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Perface

As a graphic designer whose home base is in Hong Kong, Kan Tai-keung is one of the pathfinders
represents the emerge and development of local design in the 70’s. Since then, Kan's name has claimed
international recognitions as well as being one of the most popular Chinese commercial designers
worldwide. It is highly possible that not a single graphic designer from any modern Chinese community
who has not been came across with some his work.

His interest in Chinese traditional ink painting can be traced back to the 1960s when he was under
the guidance of Master Lii Shoukun’s inkpainting tutorial. He was then a very active member of the
‘One Art Group' in the 70’s when he indulged himself to explore his own visual language. It is this
innovative learning experince in Chinese inkpainting that shapes his personal interpretation of
space creation that hovering between the moving brush strokes from which we can now see in most of
his work.

While holding a very high respect towards the national culture, he strives to assimilate the essence
of design aesthetic from the West and Japan. In the process of fabricating a recognisable Hong Kong
visual identity, he fused our heritage against an international context to experiment his own style. From
his work between the 80’s and the 90’s, a design language that belongs to Kan is forged. The visual
dialogue between Chinese wisdom and the contemporary social life-style exemplified Kan's unique style
of harmonization through conflation of layers of images and brush strokes. For Kan's design, it works
like a vehicle of meanings that spreads and cultivates the core spirit of Chinese culture wherever it lands.

We fully support, organize and wish every success to both Kan'’s exhibition and the publication of
“From Life to Mind — Kan Tai-keung's Design and Art". We sincerely hope these will give advantages

to the China's design world.

C.P.P.C.C. Guangzhou Committee, Guangdong Museum of Art
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Introduction

It was in the early April of 2003 when Uncle Kan (designers in Hong Kong used to call Mr. Kan
Tai-keung as Uncle Kan as a kind of respectable protocol) faxed me the article written by D J Huppatz
for my reading as he knows that I might be interested in giving him some comments on it. I did study
the article and sent him a note saying that it is not common to see such kind of analysis about graphic
design with extensive applications of aesthetic and cultural theories from an academic point of view.
I congratulated him that at long last, a thorough and systematic analysis of some of his works (as stated
in the article it is his posters from the 80’s to the 90's) has been published and to quote the axiom used
in a lot of auditors' reports - ‘It has presented a true and fair view' by the author. After further discussionﬁ,
he invited me to translate it into Chinese as he wants to introduce the aesthetic, cultural studies and the
analysis approach being applied in the article to the local as well as the southern China design communities.

I have provided with a postscript in order to give a contextual explanation to the Chinese readers
but still it would be beneficial to them if they can explore further on some of the terms being used in
the original article, such as dialectics, signifier (in semeiotics) and simulacra. The purpose of publishing
this kind of article is to stimulate more in-depth study among our design community so that we can present
our views and ideas in a more systematic, rational and codified way to the others, which at the end of

the day it always means our clients. — Paul Cheung
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