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Preface

In our time, kinds of the arts categories are in the blend and play down their own boundaries in the influence of each other, the same category
of art also can expand and enrich the forms of their own. But this evolvement trend does not deny artists to create individual pursuit, and on
the contrary, the unique and distinctive artistic style and high-style culture character are the main signs of a mature artist. The demonstrating
of the artistic style and the thickness of the cultural connotation will help the works of an artist to contact closely the inherent emotion
and spiritual realm of the contemporary audiences. As a result, for the contemporary artists, the persistent pursuit of the ideals of the arts
continues to be indispensable. “Seek the source — the oil painting research exhibition” which designed by Chinese Academy of Oil Painting of
Chinese National Academy of Arts, in addition to display creations of China’s oil paintings that represent the overall level of contemporary
artists, they make great efforts in the persistent pursuit of the art goal, seriously explore distinctive artistic style and art pattern of their, and

what they do is worth to value.

More than a century, oil painting, as a foreign kind of painting, in China, in the process of propagation of it, has been chosen, understood,
recognized frequently by Chinese artists, and blended the cognitive style and concept of Chinese culture in it, gradually formed Chinese oil
painting with rich techniques, characteristics and style, made it an important part of the Chinese art. The amalgamation of the traditional
techniques of the oil painting and the outlook of local of China present in a creation, which is Chinese oil painting artists have been seeking.
Different from the traditional painting, oil painting has particular art expressive force because of the particularity of materials, tools and
techniques. In China’s contemporary artistic creation, especially in expression of the major subjects, oil painting and Chinese painting
complement each other, bring out their best and exert its proper function. Meanwhile, the oil painting has different aesthetic characteristics of
the other kinds of painting in the aspects of reflecting the daily lives of people, exhibiting the character and expressing the natural charm, thus

it has won many favors of the artists and the general public in our country.

Nearly half a century, the Chinese oil paintings constantly have been developing based on the achievements of the twentieth century in
the first half, achieved important fruits attracting world attention, and the research and education in oil painting have been deepening and
enhancing, and the creative teams go from strength to strength with the emergence of a large number of excellent works. In this process, the
older generation of artists of oil paintings have devoted their own love of the arts and creativity heated passion into the performance of the
creation of the new era, using their brush in time to eulogize and reflect the socialist revolution and the great achievements of construction
to show the People’s brand-new look of lives and spirit, convey the artist’s aesthetic perception, reflect the people’s aesthetic needs, create
a large number of outstanding works of rated classic, fill and enrich the treasury of culture and arts for new China. In this process, because
of ultra-leftwing of the Cultural Revolution, the artist’s creation and the exploration of nationalization of the oil painting were oppressed.
In the new era of reform and opening up, oil painting has been showing the new development. The famous oil painting artists, especially
many young and middle-aged artists, have inherited the tradition, and taken an active part in the exploration of the language features and
expressive laws of the oil paintings, constantly inaugurated, making the content of oil painting richer, expanding the connotation of the spirit.
Particularly on the road of the development of the nationalization of oil painting, they can derive the nutrition from the Chinese traditional
arts, explore and dig the traditional aesthetic perception and expressive in the oil paintings creation, so that Chinese oil painting will have a

richer and more distinctive artistic characteristics of China with the outside tradition.

Chinese Academy of Oil Painting of Chinese National Academy of Arts, which was founded in 2007, has absorbed a large number of famous artists
of the contemporary Chinese oil paintings in the process of construction, and it is committed to the creation and study of the oil paintings, and takes an
active part in the exploration of training talent reserve for the Chinese oil paintings, makes great efforts in clambering on the new realm of succession,
innovation and development, has achieved fruitful results. “Seek the source—the oil painting research exhibition™, which sponsored by Chinese
National Academy of Arts, undertaken by Chinese Academy of Oil Painting of Chinese National Academy of Arts, is another concentrative revelation
of creative fruits of Chinese oil painting artists organized by the Chinese Academy of Oil Painting from its formation. This exhibition aims to through
the exploration of the “source” of the oil painting and the “road” of artistic spirit and laws, exchange and explore how the Chinese oil painting to
further embody the characteristics of Chinese nation art in the new historical period, how to create a evaluation system for Chinese oil painting, how to
embody the core values of the art, and how to express the new look and the people’s in inner world in the harmonious society through the means of art
under the direction of the policy of scientific concept of development, to further show the self-confidence of national culture and artistic charm in the

oil paintings. I think, the artists’ well-made creations in this exhibition will bring full effect.

