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Yang Hailin

Yang Hailin was born in Wu-Jiazi village, Zhenlai town, Jilin Province in 1945. His native place is Changyi town, Shandong

Province. He graduated from the department of Chinese language and literature of Northeast Normal University.

Since childhood, he learned the clay-figurine skill from his family. People and media called him Clay God or the Clay-figurine

Master Yang or the Man Who Give Life to Clay.

He began to teach sculpture at Dongfeng High School in Baicheng City since 1979. He created many profile sculpture works.

Some works such as Flight, Climbing, Preparation at Any Moment, Messenger of Light, etc. were come out by media.
From 1984, he created many works such as Firm Army at Changchun City, Baicheng City and so on.

In 1988, he built Baicheng Profile Sculpture Gallery, Baicheng Sculpture Factory, Chinaware Art Base and Chinaware Art
Shop.

In 1992, he set up a hotel. Meanwhile he was carving all along. He carved for guests allover the country. So his works
spread countrywide, even overseas. Decades of accumulating and learning let him set up his individual and unique style,

between the gap of academism style and the folk traditional clay-figurine style.
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Sculpture in Gap

He had been a sculpture teacher in more than 5 years, but he had never studied in any sculpture art institute. He has
been engaged in profile sculpture for several decades, people call him the Clay-figurine Master Yang, but his skill
and style are different from the Clay-figurine Master Zhang and the Clay-figurine Master C hang.

Yang Hailin hasn’t loss his style to pursue the style of academism. So that he didn’t inherit the comic style of former
clay figures. He only inherited the virtue of connotation and verisimilitude. From carving for average persons
around him, he began his sculpture art career, year after year, continuously. Between the gap of institute style and
folk traditional clay-figurine style, he found an individual method, and was engaged in it all his life.

Yang Hailin’s profile sculpture was born out from his love to clay since he was a child. Firstly he carved for the
average persons around him. Later many people came and asked for profile sculpture when he became more and
more famous. Yang Hailin carved for them freely of charge all along. When people liked his works and carried them
as souvenirs, Yang felt unparalleled happy.

When Yang is carving, he faces lively people. They have viable bodies, they can speak, they can put up their
hands, they can breath and they have emotions. So his profile sculptures are careful and lively. You can see facial
expressions, muscles’ waves and wrinkles’ trend. Those sculptures face to you and communicate with you. You can
see many different lives from them.

Yang Hailin set up a hotel and kept it for 17 years. He carved for hotel guests from all around the country. So his
works have been carried everywhere. Some of them even have been carried overseas.

His models include adults, children, boss of jewelry company, peasant who sold rice, leaders. old man who picked
up litters and so on. From 1995 to 2000, He put his studio in the hotel hall. Everyday many people were round him
to see his carving.

Yang didn’t contrast to the photos to carve his works. He found his models in daily life. He found abundant, lively,
bright and emotional personality, and then added his own emotion into his works. In 1980s. the media called him
the Artist Who Give life to Clay.

Going in the figure’s heart world, and giving life to the clay, this is the secret of Yang Hailin’s sculpture art. To him,
clay-figurines are not only works, not only personalities. He can listen their laughing and breathing, he can feel their
thoughts. Their lives are frozen and saved in clay-figurines forever.

Yang Hailin’s works didn’t display intense emotions. He used facial expressions to display figures” heart world. So



his works are natural, implied and peaceful. But, when you gaze the eyes of the figures, you will find the emotion
waves.

When he carved, he not only observed his models, but also talked with them. He asked their ages, employments,
lives, interests and tastes. He would add the emotions of the models into his works. So his works would be natural,
lively and implied. Naturalness gave forms to his works, connotation gave life to his works. He said, even a glance,
a tight lip or a muscle’s wave can display intense emotions. Firmness, disturbance, meditation, despair, childishness
and steady can all be displayed naturally and implicitly.

Maybe because of those, Yan Hailin’s sculpture works were so popular in common people.

Yang Hailin poured his sensibility into clay, enjoyed the welfare given by art. His heart world became rich day after
day. And many interesting stories happened on him.

Once, in his hotel, two guests quarreled. One guest, a woman, said she knew the other guest, a man. She can tell
many circumstances of that man. But that man said he didn’t know that woman. Later Yang Hailin said that they
were not acquaintances. That woman felt the man familiar only because she had watched the clay-figurine of that
man. The two guests awaked and laughed.

Yang Hailin loved clay since he was a child. He felt many inspirations and passions in sculpture art. When he
carved, he even feared that the clay-figurine maybe felt painful. He said, “It’s difficult to control such emotions!”
He said, “When [ carved, every figure is so beautiful.” This is not only the beauty of surface, but also the beauty of
heart. This is the reason why Yang loves clay-figurine.

Every work of Yang Hailin is not only the ordinary copy of the models. Yang used some methods such as
exaggeration and modification, to display the figures” heart world, to stand out the motif of the figure.

These works, in the gap of the institute style and folk traditional clay-figurine style, took up the great mass of Yang

Hailin’s life. Now, when you see them, can you feel the art inspirations in them? Can you be moved by Yang’s art

inherence?

Yin Xiaofeng

Northeast Normal Univ¢rsity, College of Fine Arts
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Mother said, people were made from clay by Goddcss Nvwa. So we
can find clay on our body when we sweat. When I was a child, I felt the
secret and spiritualism in clay. Afterwards, I tweaked the clay-figurine
like Goddess Nvwa. I found them lively. I felt a deep, strong and long-

time emotion in them. So I began my career with clay.

Yang Hailin
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