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FORWARD

This year of 2009 marks the diamond jubilee of the founding
of the People’s Republic of China. Galloping Coursers-—- A Col-
lection of Contemporary Chinese Artists’ Horse Paintings is pub-
lished today as a tribute of Chinese Society of Horse Paintings to

the 60th anniversary of our great motherland and to the readers.

Horse is an intimate and dedicated companion of human kind.
Traditionally, Chinese people have placed it at a very high position
in their mind. It is often mentioned in the same breath as dragon,
which is the Chinese national totem. For example, Rites of Zhou,
an ancient Chinese book, pens fascinatingly that a horse growing
to a height of 8 chi turns into a dragon. In Books of Mountains and
Seas, it reads that a horse is actually a celestial dragon. So we can
infer that a horse is a dragon and they have no difference. Horse
has been the symbol of both the Lord Heaven and the God of the
Good Harvest from antiquity until now. It carries the connotations
of such words as energetic, brave, loyal and hard working and so
on. It also symbolizes capacity, talent and accomplishment. Our

ancestors used to compare talented people to swift steeds.

The magnificent horse-culture with full profundities has infil-
trated into every aspect of human beings’ culture because of horse
and human’s unbreakable ties through years. It also becomes a
stamp of Chinese culture and a part of Chinese cultural identity.
Let’s take some of Chinese idioms for example. “Yi ma dang
xian—Be foremost in the fight, Ma dao cheng gong---Be accom-
plished instantly, Kuai ma jia bian---Spur the flying horse at high
speed, Lao ma shi tu-—-An old hand is a good guide, Lao ji fu li,
zhi zai qian li---Old people may still cherish high aspiration, Chun
feng de yi ma ti ji-—-Ride on the rest of success, and so on. They
contain Chinese people’s affection, emotion and expectation for
horses. And the spirits of horse—bravery, invincibility and nobility
have become spiritual necessities in people’s daily life. On see-
ing horses, we get a glimpse of Chinese nation’s long history and

prosperous culture. Horse has taught us the so-called “dragon-horse

spirit”, which is a reflection and epitome of Chinese people’s na-

tional spirits.

Horse painting is an important part of Chinese horse culture.
Horses are best and loyal friends of humanity. That’s why China
produced a host of celebrated painters and a lot of master piece
going down throughout China’s history of paintings. Horses are
cherished, celebrated and painted by human beings just because of
their characteristics of dedication, devotion, loyalty and courage,
which are the similar spirits and true feelings we can experience
or derive from. Artists painted horses out of their admiration for it,
from Caoba in Tang Dynasty(618---907) to Xu Beihong in mod-
ern times. They drew horse in great detail: fat or thin, in motion or
in stillness, its galloping and its neigh. Inheriting their styles and
introducing in western skills to create their own characteristics,
contemporary artists have achieved great success as horse paint-
ers. The masterpieces of 50 contemporary artists are compiled into
a book with the name Galloping Coursers-- A Collection of Con-
temporary Chinese Artists’ Horse Paintings. Horses in these pieces
of different genres are painted with full vitality, romantic reverie
and passion. Enjoying them is enjoying high art and feeling the

powers of the time and our nation.

This book is expected to introduce painters’ various arts to
audiences and more importantly, to inherit and carry forward the
“dragon-horse spirit” of self improvement without satisfaction and
braving forward for achievements. Thus with the spirit, we can
contribute to the revitalization of our Chinese nation.

Particular thanks are due to collaborative effort by a large group
of artists and special tribute and respect should be paid to Rong-
baozhai Press who helped Datang Art Academy of Tangshan Col-
lege publish this album of paintings.

Zhang Xinhao
May, 2009



AN, AL ERE S Ak T, &R, ]
e AL — AU, REELZEZRAEENFS, FLEUT
RN, mOImiE, S TR -MMER, RNBSLE T
T — B, HEAK, hEBEIRAT L DE DT
AfVE, (BIELETLENBOL L 1o E BoAh E AR T
Wm s, PPFEMARAR ., BRI MR XHE. BT
SRR 0, WFRBERIFISCR .

