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In Search for Space
Stella

Whenever we got to a new surrounding we often think of past life even in
busy days. We are not easy with so much change and acceptance. That encour-
aged me to record the new and contradictory, trying to find the feeling in side
on the edge of real and imagination and produce belief and hope to the new
area.

Modern life bring more favor to people but it also makes us lost some
sensitive and pure without knowing it. Our feeling mainly comes from medium
indirectly. Confusion and order cities are full of wisdoms and rhythm, impul-
sive and worry so much information catch up modern people so they can't con-
trol themselves. In pursuit for civilization or progressive and over sensitive or
convenient life, we may lose peace or harmony. Because of the separation from
nature, we forget looking over the sky. In search of liberation from disorder,
sobriety from insensate, let live as ourselves. So the painting studio became the
space in which I am freedom. Here I can see the favor or over selecting accord-
ing to my idea. And find something that I need, surroundings of life are changed
frequently that is key I have related with reality.

When I want to do something quietly always there is some thing unusual
lead me to avoid or give up it or looking for some thing. That set me free from
reality to a pure heart. Let me describe every movement with relaxation like a
private diary which records some small and not important things. But these
recorders link my separated life and restate my point.

Not thinking about expression, I don't need to worry about method. During
my creation, I enjoy choosing pure and direct language, catching for something
that belongs to me: things imagination. With the feeling fixed in a medium,

such quality of describing or making is indeed my potential imagination. Every

time the beginning makes me full of expectation, just like facing journey
unknown, let my soul experience recalling and spring, appearing and
disappearing, forever and correction, increase and reduce. In complex, I found
my space, found the meaning of life between the sour and dust, concerned about
different change of material produce made by time, focus on the feature be-
tween life or death, found the existence that can not see by eyes. The feeling of
imagination or life experience drive me change different culture from spirit
into material, hoping that produce my character.

Devotion on the art makes me overlook the limitation little by little. Clearly
it seems that solely a pursuit exists. Symbol and sign can express my life style
and cultural passion. The increasing or losing of sightseeing describe my expe-
rience of mind. Flowing creature review the order of life and the breath of
nature. The existence of low and high let me can't ignore the real life and the
relation between man and material. Facing pure pursuit is my expectation to the
life style. I can enjoy the relaxation and peace after exhausting of energy and
communications of mind.

Appearing of mind experience is not merely the descriptions to the contents.
Floating feeling according to the abstract opinion combined my separate mind.
I'm looking for my interest and participate in the material and super-material
and following with my ability.

Trip of life carry my floating soul that rely on the flow and distance
instruction. In so many tem.pts, I am looking for my own space just like in
search of my warm home for my soul to stay.

Whenever the set of light appear in my studio, a complete new day belongs

to my extension concept.
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About the Creation of Stella

Ueno Yasuo

Some creations should not became classical quality if they can't catch up with the spirits of times. Japanese picture used Tong
yang Rock drawing instruments have great changes and development following the society. Chinese pictures also express colorful
in form, such as wash painting, traditional Chinese realistic painting characterized by fine brush work and close attention to detail
light color painting and Tang color painting. All of them show the outlook of China in different way. In recent years, as a group and
a group Chinese students in Japan research on the comparison between Chinese and Japanese art, and the understanding of differ-
ent nation culture showing great interests in expressing method the use rocky painting tool have it own field at the same time.

Stella entered the Tama Artist University firstly and then Tokyo art University during her study period in Japan. I, as her
instructor professor, have a deep impression on her creation. She draws in a special way. That is why she is very different from
others. She draws not in a traditional description style as usual but tends to show her special world in an entire new look. In her
paintings, we can feel that something like freedom and natural, deep feeling and especial quality. With acceptance of different
cultures and new environment melted, her paintings show strong sense of existence and flexibility harmony.