Deputy Director of Ministry of Culture of P.R.C.
Headmaster of Chinese National Academy of Arts
Wang Wenzhang

October 15th, 2008
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Norms, Personality and etc
Shao Dazhen

Yang Feiyun has asked me to write some articles for “seek the source —the oil painting research exhibition” which designed by Chinese
Academy of Oil Painting of Chinese National Academy of Arts, and I can not gain the upper hand temporarily. In recent years, I have written
some articles on the status quo of Chinese oil painting, but I felt limited field of vision and level, little innovation in my papers, if I repeat
them again, it will be “a home truth”. However Mr. Yang invited me in good faith, T had to say only two points of view, please oblige me with

your valuable comments.
[ . the Future of the Oil Painting

Since the 20th century, the oil painting art continue to face a new challenge in the process of the development. As early as the beginning of
the century, the traditional western forms of the realism oil paintings have been facing the challenges from the expression, symbolism and the
abstract oil painting, and the expression language of the oil painting has greatly changed; since the 1970s, the conceptual art rose in the west,
the devices arts using a variety of media have become a new art form, which is a challenge for the plane oil painting art; in the past decade,
the emergence of the western concept of visual culture which rooted in photography, create images by the technological means of new
scientific of video, it has oppugned the necessity of the existence of the form of drawing. This question was, in today’s world, people can use
scientific and technological means to make all kinds of images in the shape, color, construction of space, is there any value in the existence of

the oil painting? These problems are also puzzling the Chinese artists.

I think the appearance of a new form or class of art, it has its own rationality. In the western art world, the expression, symbolism and the
thoughts of abstract repelled the classical realism, but they only made the realistic painting restrained in a certain time, and can not make the
realistic oil paintings disappeared. Artistic innovation and scientific innovation are different, although they are both exploring new knowledge
on the basis of known knowledge, the new principles and new laws once established in new areas of scientific theory, the old principles
and laws were overturned. The new artistic exploration is not so, even if new ideas, new styles have inveighed the traditional patterns, the
old methods of expression still have value. In term of the western realism painting, in the first half of the 20th century it had gone through a
difficult and tortuous course, in the 70s appeared the picture of recovery, once again showed its energy and vitality, had become an integral
part of the pattern of multi-structure in current art world. We can also believe that, in the past 20 years, the challenge of concept and the
installation art to the painting and sculpture, only can urge the painting and sculpture according with the laws of their own development rule
and the characteristics of the form to go on the road of innovation to meet the needs of the times. Painting, sculpture will never disappear, as

a sort of painting —oil painting, it will not disappear.

As to the images completed by the means of photography, video, and etc, even they can follow the original route by the painting in the level
of realism or the structure of screen bourn, but in the views of the delicacy and particularity of the expressing the feelings, it can not replace
the painting creation complete carefully by the cooperation of heart, brain and hand. To deal with the challenges of the new images, we
can learn from all kinds of results achieved by some western artists had explored and gain. Such as British painter, Lucian Freud, Hispanic
painter Antonio Lopez who used the careful, calm, rational and realistic means to describe their characters and the landscapes which they
were very familiar, opening up new realism style, which is a sort; as Richter of Germany who used the means of photograph to change or add
the expression of the painting, is another sort; the British artist, Hockney, who engaged in the artistic creation for a long-term in the United
States, whose works rolled painting, photography and installation into one creation, is also a sort. In short, the new technology image and
picture do not stifle their art, instead stimulated their artistic creativity. In fact, Chinese artists are also exploring the ways to deal with the

new issues rose from new images and new images for creating paintings.

