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Zhang Xuepu was born in Zhengzhou of Henan Province in February 1955. He
has been greatly influenced by his father since his childhood, so he gradually
falled in love with ancient Chinese culture and formed his resolute, upright and
lofty characteristics. In his youth,he readed through <Analects of Confucius>,
<History as A Mirror>, <General History of China> and etc.and knew all
about oldest books in China according to legends. He also got his own
understanding on the articles and theories of Chinese Confucianism and Taoism.
All laid the profound foundation for his appreciation and collection
afterwards. That’s why he has an outstanding and unique opinion on
collection and appreciation.

Due to the homage to Chinese history of 5000 years, Mr. Zhang has been
striving to annotate the soul of resplendent Chinese culture of thousands of years
with his collections. The earliest could be traced back to the New Stone Age. Mr.
Zhang is especially interested in jade carving. Among his jade collections, you
will find some unique and rare masterworks.

Huanghuai Art Museum, a personal art museum, was funded by Mr. Zhang and
completed in 2004. Collections in the museum are the fruit of his efforts in the
past 30 years. The quantity of the collections is so large as to be rare in personal
collection. The collections consist of four parts: ancient jades, bronzes,
potteries and porcelains. The large tricolor glazed pottery figures of warriors of
Tang Dynasty are the symbol of the museum among over 3000 collections. Their
gay color, exquisite craftsmanship, vivid expression, and integrity are quite
impressive and astonishing.

Ancient people said: “ You could get the method only if you well understand
the principle. The way to go is long and the mission is great!” Mr. Zhang feels
that carrying forward Chinese culture is great expectation of our forefathers and
bears all his homage to Chinese ancient culture. A person of great virtue can
shoulder great responsibilities and the gods always bless a diligent person.Wish
Mr.zhang walk far and far along the way with outstanding contribution and
clear guidance to posterities!
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Zhang Daoguang who was born in July, 1985 has
been reveling in Chinese literature since his
childhood. Many of his poems and paintings were
published. He is proficient in history of both China
and the world. He returned from Japan in November,
2006 and got his technical qualification as a
professional artwork appraiser in October,
2007.Depending on his profound opinion in history
and keen responsibility, he started the preparation
for Tri—color Glazed Pottery Research Association of
China in April,2007.The Research Association was
finally founded in December of the same year with
him as the Vice—chairman and General
Secretary.When studying in Japan, he aspired to
become an excellent person involved in popularizing
history and discovering the known and unknown
culture of China.He wants to show and develop

Chinese excellent culture in the world.
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The Yellow River as the mother river of Chinese nation is one of important cradles of Chinese
civilization. Henan located at the center of the Central Plains is one of the birthplaces of
Chinese civilization. There are all kinds of treasures, famous people, long history, and abundant
cultural relics.
Huanghuai Art Museum is in Zhengzhou, a famous historical and cultural city in China and famous
capital site of Shang Dynasty, which borders on Luoyang, ancient capital of nine Dynasties,in the
west and Kaifeng, ancient capital of seven Dynasties,in the east. It has been the commercial
and cultural center since ancient times and is a cultural resort well-known throughout the
country now.
Huanghuai Art Museum is a modern, functional, diversified and integrated folk museum, which
combines collection, exhibition, auction, science research, cultural tourism into a whole. We have
gone through several years on the base of the profound culture and the current collecting trend by
taking “Treasure culture , Promote civilization” as social tenet and “Protect the treasures of
China, Build the spiritual home together” as our mission. There are now around 6000 pieces in
more than 300 varieties which could be divided into ten series such as ancient jade, bronze ware,
pottery, porcelain, lacquer ware, painting and calligraphy and etc. We held many thematic
exhibitions since the completion of the museum, such as “Soul of the Nation: Beautiful Pottery
and Porcelain Exhibition” , “Soul of the Nation: Beautiful and Smooth Jade Ware Exhibition”
“Soul of the Nation:Dignified and Stately Bronze Ware Exhibition” and etc. In addition, some
knowledge lectures and academic forums were held: “The Invention, Development and Wane of
Pottery” , “Collection and Appraisal of Ancient Jade Ware” and “The Historic and Art Value of
Tricolor Glazed Pottery of Tang Dynasty” ,for example. As a personal folk art museum,we do a
unique thing in the cultural relics field, collecting field, antique field and art field on the Central
Plains and even in China.
Huanghuai Art Museum lies in the CBD area of Zhengdong District, which occupys an area of over
40 Mu with the floor area of more than 50,000 square meters. It possesses grand appearance,
unique style and diversified modern functions, which make it a large personal folk art museum in
China. The museum consists of ten different exhibition areas with unique features: Cultural Relics
Area, Exhibition Area, Academic Research Area, Leisure and Service Area, Thematic Exhibition
Area, Temporary Exhibition Area, International Exchange Area, Auction Area, Personal Art
Exhibition Area, Contemporary Artworks Area.
Huanghuai Art Museum will take over the mission of “Accept the soul of the universe, Promote
the civilization of China” and create a new era in the process of invigorating folk museum . We
will syncretize the ancient and modern technics, collect the cultural relics, gather the people in
collection field and coagulate the hope of common people with the majestic vigour, universal love
and tolerance .

