< B % i

A ek b

¥ @A h % LKA



FHH LTI K 2 S i 2 [t b 4 180 7% T4 21 ¢ )+ A

K ] 357 7 %

A e % 4R

FRAhHE g s



HEER&E (CIP) ¥iE

RESCFERR 7 PMERE TS . —tR . PERSRE
HipR%t, 2010.7

ISBN 978 -7 —5004 -8979 -5

. O3EE - IR - BE

R - MO - fER: - -2E V. QH319.4; 1
T E A E A4 CIP % (2010) %5 142761 £

[
% B M
R F
WA

T YRLAGE LM

LT R 158 5
010 - 84029450 ( HRWg)
http: //www. csspw. cn
I
JexT R EN R
201047 HE 1 MR

787 x 1092 1/16

20.75

360 ¢

35.00 7%

1

T %

|

iT
"

100720

IR
2010 4F 7 A5 1 WENRI

2

NIESEREH ZNRAERAEY, DERENMBESAHRITHRATHR
A S8R



HE &

Hel, BABNEEREERAEL L ERANEECEHAMEA T
Fro XBEME-HISNBREN N EEHBERBRT, HEHH K. &
WEMEETXFEEXFRBRES, AR BEN L RH XFEHE
REE; AWHEMAERHRTT 28, CANREER T E8,; HHEMN
REFEXE K, GANAREAERSELHTTHERA, B, BWE
N EEXFHM T L @ URE —ERARBLUTHARGNEE
XEHM: FMHLTAGEFFERABLLTERFLERT, XFEHXFH
BEHEEMAE, EMEXLHARERS, LR EMHATRE, TEHF
RURER, RAEWARES - NFHWHFHEER, EEERFHT,
T AXEXFRE) NETE,

RE (KEXFHE) WHEAL-REBTHRT LEXEHEMRE
BAER, EHEHENEERBEIXXETHE, EAALETAXFRARE
XX¥, —EEFBEHEANREIAXS¥, REHRT XEXFE LRARERYE
WIS ERALLHER, REABEFRABLLHEEL - NEHNH
FER. ERERT, EXARTRENERESCERE T AEEXFNR
B, RERFEERX LWEREF; FEMEXRT 2EXFFRFWF
B,

(REXH#%E) WF - RARERXFERR S XFERAENE
G, REXFEBIWAFAXFUBERBEFTNERY, AEEEW L3,
BB -EHARSAREANB D, BERZHAXFEE N BAEBR, K5
REERAERARE, RAMNEORERBRY CF E HoWBRE, hiEx
Mg, ERPREEBRUFTLAFAERREE, HREE RS AN ¥
HERTEGRRKBXEZRBXFERT,

KE (EEXFHE) TA-IMRAREAHBRERET Fi, 2 BH
REARE, REBLARKAREE, EBBLHIRKERARA, RETRHA
MARSHMEEFHERF, IRBNENRNTERFLEEETFINR
A, FERAAEH X EFHAR,



2 Highlights of American Literature

GH 2006 EFHERESFNEE X REZHM, WEHLEH#
S, AAESMBUBK, HEERMEBFERENEEERYTER
Bk, TRIRMKOBELANXBHMNES THLATET WAL, KoM
HE. RENERFEANEE, SEATBETHS THERLBHE A,
BRAB A,

BIAEERMMETERAB R ER N EETEL L, RN
B, MR EY, ABEERANEIEEL, ASR AMNEERIE, HX
FAFRERECWITA, BMWFEAALALBEET L LN, HME
By 3R — 2 R A W T A A A

XA (ZEXS4E) AN EREHIREE, 25 Tty
(LS ERFHF). TEE, BW. e, Bum. ¥E&, #4
# ok,

U
2010 %3 A



Contents

Chapter 01 American ROMAantiCiSm  «+-«co-osreenrermiireeniniiniienecnn, 1
Edgar Allan Poe «««eereesersssrsmsseemiinittssiiainine st feeeees 6
Poe’s Life +evvrevresererneennnremesesennnaeatnaettnieternieertesarraneraaanttaasans 6
Poe’s LErary Creation «-««-s««-ssesreesessssssutssmmnieminsire st s et 7
Selected Readings «+++rr+-seessereresreesstsosssmaisatinn st 8
The RQUen ««-+eevessesesserensereinsststinsennsemsniseesnnnmernieseiiassenasnanns 8