KREGE, 55 ANEAESHBFENANT LM, 1EAK
I BB 2 —, FTLAGL, DR AZRIRIRIKPE,
BT, BRARE, MOABTAEREES2aEND
B, BRERIAA B BGRITEL, REEK. FHlREL
FAFT-Zhr, BREAENMM DG, AT, RENTNE
AR, WEM GHE) RhA T DS 5%, e E
Bz, LD @A EIE, WARTHERE. RARYEEEF
AR E RS, B DIER I, EROES, &%, $
B, RECMEABELEDHET, 8 TR, RARESF
FOTHRRE MR AR SEE, RESGRE, RIIFEEGREES
K R E L, (XA R AIEEE] TR, 1K
B A B R bR R 2 — . LD, R
DASAWHEELH — AN XA E DR AR, 8 — ik 8
AIEEVE, BEREECH AN R BIANE D . RS, 1EA AR EAT
ik AN B S A D, ATLAYE, B L 5 AZAHER
fk . AT S EARDCRTDARR D&, tal LU AR .
bedn, SEEARTLEIRE . BSSRBERIEM. SAFEIES,
WREDATAIMALEZ, M1ED, B, ELHEEF
AR i EpEk 5mt, X “REE” “AD
&—" MAERS5ES, 28 —RX—RNS D, EMELE
TILFAE, BITHEIRHE, AR EEENAEwT.,

WL, BLBARICXMILBIERETFH LA TR
anfel FEB AR IR - 1 5 R E £ R R B SR Anfef
EARXFE—NZ TR, EEDZA I E
Bex, FEZHNERDE, £EDHHEZEAR —TE
L TR WA, AT AT UL RIAREE, LA

LI E S AR AR

T e E LR L mE E N T REERE , (e E EE, LA
mARWAL, HHERCMER RS, £AFACHIE
SR, 19120 F20H22 90, FAT1ALT5 He X B ki
DIAbst, REmihE xR o s ER, g T
] i 2 T 58 45 A R 0 0 J B A R o A IR AR,
AFERAR—NERALNELT, FEHRXEZLIE S,
mihSED, BdARKNSE. /5. OHELAREE,
WA AT M 2 E R B R, HERAE A B R %
TR, SE19204E A5 B Sr i b B E A SIS R UL, AL Z
W, TR T A, BA R AR TR
B, MR WHEFEE. M6 S -1
fmE&—ik, EHRA HCRITI GalHEATD . LA
Ja ek AH, A AT —RWEN RIS &, R
JrE R, TR ERE, TRESTR, (B
M5B . BRI X EEIESD, RAFHIREE T M X
] e O 1, Ay 2020 4 44 b ] ) e B ) — A% e B i
THCOWTE. 4K, PEEDEXMES, TS+ E
miAE D AR ERE KRR, #RFNGESED. AT,
AT G AR T ixAE— A E DS 5, EA4 R A FE
P SIS EHE—E, RIATKIEEMERFL
B, FoEENHANTREE T —RAREFHR T, #2. KifS
% fpLEy, RIHERE D OIER—A#H ok, A DN
VU D S RSL, FOHBUB AR R4 e i KBk A bl Ik
i FRE, WARESREE—-ATR. ME, RENHE
B, AELAAENIEEERMAZIX M ESHR, KR
%, BTSEK, &04M, MM, FAELE, SHA
HE, hEmIE AR FIA RE KR BIVEHE L E4F, EHEIT3)
A BN, BEAL BEIA . WAREER, ER
i T 2R AERHT I G S A S S AR B SR R =32

BEBMRK —EYFE.
FILIL
200648 A F4bx



PREFACE

Not long ago, some friends of mine who are very fond of paint-
ing horses came to see me and said that they were going to set up
a society aimed at researching the art of horse-painting and would
like to hear my opinions. This gives me some information and
causes me pondering on it. In the history of Chinese art circle ,
there have emerged many great artists of horse-painting and mas-
ter pieces but so far as I know there is no , up till now, such a na-
tional academic society of fine art specialized in horse-painting in
China. So, I fully endorse the proposal and support their efforts.

