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Etymological meanings of the Chinese word for "wandering" — i (you):

@ wandering, excursion

@® joy, happiness

© places of interest

O come and go

@ friendship, relationship
O lobbying, persuasion
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Politics: Essays On The Confucian Intellectual (1993).
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" ‘ x J e must transcend the particular

to reach the general; only

through the general, can we hope to

attain the universal."
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The quest for

universality, so
conceived,
compels us to
overcome
concrete
particularity so
that we can
grasp the
abstract
universal. A
case in point is
the

practitioners of

universal ethics’

decision to

offer the thinnest possible principle
applicable to all creeds. The Golden

Rule stated in the
negative: do not do
unto others what
you would not
want others to do
unto you, is the
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result of such a decision.

While a genuine possibility of
developing a universally acceptable
ethical norm for the global community
is encouraging, it falls short of the ideal
of human flourishing. What it offers is
no more than a passive injunction for
survival. Even if such a rule functions
well, it is not sufficient to ensure a
harmonious community. Many kinds of
"thick descriptions" from a variety of
spiritual traditions will have to be re-
presented. We depend on the concrete
manifestations of general principles to
live a meaningful life in the world. The
need for dialogue among civilizations is
obvious.

Ni and Rowe's dialogue is an
attempt to reach mutual understanding
without losing sight of the full
distinctiveness of their means of
communication: Chinese
calligraphy and English
philosophical verse.

Calligraphy was
one of the six arts
essential for elementary

3



learning in classical Confucian education.
The others included ritual, music,
archery, charioteering, and arithmetic.
For more than a millennium, it has been
the paradigmatic mode of self-expression
by the Chinese literati. Together with
poetry, lute and painting, calligraphy is
celebrated as a fine art that strikes a deep
sympathetic resonance in the literary
mind. Some connoisseurs claim that
calligraphy, as one's autograph, is so
distinctive that it can very well be
characterized as one's own unique voice.

R RN E - b
(Pierre Hadot) B i #h #f
HE—EAEFEH TR, BHR
W15 JoR et JE & R B B %
N, BB AZ B AW
M — R B
TEMA, EEETREA
1B T B oA 4 e e B O
B, CARHE—FELEE
BWATE, R RN
W R, THAEATE, &
48 o R sk M 34 B 2 B o
X & R A AT H AN 35 % 1Y
wAE,

Yet, while voice
is natural,
calligraphy is
cultural.

Surely,
shufa (the
method of
writing) origi-
nated from
observing the
phenomenal
world and its
exquisite aes-
thetic beauty is
achieved by
evoking the
forces of nature.
Calligraphy,

however, requires

the daily ritual of practice comparable to

the most rigorous demands of conven-

tional art. This combining of practice of
highly routinized application and highly

refined artistic creativity typifies how

literati in traditional Chinese society

actually lived their ordinary lives. Since

they used the brush to write letters,
composed poems, draft documents, and
record thoughts, calligraphy, as an art,

was a natural extension of their social

interchange. As the aesthetic value of
writing became more consciously
appreciated, this personal form of
expression obtained great public
acknowledgment. The process of writ-
ing as well as the final product attracted
a great deal of scholarly attention. Ni's
calligraphy art, as a result, is both a
personal statement and a communal act.

The juxtaposition of Rowe's
philosophical verse with Ni's calligra-
phy is deliberately asymmetrical. The
creative tension between them generates
an evocative and inspiring dynamism.

If philosophy, as Pierre Hadot
characterizes it, is a way of life, self-
cultivation ought to be the central
concern of philosophy, for a distinctive
feature of being human is the commit-
ment to learning to be fully human.
Such learning entails ceaseless spiritual
exercise. It is necessarily a transforma-
tive act; to know is not only to reflect
but also to do. We cannot take seri-
ously the task of loving wisdom without
personal involvement in the process of
learning to be wise. Although modern
habits of the heart may have misled us
into believing that datum is
information, information is knowledge,
and knowledge is wisdom, we have not
yet lost our ability to listen, to commu-
nicate and to practice.

Calligraphy as spiritual self-
cultivation is an excellent example of
mental and physical exercise. To con-
front such radical otherness in the
English-speaking community could be a
liberating experience. The procedure is,
however, immensely complicated. We
must first become aware of the signifi-
cance of the other. Only then can we
move on to recognition, tolerance and



acceptance. With acceptance,
dialogue becomes possible. Genu-
ine dialogue leads to reciprocal
respect, mutual reference and cross-
fertilization.

