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X" is unknown. Recently, many art activities like to be named with the letter "X', which seems to be more attractive by using it
Y y y g

§

RIHAN Company names this series as “X architecture” and invites me to write preface. | couldn't decline and try to ponder the meaning o

Firstly, “X” d for architecture. Buildings are filled with many conditions like "X" from planning to design, from constructing to the process of using. The building’s

is rather proper it t

destiny would be determined by practical orientation or egregious mirage. The different taste of building is decided by serious design or rough design, creative design or conservative

and mediocre design. The quality of the building will be determined by an elaborate construction or a low-grade construction, a responsible assurance for quality or a low-price

strateay iust for quick achievement. After completion, some of the buildings are gotten elaborate maintenance and constantly improvement, but some others are changed randomly or
| 1 f g ] y

X" to be built finally, which are really

neglected. So, the lives of the buildings are difficult to forecast. The buildings edited in this book are all gone through risks, out of the countl
difficult!
Moreover,

X! also has relationship with architects. By contrast o the planned economy over 20 years ago, when state-run design institutions are the whole, not like today, there exist

many kinds of institutions including both big state-run institutions and private companies both joint ventures and wholly owned }Crt‘\(Jl enterprises, both partners offices and private

sign industry. The architects working in different agencies are also different. There exist gaps between people with different ages. The concepts are different because

studios in the d

of different education backgrounds of home or abroad, which cause diverse sights. Ditferent time length and accumulated experience cause different professional accomplishment. Is

sroduction value or work’s value? Is personal pursuit economic benefit or professional liability or artistic accomplishmen 2 Someone says that design is
F F F F Y g

Enterprise target to (féatg‘\

mainly for surviving, but also for building one’s style. If happy, to produce better works, but when boring, to get just results, even sometimes inferior ones. Thus, the works with different

styles and design institutions in this book are related to the value orientations and personal positions of the architects

Thirdly, X" is more appropriately used for architectural thoughts. Currently, there exists powerful media in this information age; so all kinds of architectural theories spread quickly,
PProg y g Y g f

almost no fime difference. Works with various genres also make us dizzy. What should we choose to learn, to imitate or to try¢ Do you want to learn the pioneer or the mainstreams
Do you want to pursue fashion or classical style? Do you want to choose international or localized ways? Do you like facing current markets or future exploration? For most people, the
3 y Y 9 f PEOCf

\

answer may be difficult fo determine, which could be unavoidable to hesitate. Thus, the selected works of this book do not seem to reflect the architects” consistent positions, and ever

these architects also are difficult to determine that their directions must remain unchanged

Finally, the comments to the building by using “x” are more inferesting. Different people have different inferpretations to the same building. The men with just looking not likely have

in using. Professionals have distance in the knowing depth with those non-professionals. Difterent cultural background, different contexts, different

the same viewpoints with the peop
F Peog

cha)", "a boiled

atfitudes, and even different moods will make different evaluations to building. The most popular evaluations are fo give them nicknames like “big short pants (da ku

nq?;'(:m!mg works chosen in this book will be different to interpret in ditferent

egg”, which make many grand works into drolleries, which are our Chinese adepts! Thus, even tt

ople's eyes. These architects will give people different impressions, which are nof be ompletely controlled and also needn’t to care

ts, which all will be

professionals, the influences and directions of these different thougt

So, these works, architects, the stories hidden behind buildings, the aspirations of the

nterpreted by so many different readers, audiences and people in using. The quantity of the information is enlarged and expanded infinitely, then these buildings could be called "X

architecture

Cui Kai

June 18, 2010
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Superstar: A Mobile China Town
HBRAE . BohhER

Design firm: MAD

Director in charge: Ma Yansong, Dang Qun

Design team: Chen Shuyu, Fu Changrui, Zheng Tao, Li Ziling, David Wiliam Nightingale, Matthias
Werner Helmreich, Bryan Alan Oknyansky, Zach Hines, Tom James

Design date: 2008

id Willi

Ma Yansong
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"Uneternal City" 11th Venice Architecture Biennale

Type: Urban Concept

Along with shopping malls, petrol stations and branches of McDonalds, the old
Chinatown renders all cities boring and alike. It is nothing more than restaurant streets
and fake traditional buildings, representing a kitsch image of contemporary China with
no real life inside. It is a historical theme park that poisons the urban space. There must
be a shock therapy to remedy this situation.