In material, method and idea, Stella perfectly borrows Tong Yang rocky painting tool and the feeling of synthesis materials.
Stella used direct and abstract mode to show the understanding of oriental and modern society. She descripts the non-material
concept and feeling of painting in the material language. Her paintings show anxiety and reverie which indicates her deep pursuits.

In the appraising of the spring painting exhibition, Stella’s win so many good comments. Her drawing language is a wondertful
connotation with modern style and modern form. You can feel that she escaped from the normal and deeply saturation in her
painting.

For a long time, the passion to the life and painting makes Stella a modern oriental female whose art concept is above nation

with her sensitive to the art. Her courage and wisdom will bring her a new world and give her more possibilities.

Ueno Yasuo: Chairman of Japan Artist Association
Honorary professor of Tama Art University

Member of Painting Creation Club
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Vestiges through Practice

—— Comment on Stella's painting works

Fan Di 'an

It's special situation for many Chinese artists to study abroad during China's reform
and opening to the outside world. It was proved out that many Chinese artists have much
space to take part in activities in "The International Arts Village". Their development of
art abroad is an important part of China's arts that the Chinese has not only widely ex-
changed the foreign culture for one but brought two each other new information.

Lately another woman artist who lives abroad for more than ten years and has
seldom taken part in activities in domestic artists' circles came back, whose name is
Stella, after she graduated from the department of the Chinese painting of the Central
Fine Art College in 1989. She learned drawing in her teenager from her father , Mr.
Chang Ping , a famous painter of the Chinese painting. All this above made her lay a
strong foundation of her developing the system of the Chinese paintings and lots of her
paintings have expressed the excellent feeling to use the Chinese brush and ink and the
great abilities to make the Chinese painting patterns - the best impressions on my mind.
But after many years she had changed a lot and her paintings haven't been the tradi-
tional Chinese painting or another form of the Chinese painting with a little modern
feeling but they are really one kind of modern painting in ideas and languages. The
reason that I meant they were modern arts is that her paintings expressed "The cultural
meet" from home to abroad and seek the art from young to old. Although to "Pursuit the
art" is the same, "The cultural meet" is different for them when they are combined,
unusual results would appear. All this is concerned with her "experience" and "status"
from home to abroad which made her form a whole new appearance and offered all the
notes to her own inner heart.

In my opinion, the painting of Stella expressed the vestiges of her personal expe-
rience in the modern cultural situation.

First of all, her paintings are the results of media which she has experienced. In
1990, she studied Japanese painting in the Japanese painting department of the Tamo Art
Institute then got graduate degree of Japanese painting in the Tokyo Art University. The
experience in the famous art university changed direction of her art way naturally which
directly embodied her acceptance and realization and experience of new drawing media.
The mineral pigments are often used in Japanese painting, which make the drawing skills
and characters different from the Chinese painting. It is very important how to make
different serve as her character but not became familiar from unfamiliar. She has lan-
guages accepted the different media and used the language actively in her paintings fall-
ing into three categories at least: 1. She has paid attentions to the colorful and vivid
character of all kinds of mineral pigments, which enlarge her knowledge of the realiza-
tion of media. This is basic of leaving another country's painting. 2. In her continuous
practice, she has further understood the properties of the medium and values of the matter
in fine arts. So in her painting course, she not only. used the medium but also showed her
understanding of the properties of the media, especially while using all sorts of media, her
media appear natural meaning in her painting works and this expressed his recognition of
the development for the Japanese paintings. Generally speaking, that the Japanese paint-
ing could realize the transformation from the traditional form to modern one lies in show-
ing fully the properties of the media, the realization of the abstract, feeling and direct
properties and giving expression freely to the artists' feeling. In this field, Stella's feeling
has become free and entered the scope of the modern painting. 3. On the basic of absorp-
tion of the Japanese media and skills, Stella has entered the language system of the mod-
ern abstract painting which is a new language system for the Chinese painters but Stella
had got a qualitative change by leaps and applied it freely through study and research so
entered a new expression range. Living in U.S. after the year of 2000 made her have
chance to interpose in the modern art. As the areas changed her ideas of the painting and
appearances of the works have been changing. She is trying to link-up the surroundings in
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her own ways which is natural dialogues between cultures of the east and west as well as
the expression to her nature which made her painting articles shows her own character
while she also paid more attention to combine the Chinese traditional advantages and her
own cultural mastery with the abstract languages. Her paintings have bumper feelings of
materials, expression, advantage colors, random writing tone as well as the realization of
stretching, permeating and generous circumstances in the Chinese philosophy.Her art
works,for example, "Carving", "Separation==joint" and "In Error", were painted by a
woman artist but done like by a red man.