Rowe and Ni, by inviting us
to take part in their joint venture
and mutual practice, have helped to
move the dialogue to a celebratory
act: reaching the universal through
the full distinctiveness of cultural

forms. Rather than abstracting
from the concrete, we can also dig
deeply into the lived concreteness
of our existence with the hope that
the spring beneath will enable us to
taste the flowing water shared by
others. This experience of sharing
may not be generalizable, but it
does have universal appeal. We are
grateful to them for offering us
such an enriching encounter.
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One of the world's leading philosophers of religion and comparative religion, author of the
extremely influential The World's Religions, and most recently of Why Religion Matters:
The Fate of The Human Spirit in An Age of Disbelief.
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Having myself been born in China and
spent my formative years there, I can
claim some qualifications for addressing this
innovative, hands-across-the-sea book. And
I will tip my hand right off. I consider it a
courageous,

forward-looking venture. Consider the
grounds for that assertion:

To begin with, its authors are long-
standing friends which gets their project off
on the right foot from the start, for friends
understand each other in ways that strangers
cannot. It is this, more than anything else, I
suspect, that enabled the authors to spot an



opening for a hitherto untried approach to East-West understanding.

Thus far such undertaking has been sought entirely through the left—
brain; which is to say, through words strung together to deliver arguments
and other linear lines of thought. There is no reason to disparage this
approach. From Lin Yu-tang's My Country and My People and F. S. C.
Northrup's Meeting of East and West, it has accomplished a great deal. And
novels such as The Good Earth (Pearl Buck
was my Mother's closest childhood friend in BEE — R % X

Chingkiang where the two grew up) have
helped; even more. But to my knowledge,

#Mﬁi#lk%w%ﬁﬁ

this is the first book to bring the right B0, H BB
brain - which monitors space and enters this £ \:}: Bl % WAL X7, B
bol(l).k thrﬁugh Pr;).ff‘::lsor lji':}:erc?aikable X AT R X &
calligraphy - explicitly into the dialogue. e -

There is another way in which the ;%?J & %%j ’f% *EIM’% }{E ° 1E
pioneering approach of this volume can be BLE R A, FE R
high-lighted. Compared with the Indo- B Y & R R EEITH,

Aryan civilizations — India's and those of

the West — the Chinese mind is concrete. Its pictographic writing offers the
clearest evidence of this. Nothing in English script — not even when it is
illuminated as in The book of Kells - resembles the artistic strokes of Chi-
nese characters, but in words poetry comes closest for the visual imagery it
rides; I offer this single example:

MEME, RIFBA—TFH
BNEM-_EEAHEE, HRHEM
FIwmIEE RS, EHEE CHE
BHNERBMT 2 Fed EWHEEZ
1 SRR DL e, B B R
HamHERERT.

H R B R R — %
BRIMEW KRN EARTHRE

Four ducks on a pond,

A grass bank beyond,
White clouds on the wing,
What a little thing

To remember for years,
To remember with tears.

How far Stephen Rowe's poetry succeeds in
connecting with Ni Peimin's calligraphy each
reader will decide for himself. Speaking for myself,
I was not immediately drawn in to the duet, but as
[ warmed to their project - slowing down to let my
attention swing back and forth between the
ocularly visual, on the one hand, and the poetically
imagistic on the other, its strategy began to work
on me.

So it is that I want to salute Professors Ni
and Rowe for pioneering this highly original and
venturesome work.
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Using calligraphy
as a means to engage
in dialogue with
Western philosophical
verses, Mr. Ni is truly a
qualified person.

B —F UHBAE SRR B, £EERY
BRHRBVA, BWATZ, FABETE. RHEIH
XAWELS TG Ew, BRE=EE, NARTEE
VRSN Y &3 S L S RS
RAGERE., HEBZ 2%, BERXRTHERL, HiLH

WA, TTRMEN, REHK, WXREEEDA
Y, EwEFERR T KR RATEE 8 X

FHE, AEELRESZ4,
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A pioneer in the movement to interreligious and intercultural dialogue,
author of Beyond Dialogue: Toward A Mutual Tranformation of
Christianity and Buddhism, among many other books, and a founder of
The Center for Process Studies in Claremont, California.
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he East long ago realized the limitations of
rigorously defined concepts and discursive thought. It refused
to separate this kind of mental activity from its

embeddedness in the life of feeling, action, and imagination.