The objective environment is advantaged to the further development of Chinese oil painting, with the rapid increase of economic and
improvement of the people’s material life, the demand of public in art is growing, the current situation and prospects of the oil painting market
is optimistic, which is the basis for the development of the oil painting. But we should also realize clearly that the art market is a double-edged
sword, which may promote the development of the oil paintings, and also may make the oil paintings deviate from the direction, in order to
satisfy the market, adapt to the folk fun and lead to the weakening of the spirit of art. At present, our task is to promote all categories of the
arts including the oil paintings to develop healthily under the market economy. Government departments should allocate part of the collection
of funds to encourage the creation of the oil paintings with realistic social significance and give spiritual praise and honor to the artists. As an
artist, they should have a comprehensive understanding that the market mechanism is impacting artistic creation, and it is necessary to enhance
their sense of social responsibility, pay attention to the social reality and the life, improve culture of their own of all aspects, use the works with
their own culture and content to meet the community need. In addition, effective measures should be adopted on the organizations mechanisms

and the exhibition operating mechanism of the fine arts to promote the healthy growth of the young artists.




II. the Common Norms of the Language of the Painting and Personality Creation

Inheritance and innovation is the eternal subject of art. As a means of expression of human thoughts and feelings, with the development
process of the time, the arts must occur corresponding changes, and which will change is the certain concepts, means, medias, forms and
techniques. And its essence, its principles are immutable. Because human nature in pursuit of the ideal of beauty will never change, and the
arising and diffusing of the arts are due to the human’s cultural demands namely the part of human nature demands will not lose its instinct

and the nature with the change of the time.

There are a variety of factors promote the art changes, thereinto the most fundamental factors is the social factors. The changes of Social
economy, political and organizational structure will inevitably affect the socio-cultural changes, thus affect people’s thoughts and feelings
and aesthetic taste. And the artists who are in the midst of the changes must be sensitive to such changes, make the appropriate adjustment
in the art and the corresponding changes in order to adapt to the times and aesthetic needs of the public. So it will inevitably bound to one
or another formation of a new artistic ideas, appear one or another new model or new style. However, we need time to make accurate value
judgments on the occurrence of new ideas, new forms and style and language of the new style. Only these new ideas and new styles with
groping meaning and value of innovation that can be in the possession of their own position in the process of art, otherwise they will only
be a flash in the pan. This shows that in the changes and innovation in the arts, the artists must have not only the guts and courage, but also
knowledge and self-cultivation. The knowledge and self-cultivation here are the understanding and grasp of the laws and the principles of
the art cultured artists must be familiar with the art laws, and they generally can see the nature of things through the outward look of the art
world and they will persist in practice and have goals, rather than following the crowd. They will meet the aesthetic demands of the mass, at
the same time keep the art pattern, quietly improve the general aesthetic level with their work. The artists who lack of self-cultivation and do

not understand the law of the artists may endanger their future of the art in simply meeting the public interest.

It has been said previously, there is a mutative side in the art and there is also constant and changeless side, it is human nature to love the
new and loathe the old, so artistic creation and appreciation of art is no exception. It is common sense that artists and the public are unwilling
to follow the beaten track. But people always forget the common norm of artistic creation when they keen to change the art. For example,
the innovation of Chinese painting, which not only can not hesitate to move forward because of the traditional rules, but also can not leave
the fine tradition of Chinese painting to abandon the basic norms of painting to do whatever they want. Similarly, the innovation of the oil
painting must follow the valuable experience accumulated for hundreds of years, seeking the breakthrough and development on this basis. It
is correct to emphasize that artists should have personality style, but it must be very clear that the artist’s mature personality style comprise
two essential elements: the common norms and the grasp of artist's unique personality in the face of the objective world. The former one
focuses on the succession and continuity, while the latter is the personal new exploration and artistic creation in the artistic creation. People
always have a misconception that the succession and innovation of the artistic creation is mutually antagonistic to the renewal and expansion.
In fact, the relationship between the two is close and inseparable. Automatically following the experience of their predecessors without
unique experience and creation is not a true succession; similarly, to talk about innovation and development without succession is also

meaningless.

Originality is a high degree of creation, of course, it is good for advocated. However, a person’s creativity, whether in the fields of science
or art, should be built on the base of knowledge and experience, and they can not be separated from the creation of predecessors, can not be
separated from the tradition. Any creativity, including originality, should be restricted by some kind of norms, and they can not be unfettered.
In fact, all artistic creation can not abandon all the rules and norms. In 1800, Goethe began to write sonnets, one of which named as Nature
and Art, the last two lines are: “a famous player is only in the restriction, only the laws give us the freedom”, which just express the meaning.
Some Western modernist artists in the 20th century, whose innovation were too arrogant and supercilious and had reached appalling
extent, they were too far away, had lost degrees. The degrees is of vital importance for everything. Artistic creation must constantly search
expanding and creating their own borders, enriching media and the expression languages of their own, using the ready-made materials,
using the waste products of modern society, using the language of other arts (such as the performing arts) to make it into a new organism, it
is reproachless, and the certain blending of art and life is also welcome. The aim in this is to make art have more moving force, to make art

have more realistic character and inherent vitality of art, instead of clearing up the art itself.
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Looking Forward to the Cultural Consciousness of Oil Painting
— Written before Seek the source - the oil painting research exhibition

