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B Japanese Lacquer Cullure

Preface

Lacquer is a natural material for surface coating. It has various protective effects
and causes less pollution to the environment. Lacquer is also resilient to acid, salt,
and wetness. therefore it is widely used in daily utensils, Buddhist sculptures. and
architectures. It makes artifacts not only more beautiful but also more enduring. In
this light, lacquer and porcelain are equally important in the human-lives. In the
English language, lacquer wares are also known as “japan” just as porcelain wares

are known as “china.”

There were lacquered wooden vessels found in excavation which dated back to the
Asuka period (593-709 A. D.). In the sixth Century, with the development of
transportation technology, the frequent interaction with China and Korea, and the
import of Buddhist artifacts, lacquer wares and related techniques were also
imported into Japan. During the Heian period (875-1184 A.D.), the culture of the
Nobilities was highly developed; to satisfy this burgeoning need, many delicate
lacquer and porcelain vessels were also crafted. This is the zenith of the lux urious
lacquer wares done with Maki-e skill. During the Kamakura period (1192-1333
A.D.), Muromachi period (1334-1568 A.D.) and the Edo period (1601-1867 A.D.),
Jacquer techniques continued to develop and reach its high point in the appearance
of Maki-e Lacquer industry continued in this line in the following Meiji, Taisho,
and Showa periods.

During the Muromachi period, Bakufu Hachidai shogun Yoshimasa (FERF A
# + #H0) promoted the Higashi-yamabunka (S{[113Z{L), which was regarded as
the culmination of the elegance of life. He also organized the traditional Japanese
culture into the four etiquettes, namely Traditional Penship « Incense * Tea Culture
flower arrangement. (& * &F - 4= - {t) Higashi-yamabunka was commonly
thought of as conducive to the unification of spirit and health of body. Although this
culture somehow degenerated after the First World War, it was regenerated recently
because of the trend to recover the traditional.

This exhibition is divided into four topics, Traditional Penship « Incense » Tea
Culture » flower arrangement. We try to re-create the Japanese art of lacquer wares
and traditional etiquettes. We hope visitors can understand the Japanese art of life
and the culture and spirit of the Yamato people.

We would like to express our gratitude towards Mr. Chen Chung-huang and Mr. Lin
Wen-Shung., the collectors who provided their collection for the appreciation of the
visitors. It is our greatest wish that the exhibition will be smooth and successful.(f

B G5

Huang Yung-Chuan
Director
National Museum of History
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