Stella’ painting is the result of experiencing herself. In the days of studying and
living abroad, she has experienced the differences and shocks in the different cultures
and reflected upon the outside world herself. The modern cities have brought her the
complex, as her saying was "More and more feels were given us from the indirect
media. The colorful and busy and order cities are full of wisdom and rhythm but full of
impetuosity and worry varieties of information are running after the people to stay
nowhere. While running after the cultural development, much excitement and conve-
nient life, we have lost our harmonious and peaceful life." But in this unfavorable situ-
ation of modern common "culture worry", she felt the interruption of her heart and
feeling outside world and insisted on her keeping peaceful heart or you can say that she
returned her inner world at last, "seek freedom from confusion; seek sobriety from
being numb". In my opinions, her art articles may be divided into two sorts according
to subjects and starting points. One is to express mainly the outside world which is the
result of painter's a feel for the city sight seeing. The life rhythm and matter states and
so on which were raised naturally to become a sight , in spite of having her own feeling,
however, were mainly showed the abstract objects, as her saying was "Record the strange
and conflict feelings, try to seek for the emotion in inner heart from the edge between
fact and imagination". They are "In Error" , "Mutual penalty”, "Shadow of the city",
"Recall of water", "Vestiges" and "The closed space" and so on. Another sort of works
concentrates on showing her own activities in her heart which were some vestiges of
her sub-consciousness. Take the "In a trance" for example and see some slight lines as
well as some stain prints and take the "The Broken Surface" for example and see some
fluid as wounded cut on the warm colors. Obviously, this was that a woman artist
expressed her own life to us. She showed the vestiges of her feelings on the paintings
properly by means of media. As her saying was "Describe every feeling in free intoxi-
cating like some personal diary, only record some very tiny details." Her utterly private
words are "very tiny" indeed in front of the great cultured paintings. But they are true,
liberated free in her life.

Stella has found a sufficient world between her herself and society, matter and
spirit, record and expression, painting and description. She must overcome many diffi-
culties abroad to try to career about her art continuously and express truly so she found
a way between expression and abstraction. Naturally, it was not everyone who under-
stood her abstract paintings showing the inner world. Sometimes, as her start points
and chance were relatively closed which influenced part of visitors understand her
paintings. But her ideas seeking the art continuously have made her spirits and feelings
get a high level, which will be the base of her much higher level.

Fan Di'an

Famous art commentator and exhibition designer

Professor & Vice Dean of the Central Academy of Fine Art

Success organized the exhibition "This is life: Contemporary Art of China" in Berlin,
Germany, "City creation: 2002 Shanghai double year exhibition", "China Contempo-
rary Art Exhibition" in Paris.
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The Imagination of Media, the Spiritual Imagination
Chao Li

Stella was my college mate whose grace manner, family background of the scholar as well as fine and smooth style of the Chinese painting are impressed on my mind which
are the most beautiful recalls on my memory in my life. however, when her younger sister brought me her newest works album to my surprise, I found her completely different
from original one in my memory and now she is a fine artist.

Obviously, she has had the chances to take pace with the world's steps more fast in the west than the artists at home, however, on the other hand, I worried about whether she
has become a follower or not in U.S., the art creative center of the modern world, but the worry was utterly unnecessary. She has proved that she was right in her special paintings
which expressed her own realization after struggling in her heart and through practice.