Welcome people from all circles for opinions and communication!
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Convulsion
of the Beauty

Prologue of < Collections of Huanghuai Art Museum>

Huanghuai Art Museum belongs to Mr. Zhang Xuepu, vice president of Antique Chamber of Commerce of All—China
Federation of Industry and Commerce.

I am soaking myselfin enjoying the beauty all along:

idyllic tricolor glazed pottery horse,

pride and martial tricolor glazed figure of warrior,

ferocious tricolor glazed grave guardian beast,
—vivid tricolor glazed pottery figure of rider,

tricolor glazed pottery lady figure with bird contest
Each of the tricolor glazed potteries from Sui, Tang and Ming Dynasty is vivid and wonderful, which is showing its beauty
to us loftily and proudly:

Five bronze food vessels sharing the same shape are lofty but glowing with health and radiating vigour, which are
silently narrating their stories about how they were crafted by the same artisan with preeminent skill.

—The black and white pottery showing strong color contrast is really an excellent work.

——The pottery figures of Han Dynasty standing or kneeling are still elegant after being covered with dust for several
thousand years.

Pottery tripod, pottery plate, pottery lamp, pottery mermaid and etc. are all vivid and lovely.

However, two pieces of artwork make me stay and affect me in an instant.

One is a wooden tripod with black lacquer and red veins from Han Dynasty.And the other is a wooden plate with black
lacquer and red veins from Han Dynasty.

The tripod is anamorphic after shrinking through wetting, but it is still imposing and proud, which is the annotation that
beauty never fades because of the deformation. ;

The plate is still wrapped in the transparent plastic film which was placed when the plate was excavated, but its shrinkage
through wetting hasn’t been overcome. Anomalistic crimple on the plate is showing us a kind of lost beauty.

We are very careful----+-

But the color of the lacquer is still bright and fresh, either bright black or fresh red, which is quite a convulsion:

The first shock, the beauty at several thousand years ago disappeared like this in an instant.

The second shock, the disappearance took only less than a month.

It is quite lucky that I find the third shock, which is more advanced folk art museum in China being about to be set up by
Zhang Xuepu.

The foundation of this art museum can protect the beauty which has been coverred up with earth for several thousand
years, show the audience the beauty and avoid the shock due to the quick disappearance of the beauty.

So I suggest Mr. Zhang Xuepu solemnly to put the two pieces of lacquerware into collections of the museum when the
museum is completed, to place them at the most distinct position, to display them in the most attractive way, and to make
all the visitors know how the beauty is created and how it disappears.