Horses have historical origins of long standing with humankind.
Horses, as one of the earliest domesticated animals, are natural
companions of human beings both in life and work because they
are hard-working and strong apprehensive. They also helped a lot
in the past battlefields, garrisoning the frontiers and going through
thick and thin together with their masters. As early as 2,600 years
ago, there was psalm of horse in the “Book of Songs” in China
and the history of painting horses can be traced back to thousands
of years ago. Horses appeared on the murals of Qin Dynasty(221-
206B.C.) and on the stone relief of Han Dynasty(206B.C.-24A.
D.) .There were many famous artists of horse-painting, such as:
Cao Ba, Han Wo and Wei Yan of Tang Dynasty(618-907A.D.) and
Li Gonglin of Song Dynasty(960-1127A.D.). In modern China,
Mr. Xu Beihong is the most outstanding representative of horse-
painting due to his scholarship and self-cultivation, who combined
western and Chinese methods and innovatively used the scribbling
sketch and impressionistic free style in horse-painting, thus bring-
ing the painting of this subject to a new summit and becoming a

symbol of achievements in modern Chinese fine art.

Horses are best and loyal friends of humanity. That’s why China
produced a host of celebrated painters and a lot of master piece
going down throughout China’s history of pictures. Horses are
cherished, celebrated and painted by human beings just because of
their characteristics of dedication, devotion, loyalty and courage,
which are the similar spirits and true feelings we can experience
or derive from. Through painting people project and express their
yearning for virtues and goodness. The distinct cultural tradition
of “integration of the universe and humanity ” and “harmony be-
tween nature and humanity” of the Chinese nation that developed
in the long course of history has exerted a strong influence on con-
temporary China, just as it did on ancient China, and still remain

great vitality at the present new era .

It is, I believe, an initiative and pioneering approach to establish
a nationwide academic society majoring in horse-painting to solve
the issues of how to carry forward this fine tradition, how to keep
pace with the time and how to raise this art to a new level and

make it resplendent and colourful in the new era of pluralism.

It has been a good tradition and experience in the history of
Chinese art circle to found institutes, societies or associations
to have the artists get together to promote the development and
creation of art. In the early years of 20th century when there was
no nationwide organization of art in China, the Jinjing School of
art came into being in north part of China with the guidance and
participation of some famous artists from the cities of Beijing and
Tianjin Later in Beijing they set up China Art Research Insti-
tute in 1920 with the purpose of “taking account of both ancient
and modern art ” and “studying intensively ancient methods and
learning extensively modern knowledge”. In 1926 another well-
known art society, “Hu Hser”, was established in Beijing and they
published their periodical “Hu Hser Fortnightly”, which became
monthly later. They also organized seminar semimonthly, had ex-
hibition of paintings regularly, published works of art and spread
information and knowledge of modern and traditional art, thus
making contributions to the prosperous period and development of
Chinese art in north China in the early 20th century.

The establishment of China Society of Painting Horse today
will, beyond doubt, bring new hopes and vigor to the development
and flourishing of Chinese art in this circle. Today, they are going
to publish this collection of drawings with different and distinc-
tive artistic styles, technique and manifestations., which is surely
a good chance of enjoyment, learning, exchange and a new contri-
bution to the creation of horse-painting art. My sincere congratula-
tions on the establishment of the society and wish the society ever
growing prosperity. Meanwhile, I also hope that more and more
young gifted artists will join this society to probe, practice, pro-
duce in a bold, pioneering and innovative way new works that will
be more inspiring, encouraging and enjoyable so as to raise the art

of horse-painting to a new stage in the new age.
We are looking forward to it..

Wei Jiangfan
August, 2006 Beijing
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Varied Steeds Painted in New Postures

Since the existence of human beings, no animal but horse has
ever been directly involved in creating human’s history and keep-
ing the fellowship and friendship with human beings. During the
cold steel days, with the characters of sturdiness, agility and loy-
alty, the horse was the best tool for human’s migration and weight-
load. And moreover, it was the irreplaceable weaponry and equip-
ment in battle fields for charging forward, punitive expedition and
national defense. In the long interaction history of serving human’
s living and development, the horse and mankind have become

close friends, battle companions and Damon and Pythias.

The special interaction relations between the horse and man-
kind, the special historical effect and the special role the horse
played have been shown vividly in the east and west classical art.
Not only in the Roman sculpture of ancient Greece, but also in
the paintings of Renaissance, the graceful images of horses were
always associated and integrated with heroic nights and rebels
and with kings and commanders of great caliber. In the ancient
Chinese art history, from the terra-cotta warriors and gallant
postures in portrait bricks of Qin Dynastry(221B.C.---206B.C.)
and Han Dynasties(206B.C.---A.D.220) to the Six Stone Steeds
of Zhaoling Mausoleum of Tang Dynasty(618---907A.D.), from
various courser works drawn by Cao Ba, Han Wo of Tang Dy-
nasty and Li Gonglin of Song Dynasty(960---1279A.D.) to the
emperors’ elegant horses depicted by Lang Shining of Qing Dy-
nasty(1616---1911), even unto great modern artist Xu Beihong’s
dragon-horse which “had banished earthly horses for ten thousand
generations” , we can see the importance of the horse to human
beings and the human’s strong and long-established affection to
the horse. The heroic feeling of “ruling a country on the horse”,
the unique aesthetic perspective of “praising a hero on the horse”

are all shown and reflected in graceful heroic images of horse

paintings, which has become a special school in the Chinese his-
tory of art.