The Tell-Tale Heart «++creerereeres O 15
Ralph Waldo Emerson «eeeeeeerrrrrnesesessrssinnieniineiiiiiieian 21
FnErsom’s Life  +recvecrerenernennmnnsuasanssuereeueee et sttt 21
Emerson’s literary Creation  «««e«s+++sessssssssssssnsusseteetimnietnintnnnnens 22
Selected Readings «+vrerrrrereesesessmnssassnsntirtitiertiine s 23
Nature (@R eXcerpt)  «+-+++e+sesssssssssrminiintttrtaes s 23
Self-Reliance {@n excerpt) «+--s-sseesseesssesssssianiesisissaiinannseies 26
TWalt WHILIAD  «++- e cccevrnrrrernnnereessnuoreesernameersansmeesrnsaeseessnansenceans 37
Whitman’s Jife  »«ceeseceeerenenrmneserneumnimuesneieneneaseetanaraeereaaasatiesns 37
Whitman’s poetic WItings ««-«rsserrerreeessesessenssnsansentiietiiiiiiinnennn 38
Selected Readings «+««««««resrerrrrermrmmmmmmmmmie s 39
Song of Myself (Gn excerpt) — seseesseersesssesisisini 39

I Hear America Singing  ««++-«+++ssessseeesssamsasmmniiiessit e 43

Oh, Captain! My Captain] — +++++ssssssecseessssssnneeinsiiiiiniienes 45
Chapter 02 American RealiSm «--ccveeeseerereereenni 47
MArk TWAID  eveerrenrsrarrnrmnnseonsensmunetaeeeetoreietentamretertaenassansaes 51
T T TP 51
Twain’s HHETary CTEation «++++ssessssesssssnnssntesenmuiinsins it 52
Selected readings ««++--«<--eresssrarneiiemnns e 53
The Celebrated Jumping Frog of Calaveras County ----r--c-comreescnseeees 53

The Adventures of Huckleberry Finn (an excerpt) —«eecseresssesescecsenne: 61



2 Highlights of American Literature

A plot summary of the novel  +++sressssrrmmiiiiiiiasierierraaereeeenanans 61
Reading guide «+trseeverrememetmeiaiiiiiinniin e 62

An excerpt from The Adventures of Huckleberry Finn «-+:ceveeeeneeen. 63

0. Henry (William Sidney Porter) — -+eeersrresereensnmniinniiineniinnnninnn.. 73
0. Henry’s life e reeeremrreiemiiiiii et 73
0. Henry’s literary Creation - ««-+«s+eerremrsereetuiammamniiineniiineeneeanans 74
Selected reading ++erresererresiiinii e e 75
The Cop and the Anthem «--+--++-e=srermsreeianaeriiianiiniiniiie e, 75
Henry James ««+ceteeeeermmmmntenettttin i et et ea s 84
IR 1 P U 84
James’ literary creation ««-«s-+eeeserteniiiiiiniitiiinitie e, 85
Selected reading  ++-+++-rerreerresenreirennn. ettt ea e 87
Paste sosvsrrsisitiiieiiiieanaeiaaiaans P 87
Theodore DTEISEr <+« v« reesttertsareresistristssianseseenennsenrrersssersossossssnres 107
DIEiSEr’s life  «=ecerreerereorseruerarsarerseracmasennsssasssrssssnssncosssnssssanes 107
Dreiser’s Literary creation  ++-+«+-+tssssseessstmnnnereninteiiinnitsesineeanns 108
Selected reading «++«+«-+-+rrrerrerrrniasitini e 109
Sister Carrie (@R excerpt) +++-=+e+ssssssssisticieiuniie et 109

A plot summary of the novel «+--eerrerermerreciminiieiiinenena, 109
Reading guide «+++-eeeeereeeimiiiiii e, 110