Lu Pintian

Sponsored by Chinese National Academy of Arts and hosted by the Chinese Academy of Oil Painting, a big oil painting exhibition "Seek
the source —the oil painting research exhibition” will be held in China Art Gallery in the end of this year. This exhibition is worth to be
expected when exhibitions emerge endlessly nowadays. What is expected perhaps neither in any surprising works promoted, nor with any
epoch-making significance, but in that it will embody to a large extent the macro-thinking with which the Chinese National Academy of Arts,
the state-level comprehensive art scientific research institution being actively involved in the field of art production, as well as the Chinese

Academy of Oil Painting’s specific operation aiming at promoting the healthy development of the oil painting art.

Gathering under the banner of Chinese Academy of Oil Painting, there is a group of oil painters in the same camp who put forward the goal
of “Seek the source” for their own art practice as well as the oil painting circles. There are surely corresponding learning considerations and
value narration. Prior to it, Chinese Academy of Oil Painting and Art Observation had a special symposium, a part of well-known artists and
theorists were invited to exchange their ideas on this topic. In spite of emphasis different in their opinions, they deeply identified the realistic
pertinence emphasized by “Seek the source”, hoping that through the exhibition protruding the grasping power of learning and revelation of
the corresponding creation visage, the relatively clear value tropism or valuation can be passed to the society. Today when pursuing value
is multiple even pluralist, the healthy development of society requires strengthening the building of the core value system and correcting and
declaring publicly the mainstream value tropism of the society. The art domain is facing such a problem too. We have such consideration on
the enactment of the target “Seek the source”, i.e., hope with appealing idea and practice exploration to promote the building of oil painting
art core value system and with specificity including the physical form of the appealing works distinctly put forward the cognition dealing
with or relating to oil painting art core value. In this sense, “Seek the source” as a goal pursued is the cultural consciousness requirement put

forward historically when Chinese oil painting art has been developing nowadays.

In the modern aesthetic process of the Chinese nation, oil painting art with the Chinese appealing has gone across over one hundred years,
landscape constructed different from the traditional Chinese painting form not only records the Chinese social life during the over one
hundred years, but also endlessly melding itself into the state and trend of the Chinese social life and participating in the construction of the
modern Chinese cultural form and aesthetic value. Recollecting the history, in the Chinese social context, with the creative mastering of
the Chinese artists, the oil painting art integrating the influence from the classical European art and modern art as well as melding the local
aesthetic consciousness and painting tradition undergoes a big change! In the first half of the last century, in the ocean of the local art, the oil
painting art like an isolated island only proudly and lonely refracts the exotic custom of the modern European art revolution and people are
lack of basic understanding of it.In the middle of the last century, with its technical characters and cultural factors chose by the state ideology
making efforts in the social cultural change, the oil painting art outspreads a brilliant history in the frame of realist creative ways and takes
the important position as “No.1 Oil Painting”. In the late period of the last century, the grand national social practice of reform and opening
provides the artists a more broad international perspective, as a result, people with enthusiasm and new passion re-take the footsteps of the
modern western art revolution, then quickly continue the story since Modernism, the oil painting art with a high degree of diversification of
creative pattern becomes the most active field of art in China. Making a comprehensive view of the contemporary oil painting production,
there are reflections of important historical events and social reality as well as representation of graceful bearing and daily life sentiment;
there are exercising of realistic technique laying stress on emersion as well as reference of abstract, ornamental, symbolized and representing
techniques laying stress on representation. We can say that on the transect of the contemporary Chinese oil painting art with its surprising
richness there is an influx of various representation techniques and styles in the historical span of the western “classicism —modernism — post

modernism”.