Conservation, exhibition and development of beauty are obligatory responsibility and duty of every member of the
chamber of commerce. :

It can be told that establishment of the folk museum by Mr. Zhang Xuepu is a big shock to the current status of cultural
relic protection and cultural relic market, which is the shock from the beauty, i.e. convulsion of beauty!

At the time I left Huanghuai Art Museum, Zhang Xuepu showed me his collection album which is about to be published.
He said he would classify to publish all of his collections in order to provide drive for completion, opening and grandness
of the new museum.

I'suddenly feel that these albums are just like wings of the museum, which will make the museum better and better. They
also make me see the brilliant future of Huanghuai Art Museum.

I write the words above to wish smooth publication of <Collections of Huanghuai Art Museum>. [ hope that
<Collections of Huanghuai Art Museum> and the establishment of Huanghuai Art Museum can bring a big shock to
current status of cultural relic protection and market in China.

I think this should be the reason why Mr. Zhang Xuepu wants to publish this book.

Written by Li Xiuqi in Zheng Zhou
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Potte

and Porcelain Culture

Pottery and porcelain are soul of Chinese technics and
also marvellous treasure in the universe, which have a
history of over ten thousand years. Chinese pottery
and porcelain have been showing the world unique
Chinese charm in their long history.

Pottery and porcelain are reflection of the
development of Chinese politics, economy, culture,
convention, philosophy and concept in different
periods , solid carrier of national culture and silent and
quiescent dance of national arts. Pottery and porcelain
have been playing an important role in Chinese history.
They have been preserved for several thousand years
for their massive quality and stable performance, which
are precious record of production, life, science and art
in ancient China. They are not only the daily
necessities of ancient chinese but also their soul, which
are combination of Chinese national mentality and
aesthetic mentality. Pottery and porcelain art works
are just like saltating notes in history which
compose the great symphony of Chinese pottery
and porcelain culture!

In the New Stone Age, the history of pottery was
started with changing the shape and character of clay
by water and fire. With the development of the
settled—down life, the daily necessity for
transportation of drinking water and storage of grain
created greater room for pottery development. Pottery
gradually became an important storing container. It
then became a separate type of work and grew rapidly
with the development of agriculture in Shang and
Zhou Dynasty. The brick of Qin Dynasty and the tile
of Han Dynasty are refined in facture and mature in
technics. The figures of military forces in Qin Dynasty
look great and vivid in expression, which won all
praises from the world. The glaze in Han Dynasty is
elegant in color. The celadon of late Han Dynasty
owns fine quality. Then the pottery technics became
much better and entered a new chapter. The ceramic
industry developed very fast from Three Kingdoms to
Southern and Northern Dynasties. And then white
porcelain with unique smooth character pushed the
industry to the peak.

It was a prosperous period of pottery and porcelain in

Sui and Tang Dynasty. The technics and skills were

consummate.Tricolor glazed pottery included diversified
designs such as flowers, birds, and animals. Human figures
were vivid in expression. Formed was situation of celadon
in the southern area and white porcelain in the northern
area. The pottery and porcelain during this period showed
quite distinct style, fleshy shape, decent image, simple
decoration and convenience for use. There are lots of
poems about pottery and porcelain. “ Jade—like” and
“Ice—like” are good names of celadon from Yue Kiln.
The pottery and procelain were mature in development in
Song Dynasty. Their technics was professional and their
art accomplishment was unique. There were numerous
famous kilns in the southern and northern area with
different styles. Pottery became rare in Ming and Qing
Dynasty and porcelain became popular. Another new era
was created by blue—and—white porcelain and quintuple
color glazed porcelain.
The pottery and porcelain represent material civilization
in the long history. They are also symbols of the history.
Their existence not only shows our ancestors’
wisdom but also annotates Chinese history of several
thousand years. The history of Chinese pottery and
porcelain is the vivid history of national culture and

massive human history.

Sino inrong
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