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Chronology of Willa Cather xi

1873:

1874:

1884:

1885:

1890:

Chronology of Willa Cather

Willa Cather is born in Back Creek Valley, near Winchester,
Virginia in the home of her maternal grandmother, Rachel
Boak. Named after a deceased aunt, Cather is the eldest child
of Charles and Mary Virginia (Jennie) Cather. Nicknamed
“Willie” by her family, she will rename herself “Willa™.

Willa’s parents move the family to Willow Shade, home of her
paternal grandparents, William and Caroline Cather. Willow

Shade is located between Back Creek Valley and Winchester.

Cather moves with her parents to a ranch in Webster County,
Nebraska.

Cather family moves to Red Cloud, Nebraska.

Cather enrolls in the Latin School (University Prep) in Lincoln,
Nebraska.
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1891:

1892:

1895:

1896:

-1897:

1899:

1900:

1901:

Cather enters the University of Nebraska.

Cather’s first fiction is published. “Peter”, a story submitted by
Professor Herbert Bates, is published in The Mahogany Tree.
Cather’s poem, “Shakespeare: A Freshman Theme”, is
published in the University of Nebraska student newspaper,
The Hesperian.

Cather graduates from the University of Nebraska. She works
for the Lincoln Courier.

Cather moves to Pittsburgh, PA. to edit Home Monthiy.
Cather returns to Red Cloud in June.

Cather meets Isabelle McClung, danghter of a prominent
Pittsburgh judge, Samuel McClung, and wife Fannie. Cather
and McClung form an intense, life-long friendship based in
part on their mutual interests in the arts. Cather would later
claim that Isabelle was the one person for whom all her books

had been written.

Cather moves to Washington, D.C. She secures a part-time job

editing translations.

Cather returns to Pittsburgh and moves into the McClung
residence on Murray Hill Avenue. She teaches Latin and
English at the Central High School.



Chronology of Willa Cather xiii

1903:

1905:

1906:

1908:

1910:

1911:

1912:

Cather meets S.S. McClure, editor and publisher of McClures
Magazine, in New York City; he expresses great enthusiasm
for her work. When she vacations in Nebraska, Cather meets
Lincoln native, Edith Lewis.

Cather teaches at Allegheny High School and freelances. She
publishes a collection of short stories, The Troll Garden, in
May. She visits Edith Lewis in New York.

Cather ends teaching career and moves to New York. She joins
McClure’s editorial staff. She lives in Greenwich Village.

Cather meets Sarah Orne Jewett, accomplished author of
regionalist short fiction, and Annie Adams Fields, widow of
Boston publisher James T. Fields. Jewett is a crucial source of
professional advice as Cather wrestles with the dilemma of
how to develop as a writer of fiction while earning a living as a

Jjournalist.

Cather travels to London for McClures. She begins work on
Alexander s Bridge.

Cather finishes Alexander s Bridge. On leave from McClures,
Cather and Isabelle McClung rent house in Cherry Valley, NY,
for fall.

Cather visits her brother in Arizona and travels extensively in
the Southwest. The trip fired her imagination and helped her to
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1913:

1914:

1915:

make a permanent break from the magazine, though she would
collaborate with McClure over the next year on his
autobiography. “The Bohemian Girl” appears in McClure s this
year.

O Pioneers! is published by Houghton Mifflin. Cather moves
to an apartment at 5 Bank Street with Edith Lewis.

Cather begins The Song of the Lark.

Cather visits Mesa Verde with Edith Lewis, a trip that would
later inspire the “Tom Outland’s Story” section of The
Professor’s House. In fall, The Song of the Lark is published
by Houghton Mifflin.

1916: Cather travels to New Mexico with Edith Lewis. She begins My

1917:

1918:

1920:

Antonia.

Cather receives honorary degree from the University of
Nebraska.

My Antonia is published by Houghton Mifflin in September.
Cather visits Red Cloud, reads cousin G. P. Cather’s letters
home from the front, and then starts work on her novel of
World War [, One of Ours.

Cather travels to Burope with Edith Lewis. She publishes Youth
and the Bright Medusa with new publisher, Alfred A. Knopf.