Superstar: A Mobile China Town is MAD's response to the redundant and increasingly
out-of-date nature of the contemporary Chinatown. Rather than a sloppy patchwork of
poor construction and nostalgia, the Superstar is a fully integrated, coherent, and above
all modern upgrade of the 20th century Chinatown model. It's a place to enjoy Chinese
food, quality goods and cultural events; a place to create and produce, where citizens
can use workshops to study, imagine and realize their ideas.

Equally important to what this neo-community contains is how it operates. Superstar:
A Mobile China Town is a benevolent virus that releases unknown energy in between
unprincipled changes and principled steadiness. It can land at every cormner of the
world, exchanging the new Chinese energy with the environment where it stays. It's self-
sustaining: it grows its own food, requires no resources from the host city, and recycles

W TIEES, BRH*

(R

B

A RMAVEE S
5 : ER—PVELSBEENTE. X
M B B8 PR R 3 B 5 A E R

LA % B A S

all of its waste, If's a living place, with authentic Chinese nature and health resorts, sports

facilities and drinkable reservoirs, even a digital cemetery to remember the deceased.
It's a travelling Olympic party that can journey to the host city every four years. The

Superstar is a dream that's home to 15000 people. No hierarchy, no hyponymy, only a ;

fusion of technology and nature, future and humanity.

The Superstar's first destination will be the periphery of Rome. The Superstar will provide
an unexpected, ever-changing future embedded in the Eternal past.

Welcome to the Superstar, the Chinatown of today.
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Conrad Hotel
BIEE

WitEf. MADBRIRITES PR

FEIRIHIH. DEM, SR

®ITHEBA - Flora Lee. X758, Yuteki Dozono, #tta#6. Gabrielle Marcoux. Uli Queisser. &l
Art Terry. Rasmus Palmaqvist. Diego Perez. Alan Kwan. Helen Li
Dustin Harris. Bryan Oknyansky. Andy Chang. Matthias Helmreich. #1{%. Howard Kim
HMEFH, 7779m"

EIEFR. 56994 m

BMEE. 106m

EERA. RARHERRIER

SEMTRIG. LFRBIRITHRR

BETRIM. LRBRRITHRR

R M TRAE (R ARAS
H FERRITIH. Lim.Teo +
{ BRI

Wilkes Design Works Pte Ltd
Z W E pr

Albert Schrurs. Simon Lee.

Design firm: MAD
Director in charge: Ma Yansong, Dang Qun

Design team: Flora Lee, Liu Yixin, Yuteki Dozono, Xie Bangyi, Gabrielle Marcoux, Uli Queisser, Tang

Liu, Art Terry, Rasmus Palmaqvist, Diego Perez, Alan Kwan, Helen Li, Albert Schrurs, Simon Lee
Dustin Harris, Bryan Oknyansky, Andy Chang, Matthias Helmreich, Huang Wei, Howard Kim
Site area: 7 779 m’

Building area: 56 994 m’

Building height: 106 m

Hotel architect: Metamax

Structural engineers: Beijing Institute of Architectural Design (BIAD)

Mechanical engineers: Beijing Institute of Architectural Design (BIAD)

Facade/cladding consultants: King General Engineering, SuP Ingenieure GmbH

Interior designers: Lim.Teo + Wilkes Design Works Pte Ltd.