In fact, she has developed her paintings during a few clear periods which constructed a kind of leaping forward style and rhythm. In paintings in 2000, we saw her how to use
colors vividly and seriously so that all different works showed unified ones. Except for original concrete form, color constructions and media were combined into symbolizing
abstractive form to express her feelings which the artist wanted to visitors. That, her paintings are different from other painters' pictures is that her paintings not only express
abstraction to play with but also express concrete meanings or moving poems from the surface of abstraction, especially the works painted by her in 2001. She try to express strong
and deep sighted impression so her strengthened the subjects of the painting by means of non-natural powers such as religion, ancient totem and dream and so on. In spite of the
small works, she also tried to do them as practice.

Paintings in 2002 have very uncertain characters in her painting opinions. On one hand, she insisted in the attempt of the past using the skills of abstractive pictures to develop
other skills from the expression of media to colorful feelings. There were characters each outline appeared from the paintings: which helped the expressions of paintings. The
variance and contrast of colors form rhythm in works which attracted us and made us feel special attractions. On the other hand, her creation is different from that in the last period.
It didn't follow the habit but laid the base of the course of progressive to display the unusual creation ideas. In the pictures, she has used modernism media freely-such as tree
branches, ropes and sand and so on - which can help her realize the expressive aims, which were full of a modern feel. Obviously, she has entered the field in which the paintings
were expressed layers of the matters and were looking forward to creation again with the artists. In spite of uncertain subject, this is the successtul point however.

In 2003, Stella's creation aims are more and more clear. She strengthened the modernism ideas on the base of creation in 2002. But as for the works, they are divided into
parts. One was created as the layer of the wall and ves-
tiges which seemed to be ancient works or industrial
products full of spots. Another one was made of all sorts
of media to form a sort of thick wall picture like a relief
made of wooden materials, silks and nets and so on. In
fact, it was not forgetful. It expressed the characteristic
of the Chinese paintings. In 2003, "The stretch of the
broken tree branches” and "1 -2 —3 —---- "1 were
made of tree branches, which made people think of "The
way of broken tree branches" in the Song Dynasty,
however, as the past saying, Stella hasn't created the
Chinese fine paintings yet, but it is a spirit freely like
religious. To forget every rules is necessary and to think
in front of works: "I —2 — 3 —---o " as well as " Use-
less objects” , "Formed 1" which were made of a lot of
the Chinese materials combined ancient and modern,
east and west with oriental culture model. Free forms
will be combined with the feelings to excite people to

imagine in the puzzle palace.

Chao Li A
Vice- professor of Art history dept of the Central Acad-

emy of Fine Art
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The Way to Seek
— Comment on Stella's works from 2000 to 2003
Cui Kaixuan

The fact that arts on the shelf have not been the leading any longer is recognized in the
art circle. Likely the common reorganization is a right judgment for the arts tendency of the
developing and it is the result through talking from one to another person. More likely "lead-
ing" or "nor-leading" refers to the art market. As for the art, it has its definition and connotation
in every time. Although arts on the shelf haven't been the leading, it still exists. Whether it
exists on the shelf or not, after all the artists themselves are still important. Arts themselves are
not means to make a living but it's a sort of life-style which is very difficult for many artists to
cut apart. To seek for the meaning and value of life existence has become the creative chances
for many artists. They are very pleased to seek the key, which is busy creating the art works.

Many women like writing the diary to think about. Although itisn't the women's patent,
creating art works is as good as the writing diary, which seems to be a way to tell a story to the
artists themselves, so that most woman artists have this common character to create art work.
It was Stella a woman artist, who told the learning through practice in her heart most directly.
Naturally, we can not only analyze her art works in the woman's status but we can't deny that
it was she who has sought "freedom” from "confusion", "clearness" from "chaos" and a pure
"free" room by the out-tide shelf art.