An excerpt from Sister Carrie ++++++rseereenseteameraieiinrriineiiane, 111
Chapter 03 MOAEINESIM -+« - crrrrmrrereriretaerirrteieinan s 120
Carl Sandburg ««« -+« eeesrremttititii e 125
Sandburg’s Life  «seeeeerrssrreriiiniiiiii e, 125
Sandburg’s literary creation  +++reesteressecsniartiiinrriiere e, 126
Characteristics of Sandburg’s Poems «««+++s+se-tseeterrrernnierearenniuninns 127
Selected Teadings  ««reeeerrrerereretietiti et 128
BOTIES = e+ etersrensetsttonattitttratereaetaattaeanteateateantanetheetreaaaans 128
CRICQGO  +++++vresssrsuntsen et ettt et 128
CoOL TOrmbs ++steeerrrseereausenueeiatssanatioteenteriarsersensetosesonsssnnennes 131

FOg «tereemrere sttt ettt e e e 132
GFass == er+eesrsesstoseesmeaenaseiateereastansssesammanasnsasarssmneannmnneenen 133



Contents 3

oz POUNA -+ verrorreerrsrercorertranttiteeeatretiatereieseatasereisssessserssssnneons 136
Pound’s Life +eeceeereorrronmtaattanteentaretaiaraetiatttaaeriierararraareenaerns 136
Pound’s Jiterary Creation =«++«s++s«ssreessseessrureiistiuortminremetennieaennnnn. 137
Selected readings — «re-eressrerereasraeriiae e 138

In a Station of the Metro — +=++++++sserrenermamieniiinieniiniiiniin, 138
The River-Merchant’s Wife: A Letter «+-v+=vseseeessenerenneiianinennniann 139
2 140
A Virgingl --+eeeeeeeresemrammini Crerecienesans 141
SAIULQLION  +++orevrrenentrtonsntssiararernaitesiasssesinsssinancvissassesaonass 143

Langston Hughes ++=«+reerersrmormiuiinmoniii i 144
Hughes™ Lifle «+eeeoereesernronnermnneniii e 144
Hughes® Literary Creation «++««-+teessssensssessusnttentmeieniteiainiiieeie 145
Selected readings  sreeererreerresertansriae et 146

Let America Be America Again — +c-:rerecetrresieiiiiiiiiiiiiii, 146
Life Is Fine ««-++eseesserennoesaattuninsmmimuiianeetieattiieiatenieeasns 150
T S PP 151
Dream Varialions  +++e+=+cereeessneerseanessstsasestssieieissasiarserassscssns 152
Quiet Girl — ++++oersrerremenie e e 153
The Negro Speaks of Rivers +++«««+sseseesseessmmcuseetinniiniiiieiiin 154
The Negro Mother ««-++sseereensstitiaiiiiieiiiitiieiinon 155

SHNClAir Lewis «reseoereracsaresariarseeinaiarstseatstinssereirsatsrnionirisrassranns 158
Lewis’ Life  rocerevreeseearsneersenmastranmsesantosioasianssetsuesusioarsosanasenas 158
Lewis' liteTary Creation «+esesesseesseerssseserussnnnennsseeniienannen. Vereenans 159
Selected reading ««--+reesrrrerrerrnsereriinaen e 161

Babbitt (an excerpt) seeseeeeeerereseeniesseniietni s 161
A plot summary of the novel «++++reeeereemsentrarieii s 161
Reading guide «««++rreeesseerrremnansrimniusniiieie ettt 163
An excerpt from Babbitt «-++-e++rerreeerearrrisarntiiiitn 163

Sherwood ATIAETSOmn «++ s te=ssestratararsatatratacaaesataetoeasissastsaasissas . 175
ANderson’s ife  creeeceeereeroreteantttiiia i it se e eeaaee 175
Anderson’s literary Creation  ++essessssersasserssnssnmnssieainisiiisiiene 176
Selected reading «:eeererrerrrorrraann e 177

The Egg ++er+rreeseerssssestesmnrsuiismietetiiii i 177



4 Highlights of American Literature

Ernest Hemingway ++ve+seeesreeemreeeeesenmerntmmtmimiiin 188
Hemingway’s Life -««eveeeeeereessemmammmmmmmmiiiriiaiee e 188
Hemingway’s literary creation «--s+«+sseesesseesesemsssisnnnininninnininieinae 189
Hemingway’s style «««e-ereeeesseesaresmmummieniiainntnn i 191
Selected Teading -« +sesseersererrrnaemaeare ettt 192