Landscape designer: Earthasia Design Group
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The CBD of Beijing was built according to the west standard set up around the industrial revolution

of the early 20th century. The high-rise building is the symbol of the capitalism, but far from the
ambition of more than one hundred years ago, when people tried to challenge themselves :
with modern technology and future dreams, The contemporary CBD buildings are the concrete

machines, the copies copy in mass production. They are meaningless, crowded and soulless.

Situated among those buildings, Conrad hotel is the outcome of the slow-design. The facade i
element, which looks like the nervous tissue, is planted info a simple cubic. It is the foxin that i
destroys and transforms the surface into an organic envelop. The whole building is turned into a |
melting box, a starting point for the urban grid to change from the solid efficiency into the liquid :
idea. The standard product of the production line is therefore replaced by the digital craft of

difference.

During the architecture evolution, people of different historical times tried to create organic
buildings by their hand-made crafts. Their works are the representation of the worship of nature,
the courage to break the heaviness of building and the passion of life. It is the spirit of sublime that i
became the culture icon of the era and the city. Conrad hotel is the design that appreciates the :

slowness in the fast urban development in China, the product of architecture is like the growing
process of urban dwellers in the city, it is the evolution of energy and identity. The new urban

efficiency is the difference produced by the precise control of high-tech modern industry, and it i

creates the new possibility for people living in the city to discover their own new experience.
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Taichung Convention Center
BRLSEFLD

58 55 P Design firm: MAD
Director in charge: Ma Yansong, Dang Qun

BRIt MADRIR]
EFARIHA . DEM

R

& ERA fuvc’arw Kanter, Jtravis Russett. Irmi Reiter. Diego Perez, #3¥ Design Team: Jordan Kanter, Jtravis Russett, Irmi Reiter, Diego Perez, Dai Pu, Rasmus Palmquist
Aq Tuu‘yi Lm? fuqu Art Terry, Chie Fuyuki

RITESE . 20094 Design date: 2009

B

Site area: 70318 m
Building area: 216 161 m°
Building feight: 39 m—85m
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cently completed th =sign for the Taichung

in Taiwan commissioned by the Taichung city

ed as a continuous weave of architecture and landscape that

ween architecture, public space and urban landscape, proposing

n the East’s naturalistic philosophy. This project inherits Chinese

y attitude towards holistic intfegration and the order of space

ohy of a harmonized synthesis between human and nature. In

t's enormous scale, the architecture no longer exists as a series of

d is unified as a collective form. The resultant space enclosed

der
and nature.

a natura rging from air, wind and light, fostering a

2SO 2

g requires a metropolitan landmark that goes beyond the local to

he city of T

er / urban life and redefine the cultural landscape of the city, which, through unique

d proposing ¢ w kind of architectural philosophy, launches

na of world cla Itural cites. Today's landmark buildings are

erized by mere considerations for height, but have turned to cultural

inquiries of future and nature. M than making visual impacts, landmark buildings

should foster public recreation, and inspire communication and imagination.

The site for this project is inherently characterized by an energy-rich landscape. Under
its calm surface, topological potentials await to be discovered and expressed as urban
landmarks. On the one hand, the architecture’s crater-shaped formation and resulting
rotundas are the outcome of found site conditions. On the other hand, it simultaneously
shapes and influences the surrounding environment, opening up a dialogue between
architecture and landscape. The surface of the "mountains' is a high-tech, eco-friendly
pleated skin system. The smocking-like envelope provides air flow to the building while
ergy.

The open courtyards enclosed by individual "mountains’ are integrated into a natural

keeping energy consumption at a minimum by utilizing solar e
sequence of outdoor spaces. Like the quest for a harmon istence between
people and nature exemplified by Forbidden City and ancient Chinese gardens,
this project seeks greater meaning in its non-material qualities, spaces encircled with
the upmost naturalistic spirit. A single free, a patch of bamboo, or a pond becomes
central figures of the space. This approach to sustainable development is based not on
technology, but on fraditional philosophy and aesthetics
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