but blended their
experiences and ideological enlightenment from daily life, of the history, the
heaven and earth with the construction of a garden, so the names of gardens,
horizontally hanging boards, couplets, tablets and woodcut and stone cuttings
were all used to express the motif of the garden owners through famous maxims,

or classic poems. Meanwhile, in accordance with the esthetics standards practiced
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for the traditional Chinese landscape paintings, gardening is always seeking for its
idealistic living environment in which mountains and waters, trees and flowers are
randomly distributed to create a garden full of poetic and picturesque feeling and to

materialize the idea of the “unity of heaven and man.”

The existing Suzhou gardens are all well preserved. Their structure has been kept
intact involving the elements relating to products based on both natural science and
social science. The creative ideas and gardening techniques of this heritage such
as the conceptions of the unity of heaven and man, advocating the introduction
of natural landscapes, and the blending of man and nature in harmony and the
ideas of using the land according to actual conditions and a rational layout and the
combination of the use of a wide or a small space, and the knowledge in making use
of the changes of seasons, the making of sceneries and settings, and the expression
and maneuver of the creative cultural elements such as borrowing a landscape or
using the implied meaning of a landscape, have enlightened us so far in various

aspects.

Gardening in the world is still developing. The poly-theory of landscape gardens,
the globalization of science and technology, and the regionalization of garden
environment have triggered off our pondering over the inheritance and development
of the Suzhou gardens. The Suzhou gardens, in terms of their modern time
meaning, should be rooted in the futile soil of Chinese gardening culture to inherit
the outstanding gardening theories and execution and to study its development
with a world lookout. In front of the world environmental problem that becomes
more serious day by day, we have to pay attention to the use of the most advanced
science and technology to emancipate out ideas and at the same time to discover
the value of the gardens at the present time for its renovation when we are going to
solve the problems in the sustainable development and the ecological balance. This

is incumbent on the followers of the constructions of Suzhou type gardens.

Since its founding in 1982, the Suzhou Gardening Design Academy has devoted
itself to the studies of artistic theory of Suzhou gardens and practical creations.
Over the past twenty and more years, it has produced a number of excellent gardens,
many of which were awarded the prizes for outstanding design by the Ministry
of Construction and the prizes for outstanding human settlement and prizes of
distinguished contributions awarded abroad. It reflects the beneficial explorations we

have conducted in the succession and development of the gardens. The highlights of



this book include the history of gardens, regional context, sceneries and situations,
and operation of spaces and idea of gardening. In addition, a total of ten typical
gardens are selected as examples to give descriptions about their history, situational
features and design methods as well as their artistic features. These descriptions
include the conclusions of the comprehension, feelings and reactions and rewards
from creations of the planners and designers. In addition, a model diagram and the
plane, elevation and sectional graphics and effective pictures of these ten gardens
have also been set up by a processing computer, with a great number of fine photos
of gardens for those ardent garden fans, researchers and creators, in an attempt to
enlighten them and inspire their creativeness and imaginations to make their due

contribution to the development of Chinese gardening culture.

By He Fengchun
Dec. 2009.




ﬁ‘.ﬁ‘w‘ By

ﬂ*f 359 Bk

Suzhou Gardens

i H bl PR T

>

=

MR A R R —, hILERAR E MR 24, A
L SRS, BA CTTREAKE R T, SNEAKE T 2%, M EELE
5 e s A 2 SR 1 L, R R 2B, 19974120, A
FESCHLAGH 5 A2 A il SR FIA T RSt £t