A Clean, Well-Lighted Place ----+-+++ssssvssssnnrunssssansaniinianiennenne 192

William FAulKner «eeceeceeeeernernneeannaemniemmnmmmmmmrmarenernnenaeeminres 198
L g PN 198
Faulkner’s Hterary creation ««-«+--==s-sseersssseeermmmmimmiiiiiinieiiniiieen. 199
Selected reading - «-ecrrerrererrteerstrrtrmiimi s 200

Barn Burming «+:eeseeseteererneriniionintetttii e 200
Chapter 04 POStMOGEITISII +++rr«rveereerseernnrmmmmnsnttiinteeienienae 219

T L T 225
T P 225
Kerouac’s Lerary Creation «-----+++seeseseseseerermmmmmtirmmmiiieinnianeannens 225
Selected reading -+« esrrrrrrrrerrrenen et 276

On the Road (an eXCErpt) — +oessssseesssesssseesermasneinesienenieneuein, 276
A plot summary of the novel «r++sseserrmreerimmisiiieieiiiiies 226
Reading guide ««++«+ses eesesrsrsrmmienianinninerinneee et 228
An excerpt from On the Road — -=+=sseeeseeesessseseeneneneaiianienann, 229

Joseph Heller «+creeeeeerermmmmmmmmmmmiitiiiiitiit i st 247
Heller's Tife +rrseesesssranenssrnrurererterereteinnnrninerierissianisnesissses 247
Heller's Jiterary creation ««««««eesessssssessumsmmnmnnirmmenensen e 247
Selected reading ««-+«-=rrererrrrmrmeere e 248

Catch-22 (an XCEIPL) ++++errsrrssssssnssassesiniemneniesnineieieieninnene, 248
A plot summary of the novel «++++sssserreererssininiininiiiiiniees 248
Reading guide +++sreveeeerreerseemmnimiiniiniiitiitte s 249
An excerpt from Carch-22 «+-+-+sssssssrssnssnsimsiatetitnein 249

Y g P P 261
Y N 261
Morrison’s literary creation «:-++s+seseermrrmsseneenremmiiiietnieseiiiiaaenas, 261
Selected reading «++«ceeererssetrererrertiiiiiii e 262

Recitatif rcecerrererrrisraririarierrasrrancroaiatiitiretcsastirtreitisssese 262



Contents 5

ATHHUE MALLEE  ccretsscememnsntimiansvrsisisiisatsarsisissnsisiarasisnssresssrrntsns 284
1 1 P 1 284
Miller’s literary creation «++++---- R 284
Selected reading «+-+-+e+++sserrrrrmrrarruiriineaatn i 285

Death of a Salesman (an eXcerpt) +-++ereeseeesseessmncmminnenininnnns 285
A plot summary of the play  =sseerereerrreemmnanmrmnniiii 285
Reading guide -«srerrrrrreereseasnsiaiannniiniiiisttte s 287

An excerpt from Death of a Salesman — «++sssreeeeseeseasssssaannninans 287



Chapter 01 American Romanticism

The American Romantic Period, the genuine outset of distinctive American
literature,, spanned from the end of the 18th century to the outbreak of the Civil
War. The American writings before the period were greatly influenced by the
European writings, imitative and lacking of typically American identity.
Nevertheless, with the entrance to the Romantic Period, American literature began
to own its distinguishable features.

The development of the young United States nurtured its literature. After
achieving independence with the Treaty of Paris (1783 ), America expanded
westward, enlarging its borders seven times. At the same time, the nation
experienced the transformation from an agricultural country into an industrial one.
In the 1820s, railroad had been built and the total length of the domestic railroad
amounted to 30,000 miles in 1860. Besides, the shipping transportation increased
several-fold. Cities flourished and the wurban population grew drastically.
Economically, America had never been wealthier. Politically, having thrown off a
colonial government, the young Republic was ripe and encouraging. The pursuit of
democracy and equality, inspired through American Revolution and 'Enlightehment
Movement, became the persistent goal of American people. As a result, Americans
urged to have their own voices both at home and abroad. Moreover, the boom of
newspapers, magazines and books really gave impetus to the flowering of literature.

