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PREFACE

The revered Bai Shi was the most distinguished master of the traditional Chinese painting in
China within last hundres years. During the declining period of the “literati’s paintings” it was he
who brought about vitality again to the literati’s painting collapsed after a fall. The literati’s
painting was evolved undulatorily for more than one thousand and two hundred years in its his-
tory and upto the end of Qing dynasty it towarded decline. Though there were lots of literati’s
painters at that time, they rarely brought forth original ideas. Most of the painters were conserva-
tive to seek to live on. The revered Bai Shi’s ideology changed suddenly at his sixty years old af-
ter accepting excellent tradition of literati’s paintings. At his fifty five years old he left Hunan for
Beijing in 1919 to seek refuge. After settlement for several years he associated with Mr. Chen
Shizeng, Mr. Hu Peiheng and Mr. Xu Beihong, who were three famous painters in Beijing and he
was highly valued -and supported by them. Whereas some painters in the North looked down
upon Bai Shi and they simply took him as a painter of farmer and his simple life was regarded as
a skinflint. For example, the Bai Shi collected the wrapping paper of cakes which were presented
by some bodies for rough sketch and now we still can discover drafts painted on the course and
yellow wrapping papers and some trade marks and advertisement can be seen on it.

On Bai Shi’s diary it was written:

Mr. Fang Xuzhang, one of my friend, told me most of the painters in Beijing were jealous of
my fame and I heard from some other friends recently, my paintings were extremely absurd but I
did not believe it. Nothing was harmful to me because I was firmly believe that after hundreds
years there will be public opinion. That is to say revered Bai Shi had full confidence in the re-
form of the literati’s paintings which were seeked in the decline year. Regarding to the traditional
paintings by the ancients he gave his comment on his article named “Lao Ping Shi Cao” express-
ed his admiration for such excellent paintings by Qing Tang, Xue Guo and Da Dizi. He said if 1
should have born three hundred years ago, I should have rubbed an ink stich against an inkstone
and put papers for them. If they blocked me at the gate, it was still pleasant to me. I would not
go back even if I was getting hungry. I was eagle to see today’s paintings and the same as my
wishes to see the past but unfortunately I failed to do so.

The revered Bai Shi was much superior than other common painters. Some of them actualy
could not understand where was the essence of Bai Shi’s paintings.

Mr. Hu Peiheng i. e. Author’s father and Mr. Gong Lengan, who were editing a magazine of
forum on paintings named “Xiang She Monthly”appreciated very much for his novel and promin-
ent paintings and made propaganda for him everywhere. They asked the revered Bai Shi to
paint“snowcapped mountains “and he altered his paintings for several times. At last with his inge-
nious design and meticulous painting he completed a rare and master piece and he wrote an in-
scription on his painting as follows:

One day Mr. Leng An brought me a piect of paper and asked me to paint snow—clad land-

scape. Though I had broken relation with landscape painting for more than twenty years, still 1



tried to complete it. Although the painting would be uglylooking, it was immediately published
on the magazine of “Hu She Monthly” so as to tell Beijing forum on paintings. At that time the
revered Bai Shi had completed several paintings and took them to Liu Li Chang for selling. He
walked round for the whole day but he could not sell even a sigle piece of Chinese painting. The
selling price was much cheaper, say two silver dollars for one painting with its length of four
rules. The common people looked down upon this mastwer and that made him very unbearable.
He must to be lived on seal cutting for his family to get sufficient food and adeqaute clothing.
Mr. Hu Peigeng looked at this phenomenon and thought this is unfair. He himself took out one
thousand silver dollars and handed it over to the revered Bai Shi for printing his first volume of
Qi Baishi’s album of paintings, for which he was asked to choose his manuscripts and write pre-
face for it. This is the first stey for the revered Bai Shi to keep a foothold of forum on painting in
the North.

Bai Shi’s students Mr. Li Kuchan and Li Kuchan and Li Keran said during their life to Mr.
Hu Tuo that the revered Bai Shi’s album of paintings had been published for several copies but
no one was ideal. It was better to find a person who knew better about his manuscripts and col-
lected his “master piece” and had them printed and binded up into exquisite album of paintings.
The so called “master pice” means among plenty of painters’ manuscripts during his life the re-
vered Bai Shi himself was elated at the success of paintings and called by himself “accidental
picking up”. Actually they were not accidental and they were all timely master pieces which
could not be fulfilled in ordinary circumstances. Even he tried his best still he could not get such
master piece. It was just the same as Mr. Wang Xizhi’s manuscript named “Lan Ting Ji Xu”
which was written when he was drunken. With the good time, location, weather, enviroment,
atmosphere and sentiment, rich inspiration and strong emotion the rare and master piece of the
number one running hand in the world was written at a stretch. After tipsy feeling was over or in
days to come, he could not write better than the original one. That was the “master piece” means.