Nevertheless, a lot of problems emerge in the development of the booming and active contemporary Chinese oil painting production.
Some are new problems emerging in the new historical condition, some problems lack understanding or not fully solved in the high speed
process of culture introduction; some come from external challenge and some come from the painter’s own conduct. Anyway, at present, the
Chinese oil painting art and artists are facing a lot of problems and answering a lot of challenges. “Seek the source” embodies the correlative

appealing cognition.

Since the 80s of the last century, ideology and practice trend publicizing individualist values and private experience and shaking off social
responsibility promote the diversified development of oil painting art while dispelling the social consensus and value guide line, resulting
in multielement of aesthetic cognitive and value orientation. In the contemporary oil painting creation, such ideology and practice trend to
a large extent impact the original mainstream form, as a result, the implication and token of art value lack dominancy, tendency, continuity

and uniformity. We care about that at present naturalist technique and style are very popular in oil painting creation. The painters are



often wide about depicting the individual phenomena and pettiness in the real life, blindly pursuing the external reality of the things while
ignoring analysis, summary and judgment on the life phenomena which accord with the social ideality and mainstream value orientation
so as to equate individual with general, treat indecency as necessity and take instant as constant. We care about that owing to lacking
the social consensus and value guide line, the present oil painting creations often follow blindly like sheep and unable retain clear value
judgment and correct orientation mastery. Evidently, at present, there are a lot of painters being wide about unscrambling and recognizing
the passive selfhood factors which are backward, enslaved, blind, foolish, dull, recreant, ruffian and monstrous as the so-called “the national
character” of the Chinese people. They often use such forms of symbol deviating the history and man-made fabrications conceptualization to
represent the “essence” or “state” of the so-called Chinese civilization to cater for the cognition standpoint and interest appealing, resulting
in serious damage on the images of the Chinese nations and China. We care about that the present oil painting creations lay too attach
to the representation of private interests, as a result, the extreme private experience lacking publicity which are “decadent”, “languid”,
“cool”, “blind”, “dull”, “dispirited” and “perplexed” are full of the general appearance of the picture, and their realm of aesthetics and
artistic character indulge in extravagant weakness, showing a pathological or abnormal senses. In contrast, the house of the theme creation
protruding social consciousness, developing public value and stipulating struggle and enthusiasm is unconventionally deserted and the level
rapidly glides down as well while those artistic images representing hope, brightness, ideal and fineness and upright and vigorous aesthetics

factors fade at large out of the contemporary oil painting creation.

The problems in pursuing value urge us to ponder in the “root”, i.e., nowadays we should seriously consider the problem of the root of social
value of the oil painting art. In the 90th of the last century, together with the whole social value system, the Chinese art is in an adjusted
state. One of the most important changes of its value orientation is the gradual weakening of the idealist factors and increasing enhancement
of attention to the private self-life experience and realist needs. What it represents in the oil painting creation is specially emphasizing
“paint realistically” while in the practice it is naturalistic “painting reality” without analysis, judgment and selection. Such style of painting
reality with no lack of specific historical reason comprehends the concrete and lifelike depiction of phenomena or image as extreme reality.
However, what it represents is only actually private sense organ experience and does not touch upon the universality of life reality and
sociality of art reality. Owing to the artists addicting themselves to “self-presentation” going to extremes in valuing private value, people
mostly feel the present oil painting art works lacking at large “spirituality”, because the alleged spirituality is by all means the emotional
feeling embodying human society and concerning social value. The healthy concept of art reality in emotional feeling which embodies
human society and concerns social value do not affirm to equate individual with general, regard incident as necessity, take instant as constant,
and not request only reflecting “such is the case” reality. It stresses through concrete depicting of phenomenon and image vividly revealing
generality, inevitability and constancy as well as through artistic technique reflecting “it should be so™ social life in focus and clearly. The
reality of art does not rest with how it is similar to the life phenomenon but how it is near to social consciousness and social ideal. However
what reality of image feeling or substantiality of life experience, only when they keep with the social consciousness and social value in
unity or inclining to unity, does the private spirit has the real value to the society and its artistic representation has authenticity. The form of
painting realistically of oil painting roots in vision’s cultural cognizing on phenomenon or image and the real value of oil painting art roots in
socialized spirit inspiration and its vivid and apt representation. For purpose of painting realistically oil painting art emphasizing reality, the
foundation of its existence and development is not only in the significance of morphology with really depicting image as its characteristics,
but also gives prominence to representation that it requires with “artistic reality” to give a value on the human being according with social
ideology and mainstream value orientation. The history of the classical oil- painting development since the Renaissance in Europe fully
indicates it. Nowadays, as long as we insist on paint realistically in oil painting art creation, we specially have to “seek the source” of “realness”
or “authenticity” and deeply study the historical experience with the classical European oil painting art in understanding and grasping social

value.