SN K SN R, BRI, CA2000Z F0 5 S, FRKB
(ATCHTS144E) REBEASETHE MEZA™ | “QEE SERFMK
L MR S SRS A, CREAEOR, (Rl #K. CREE
i (B TFABMEEE ) |, AERERENE 2L, Silhib, Bk
A, 7RI R . MR R, KR CRET A, R
HYEMERES, S CAE 1 CUEET . ATEAHE, JEARY HiE
7. (REE) . CHME, £, AREAERbL. T FE HRE
K. G | AR RETREISE | BbE, %FRETESH
MBI R F AR LK, RS ASHRIBE S, BB s . &
B “am=@k, AL, MREEEAN , B CERIEE,
M, A, BEEAD. FUAENE, XERL, s E A, T
VEE R, thkkiE, W, ARSI E o GTEEAE) Fe B
REZEES, RREZEHREG, BXEZRE, FTMHIEE2E, ~ S 52
M EBARE, W K" . el . T . CREEET .0
HET | CHILRT . AR LD, am CRHIRY . (R
WA BB RME R | KRR, (CGRERE) B
ESGE A KMk . RERTEER, TR, T R E
5, SMEAN 2RISR RS A IR “RICE” . BESHM
M, SPHBEETIRAME, Hah “Rib” , Sl &0 R
7 . LA bsiEmMEE, SOCHEM AR, (LEEkE) R “EEBHRA
W, R E ZBE I o ML R R T SR 2 R

AU (25~2204F) HWBL T HME LA TCEOBKEE “ERKE" . [FiE
CGHMRFEY B “FEREEREFFE, HAER, RRREMIE. ~ 5K
HE AT, MR ESCFICRE AT (317~420%) HBFRA %
T (FRRESERE . (RS R R RSN . PR, Wi, K

i

&



Ak, ERczRp, A2k 7 ORI 2, AM%—n, ZEEBEAA.
PEAEA. BRL SR AERA TS NS SRR, an CHIEREE A, PTHE RS
7. CREEIHEM, AT . “REAEH, TRAAE. FREZ
E, wIEEENT . CATNES, EAFEEE. JH/MIGK, FERAET .
Rk, BEAEA “RApE—FAET , Frrh A WIE DA R AR RI5H
B, hERIRAR S, &R, WP IS A — KRR, TR,
AEFHCBIRAK EOEA “HBE . "N “RASDK, #EAIFR, D%
#, AHEHRT ((REEZEZIL) ) o U bshvnd, w7t d 2R
Helll, Bk, HEREEYT, 6ok AAAEEL, ZAKMGER THM &,

HIFE 2 = F ZAEME (581~9074E) thaBohfasE, SUlALZ Kismr
M, WD) TTLR LTI AR, S —ir 2B - IRERE R R AR
Soxd e 44 EM £ ML, (LM, HohRK” MR, ks,

WEBEA MEGER, SR ES T, REdfid. AR BIRAKEk, §
A IS, e CHRESEMER, AL, TEAT . Z2ERE
W™ Al SR CIMAESRE R, ASIEIEREEWT o Rr ARSI E
b fE I L, BOAH B, &b HRA HEXIER A, B HABRE “Ai
FE, WEABEET o AR (KAL) 8. “Kil#E (5AX09FE) , BENAE
NEFIIE], LM, BRI, BEEBLUE SR, ~

ERTAAE (907~9794) , hEBURATHR. FiHRRE. b BAHE
1, {LPAANECZYE . A AE GRIRSEICY k. “HRBNELIES, RA S8,
Bl sy fook, R PUHE, B ARSGRIM B, SRR M 2R, 7 SR
FHIOCHRLF “MEEA” |, KPR, Bk, Kl SAE%. SRE:
‘P bl BT, HTE. ARTIT. BZERERN, gk, @h=fE, &4
e, W, WS, T el TE, S, 2R . REAN SR
A, T, SRR, EREAT o CHEFRR) MR AR %
ZHE, P RAT  men EETERESFE (ARFIE) o JCEERD
ARHEIER “FIORHEILTET AR, (GABED . “BlShl, HLAHK
A7 CBUKGRIYA-AT, SSA/DW, @ AT, SAREAT . CRORHR, 52
BITK, AEPT bl CAAEErT, =Mk, BFERRE, AAERAH
T o AEREE TGRSR R ESLAAE RiRET , R ES .
SOUBE R, RESCF ZER G EMILOKE. BOC. dkEfEx—prEsh s, #

Outling on Suzhou Gardens

S b bR R i