More than ten years elapsed since Mr. Hu Tuo learned paintings from the revered Bai Shi.
He was still remembering his knowledge as if it was still right before his eyes. Nowdays he col-
lected the revered Bai Shi’s cream master pieces and had them photo copied and published. It
was excellent to people of today and future generations to glut their eyes.

The principles the revered Bai Shi seeked is the same as he raised: “Paintings would be
wonderful if it was painted between its likeness and unlikeness. If it was just like the real things,
it would be too vulgar. Whereas unlikeness would cheat people”. It should combine shape with
manner so that both the educated and common people could enjoy it. That is to say all painters,
connoisseurs, lovers and ordinary spectators would all feel that the paintings were all excellent.

This indicated the characteristics of the literati’s paintings and it was difficult to reach the
point.

The revered Bai Shi’s theme of works was not only vast but also meticulous, ordinary but



profound. This embodied one side and one characteristic of literati’s paintings. His painted works
was from the smaller one such as flowers, birds, insects and grass, chicken and poultry, shrimp
and crab, to the bigger one as mountains and rivers, figures. It was full of nature of interest and
humour. From its shape and manner it gave people a kind, sincere and honest, lively and fresh
impression. It made people relaxed and happy and it would always be new to people after watch-
ing for a hundred times. For ordinary painters it is difficult to reach these points. For example, he
painted shrimps for several years and he changed it for several times. At last he moulded com-
plete artistic image. After his sixty years old his style of painting changed suddenly, so was the
shrimp paintings. The paintings were much excellent in its shape and manner during his old age
but he himself was not satisfied with his paintings. In order to reach more terse and profound, he
consciously omited less important part and deleted the shank from the shrimp and it would not
be harmful to its essence. Whereas he increased several pieces of beautiful moustaches to lay
stress on its important characteristics and made it more complete in its shape and manner.

This album of paintings includes some selected paintings of shrimps, among which the in-
scription of “door guest” (Men Ke) is the wonderful work used to teach Mr. Hu Tuo by the re-
vered Bai Shi in his demonstration.

Whenever the revered Bai-Shi was himself satisfied with his paintings, sometime he affixed a
seal named “accidentally picked up” namely “the success of the article depenede on the heaven
and excellent paintings on accidently by miraculous hand” or wrote some excellent points of the
paintings which was difficult to get for memory.

The revered Bai Shi’s paintings is calculated on ten thousands basis during his life, among
which there are a lot of excellent works. |

The editor’s standard to select the paintings are as follows: They should be complete in its
physics, state of matter and mode of matter; |

There should be complete paintings with way of doing touches, ink and water so as to incar-
nate the beauty of nature and to be regarede as spectator’s ideal and excellent works.

Although we can not collect all his paintings, all are master pieces which were collected by
editor for research and enjoyment of Chinese and foreign forum on paintings, art circles, collec-
tors, lovers and descendant.

The work in this album of paintings are all collected by individual collector and most of
works are printed and published for the first time. We would like to experess our sincere thanks
to Mr. Wu Zuoren, Mr. Shao Yu, Mr. Huang Zhou, Mr. Qi Liangchi, Mr. Wang Shuwen, Mr. Lu
Guangzhao, Mr. Lou Shibai, Mr. Lin Hongdao, Mr. Zhong Zhisen etc. and Mrs. Zhou Peizhu,
Mrs. Li Huiling and Mrs. Chen Shuzhen etc. for their great support in edition of this album of
paintings

Mr. Hu Tuo and Mr. Wang Dawei

It is written in Beijing, China in May, 1990















AT A 19564 AR R (G B A 1E L ) (19594F H i) BT & i P 3



QI BAISHI'S PREFACE

I was poor when I was young. I earned a living as a shepherd boy
and carpenter and extremely love literature and art at any time for more
than eighty years. Now I am approaching hundred yerars old. I have com-
pleted several thousand paintings and poems and also I have my seals
carved for more than thousand pieces. People at home and abroad talked
prudently about my paintings and I do not know what they talked about.
Less people konw my seal and poem. I do not know whether those people
who know my paihtings are realy know me well. I would like to let all
people who know me or not know me well but I am too old to do this. My
son Liang Jixie has printed the manuscripts which I like and have never
shown to others. Mr. Li Shaoxi, one of my friend, helps examine and re-
vise my manuscripts for public comment. My art and desire are ended
here. In the world any one who really wants to konw Qi Baishi should not

only know my paintings but also my seals and poems.

It was written by Qi Baishi
in 1956 at sixty years old.

This article is selected from { The selected works of Qi Baishi )

published in 1959 by this publishing house.
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