Just as Buffon, a French naturalist and writer, once said that the
horse was man’s most noble conquest. The historical position, role
and aesthetic character of the horse are not bestowed by anyone,
but are the combination of its natural fine quality with human ac-
tive natural character during the long social practice. Its abrupt
head resembles fortitude and bravery. Its silky-hair covered agile
and strong body is magnificent and makes your heart go pit-a-
pat, and its long and forceful four legs and rolling flag-like hair
make people surprised for its power and speed of pressing forward
at a tremendous pace. But what impresses people more deeply is
horse’s total loyalty and courageous spirit. The features in stature
and character endow horses with good aesthetic implications as
dragons in Chinese ancients’ minds and therefore lots of Chinese
expressions and idioms originate from the image of horses once as

dragons rising, tigers leaping and the spirit of a dragon-horse.

Du Fu, a famous Chinese ancient poet of Tang Dynasty, once
sang the praises of the horse in one of his poems Chief of Corps
Fang’s Steed of the Huns. The Hun clans steed of Dayuan fame
Is stalwart, spare in build, With ears like whittled bamboo flukes
sharp, And hoofs wind-borne and —filled. Where’er it fareth, there ‘s
no breadth; Your life and death may entrust to it ye, As, brave and

dauntless is it thus, Ten thousand Li it speedeth in a spree.
as a paean of the noble character and the spiritual realm man-
kind has been longing for and pursuing since the time immemo-

rial.

In the modern times, although horse’s practical value is declin-



ing and it has gradually faded out from the army, commerce, trade,
tourism and so on, its natural image, power and character have
been endowed with social meanings because of its special histori-
cal relationship with human beings, gained more and more inde-
pendent historical evaluation and aesthetic character and widely
loved and pursued as a cultural phenomenon, immortal spiritual
brand and aesthetic carrier.

That is why, in the new era, horse is still portrayed by paint-
ers of tgaditional Chinese painting artists and there is still a strong
penchant for horse paintings among Chinese art fans and collec-
tors. In the international market today, horses are still the main
theme of artists and there are lots of artistic horse works . So it is
the common desire of many Chinese artists to work together to
summarize, inherit and carry forward the fine traditions of horse-
painting at home and abroad, to find a suitable platform or chan-
nel to exchange views with each other so as to facilitate and pro-
mote the development and prosperity of Chinese horse painting
skills from the theoretical and practical perspective. Therefore, in
November 2005, some friends from the cities of Beijing, Tianjin,
Tangshan and Jilin Province gathered in Beijing, discussing how
to establish Chinese Horse-Painting Society and how to carry out
relevant activities, which is the tacit agreement and the volunteer-
ing behavior of friends with common goals. In the last two years,
many friends at home and abroad have shown great interest for
and support to the society and many celebrities joined in, thus in-

vigorating the great endeavor.

It is delightful to see that during the last 30 years of China’
s reform and opening up, new generations of horse painters ap-
peared successively to develop this art and to create many new
styles through reforming the traditional Chinese painting skills,

or studying the western painting methods and learning the merits
of other schools. Therefore, a gratifying phase is seen in the wide
field of horse painting art with diverse schools presenting their
achievements and various styles exhibiting their charms, which
then contributes to a glorious scene in Chinese painting circle with
thousands of coursers galloping on the canvas expressing different
kinds of beauty.

Only in the generous and harmonious artistic atmosphere, which
will encourage the innovation in skills and theories, promote the
co-prosperity of different schools and styles, and form the new
phase in horse painting with the springing up of different types
of talents, can we expect the appearance of great masters, and the
further development and prosperity of Chinese horse painting art.
To this, we will dedicate our humble selves.

Yi Hongbin
Spring Festival, 2008
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