Since the 80s of the last century, on the one hand, the idea and practice tendency stressing concept revolution and art innovation, trying
hard to get rid of the control of art criterion and technical standard have extremely opened up the boundary of oil painting art, and on the
other hand they dispelled the proprioception and form cognition related to oil painting art, resulting in “boundlessness™ of its boundary
and form quality. We care about that “anti-technologies” is a popular and evident trend in the contemporary oil painting creation. A lot of
painters are wild about revealing a creative posture breaking through or negating the existing technical fequirement and standard with a
gesture lacking professional technical training or with low technical reining ability and displaying the mood articles with low “professional
level”, esteeming it as “personality pursuit” , “pioneer in experiment” , “original creation in form” or “style feature”. Although there are
also sincere explorations and tries in it, such creative tendency with “low technology content” as the common features painstakingly has the
scheme of deliberately mystifying, praising themselves advance guards, boosting innovation, attracting eyeballs and making brand as well

as marketing playing to the gallery by “anti-technologies” displaying and ridiculing, acting wildly against law and public opinion. “Anti-



technologies” creative tendency unprecedentedly challenges and strikes two focal points: “oil” and “painting” which establish self-quality
and self-value of oil painting. Non-oil painting medium, non-traditional oil painting technique and non-painting factor excessively intervene
with oil painting and increasingly dispel the technical standard and morphological characteristics embodying oil painting body value and
cultural consciousness and oil painting becomes complicated and confusing in the uncontrolled state or anti-control state, difficult to be
grasped, without the natural reason for establishing self-existing form and existing value. In the recent period, in some personal exhibitions
and national exhibitions organized by professional authority titled with oil painting, oil painting self-deconstruction and the embarrassment
of a loss of fear express in varying degrees. No need for reticence, “anti-technologies™ disregarding necessary control and stressing extreme
freedom is one of the important reasons resulting in the turbulence in oil painting creation while indicating the failure in building the oil
painting art evaluation system. We also care about that in the process of making great efforts in melding the local aesthetic sense and
painting tradition, there is a trend getting rid of oil painting self-law and expressing traditional Chinese painting. Such trend which is a token
by “plane”, “ink” and “lines” weakens in certain extent oil painting art’s form characteristics based on media and the unique “figuring”
and “aesthetic feeling of figuring” formed by concrete image painting realistically. In other words, such “figuring” and “aesthetic feeling
of figuring” classified as oil painting body quality lose to a large extent the carrier which they are based on owing to the weakening of

“photoreception”, “tone”, “clairvoyance” and many other elements of oil painting.

Such a problem in pursuing value urges us to “seek the source”, i.e., for healthily developing oil painting art, we have to deeply study and
understand the way in which “oil painting” with its non-substitution becomes a special variety in the painting sphere. Nowadays, the artists
have to seriously analyze and sum up the technology connotation of oil painting art, it’s imperative for them to closely relate the technology
of oil painting to the “continuous development” of oil painting art and through technical form deeply understand and grasp the body nature
of oil painting art and pure form of language to reveal the “way to oil painting” maintaining and continuing its existing value and self-
particularity. Disregarding or giving up “deploitation” and “innovation” of “oil painting nature” is not to develop but destroy oil painting at
all. Through a long term of inventive practice, nowadays the Chinese artists already have certain cultural consciousness of the overseas oil
painting and can possibly reach higher cultural consciousness. The enactment and pursuing of the goal of “Seek the source” are to correctly
understand and fully grasp the law of oil painting art itself and with higher cultural consciousness promote the development of the Chinese

oil painting art.

To this end, we look forward keenly to “Seek the source —the oil painting research exhibition” and expect that through this researching works
invitation exhibition and corresponding unfolding discussions, some substantive understandings and practical results will be achieved under

the goal of “Seek the source.”

Researcher of China Art Research Institute
Editor-in-chief of Art Observation

Lu Pintian
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