Anything that can be called art work was a sort of expression of their feelings for existence.
If the feelings were proper, commentators had no need to explain it at an artist's angle and can
also be a resonance; the speed of civilized evolution was promoting the material life to chal-
lenge the limits. Eyes and ears even soul were filled with varieties of information. Besides
working, making money and satisfaction with wishes, people often felt "hollow", "floating",
"anxious” and "gloomy" which were common phenomenon in the cities. Stella hasn't directly
expressed these in her art works while expressed her feel of the tendency of fleeing being
formed gradually in big cities. In her art activities she realized the whole process of fleeing.
Her work have become vestiges of the fleeing and "To seek a room has become her only aim.
"Netting" painted in 2000 revealed the start point of fleeing. That is
the breaking of an enclosure. In the following works painted in 2000:
"Segment", "Division and Details", "In Error" and "Separate=Joint".
They all expressed the same meanings: after breaking cut, breaking
and separation, they formed again in error and complex to seek a
room. In 2001, the painter seemed to be rather fond of solving the
conflicts in room, take the "Flowing from a standing", a piece of thick
black and brown color took up the large part of the room, a slip of
white fluid was flowing its surface and in sharp contrast with it is the
sparse brown and yellow fluid was flowing in a little piece of think
white room on the left, which displayed unlimited power in a little
room and the mark like a moving meteor from the left corner to upper
right seemed to run through everything to get harmony, for example,
"Diary" painted in 2001 was also embodied the same condition, a
little piece of white net spots in a large of thick ink on the right just
wanted to be in concert with that large piece of white on the left while
a slip of the thin black ink line in the large piece of white, black net
mark as well as a piece of black handwriting with white mark and
moving to right, were all embodied to the steady in the process from
destruction to construction.

The abstract symbols in arts often have the subconscious, poten-
tial and symbolized meanings. Stella made trivial and symbolized
signs unite in permeation and has been destroying the old and estab-
lishing the new vigor again and again. While consuming the joyful,
she also made the works conceal the unlimited power.

In 2002, Stella began to touch upon the universe in the paintings.
While enlarging the space further, she merged many intangible mys-
teries together in a trance. The series of works "colorless dreams”,
"specious” and "recall of water" and so on made us enter a hazy and
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specious dreamland. Catching the floating objects in chaos, hazy situation and changing the
spiritual and dreaming experience into the life vestiges through media became her characters
during that period. "Evolution of one" seemed to be the best end, simultaneously as interim,
she began to paint intellectual and mature appearance in works in 2003 more the thinking
" the

further with the characters of clean, calm and intellect. For example "l —2 — 3 —
series of works, "l — 2 —3 —e " was embodied obviously the Chinese philosophic idea
which was created by Taoist. "Two was born by one, three was born by two, and everything
was born by three." Up to now, Stella has entered the orthodox way from the spacious and
unlimited room, approached clear from chaos. Whether she sought the room or not was
unimportant, however it is very important that she was seeking it and the room was embodied
during the process of her looking for, when a society developed into a solid tendency gradually,
there must be a group of people who tried to construct way of confrontation and escape and
turn round. Arts are subordinate to spiritual realm, which arts have no way to reach essentially,
whatever turning out or construction. On the contrary, arts have the characters which any-
thing else has not. Unlimited imagination and creations, sometimes, bring us fear on certain
degree, but in art gallop unrestrained and joyfully. Arts exist as it is beyond control of realities.
Stella not only revealed us her languages but also told us a way to record, think, recall, leap,
seek in the completely private personal words so that people may detach themselves from
reality. That enjoyment is peaceful.

Existence is value. As a way to seek, art makes unlimited meanings to be possible and is
mastered as "to seek" hasn't meanings, which makes anyone extensive and sublimated in the
different times.

Cui Kaixuan
Art commentator
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