The West pursued discursive reasoning further and with
extraordinary success in many spheres. Yet today it finds its
very achievements turning into ashes. The unifying visions it
once seemed to have attained have fragmented into incoherent

academic disciplines. None of these touches the deeper needs
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of the human soul. The economics, science, and technology
achieved through this process have taken on a life of their own.
It seems that they can no longer be bent to genuinely human pur-
poses nor controlled by acts of human will. Enormous intellectual
ingenuity is used to show the inadequacy and destructiveness of
intellectual ingenuity. At last the recognition to which the East came
so long ago is penetrating our Western sensibility as well.

That, too, has its dangers. We have let loose on the world de-
monic forces that threaten the future of the planet, and the abandon-
ment of discursive thought will not control those forces. But our new
humility is also a source of hope. Perhaps we can recover the humanity
we have fragmented and lost, and perhaps in that recovery we can
gain the strength we need to control our demons. Unfortunately, many
of the Western projects that aim to free us from the tyranny of an
intellect gone mad only lead us deeper into a fruitless nihilism. For
that reason, Stephen Rowe, like many another Westerner, brings his
passions and pains to the East, hoping to find there an unalienated
way of being, a way in which thought can be at one with sensibility,
with suffering, and with joy. Unlike others, however, Rowe also brings
to the dialogue a rediscovered vitality at the root of the Western
tradition.

With his Chinese colleagues, Rowe has found an other that chal-
lenges and enriches. He does not confront the calligraphy that expresses
the wholeness of Chinese being with an effort to produce something
like that in Western form. There is nothing like that in the West. His
verse expresses a distinctively Western struggle with guilt and
meaninglessness, as well as the new humility to which I refer. To see
how in each case the verse relates distinctively to the calligraphy to
which it is juxtaposed requires more insight that I can achieve; aspects
of this work remain mysterious. But it is clear that, despite its Western
character, it has already assimilated insight from the East, and this
insight moves it forward toward the goal of recovering humanity.

Most of our critiques of discursive thought take the form of
discursive thought. They call for something they do not offer. In this
book we are offered a new way to experience the difference, and the
positive connections, between East and West, pushing East-West dia-
logue beyond ideas and into the dynamics of human transformation.
As one deeply steeped in discursive forms, I can recognize the impor-
tance of this venture, but I remain grateful for the inclusion of discur-
sive elements that guide me in my response to the art. Perhaps others
do not need these crutches in order to move through verse and callig-
raphy to a new experience of the relation of East and West — and of
mutual transformation.
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Professor of Philosophy at Fudan University, one of the leading scholars in China, author of more
than ten books and hundreds of papers.
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Member of State Cultural Relics Appraisal Committee, China
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One of America's foremost feminists and philosophers of education, and author of the
seminal book, Transforming Knowledge.
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S tephen Rowe and Ni Peimin, wishing to communicate
with each other across languages, cultures, traditions,
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expressive forms of art, discovered that not everything can be
translated-in the usual sense of that term. This discovery, however,
did not lead them into the despair of failure. On the contrary: they
embraced it, took it to be an invitation to recognize an open space,
an in-between, in which meanings are released to play, to evoke, to
transcend particularity, even as particularity is honored precisely
by the refusal to force it into another form, however (not really)
similar...

What their acceptance, their celebration, of what could
have been taken to be failure suggests is itself richly evocative and
cannot quite be captured. It invites us to think around it, about it,
accepting the wisdom of the Jains in India that teaches us we are

Fal 4y [ oy o not wrong in our perceptions of truth, of reality, except when we
fall into thinking that any of those moments of illumination suf-
fices unto itself. Rowe and Ni "translate" in the more profound
sense of translation as the foundationally relational and transcen-
dent human act.
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Professor of Philosophy and Sociology, East China University of Science and Technology
and Fudan University, author of The China Along Yellow River.

Stepping into
Confucianism, Ni’s
calligraphy shows
dignity; settling down
into Buddhism, it
displays spiritual
detachment; diving into
Daoism, it wanders
freely without
constraints and
proudly stands above
the mundane.
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