American romanticism shared many features with British, such as the
emphasis on spontaneous feelings, a strong preference for the supernatural and an
insistent appeal to the return of nature. However, American romanticism gradually
grew from the providential visions of Puritanism, the wildemness of this continent,
and the untiring quest for freedom and equality. In these circumstances, American
romantic writings bore something dissimilar from British. First, Puritanism exerted
a great impact on the American way of perception and moral values.

Correspondingly, American romantic writers tended more to moralize than their
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English contemporaries. Second, the “newness” of the American experiences
provided refreshing writing materials for romanticists. For instance, the westward
expansion involved the confrontation of aboriginal Indians and the adventures of
energetic frontiers. Based on these unusual historical surroundings, American
romantic writings glittered with the sparks of charm and originality. Finally,
Americans’ earnest appeal to equality and democracy made the power of
individuality enhanced. Therefore, the American romantic writers tried self-
consciously to be new and independent, free from imitation of the alien literature.
Thus, individuality was conspicuously highlighted in the American romantic
writings.

The budding of American Romanticism should be traced back to Washington
Irving (1783—1859), one of the first American writers. It was Irving that first
made American literature widely acknowledged in the “ Old World”. His
masterpiece The Sketch Book (1819—1820), with each story enveloped in the
romantic or legendary hue, marked the initiation of American romantic period and
set a model for American short stories. Among his stories, “Rip Van Winkle” and
“The Legend of Sleepy Hollow” attained permanent reputation.

James Fenimore Cooper (1789—1851) was the first American border writer.
He brought out a noble frontiersman in “Leather-stocking Tales” , a series of five
novels—The Pioneers (1823), The Last of the Mohicans ( 1826), The Prairie
(1827), The Pathfinder (1840) , and The Deerslayer (1841). The frontiersman,
named Leatherstocking or Natty Bumppo, shaped an archetype of American rebels,
who opposed the civilized society and returned to nature for spiritual loftiness.

Although the pioneering romantic writers had achieved some literary pinnacle,
their attainment could not be competed against that of European romanticists until
the spiritual storm of Transcendentalism. New England Transcendentalism evolved
from the thoughts of the members of the Transcendental Club, an informal club in
New England in the 1830s. It began as a radical religious movement,
counteracting the rationalists and the conservative institutions. Transcendentalists
advocated man’s capacity of transcending the reach of human senses to acquire
knowledge intuitively. The “over-soul” was the essence of Transcendentalism. It
was believed to be an all-pervading power for goodness, from which all things came

and of which all were a part. The nature was emblematic of the “over-soul” and
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man was able to communicaie with God without intercessors. Transcendentalists
also emphasized the significance of the individual; they asserted an ideal individual
should be self-reliant and get far way from the luxury of the material life.

Ralph Waldo Emerson ( 1803—1882) was the most eminent leader of
Transcendentalism. Nature (1836} , his literary elite, was honored as “the Bible
of New England Transcendentalism”. Emerson was truly the center of the
American Transcendental Movement and he exerted an immense impact on
American literature. He firmly believed there was a force at work to elevate the
individual to further improvement, which embodied the optimistic spirit of the
rising country. His perception of humanity and nature as a symbol of universal
truth encouraged the development of the Symbolist Movement in American
literature.

Henry David Thoreau ( 1817—1862 ), the faithful disciple of
Transcendentalism, celebrated the richness of life in nature through a two-year
sojourn in a cabin by Walden Pond. He recorded his own life experience in a book
entitled Walden (1854 ), in order to call on people to eliminate unnecessary
material luxuries and seek for mental tranquility from nature.

Stimulated by New England Transcenden;alism, American literature reached
its full vitality in every genre; the writings erased the mark of imitation and stepped
into entire independence. This flourishing period ( 1830—1860 ) was called
*“ American Renaissance”. During the American Renaissance period, many great
literary giants appeared on the stage of American literature.

Nathaniel Hawthorn (1804—1864 ), imbued with rich imagination, remained
one of the ambivalent writers in American literature. Strongly influenced by his
family history, he harbored a conception that man was born of sin and the intrinsic
sin would be present throughout the whole life of man, even passing down to the
next generation. The House of the Seven Gables (1851), one of his distinguished
stories, showed an awful family curse in which the living generation of the family
was unmercifully chastised for the misdeed of their ancestors. His masterpiece The
Scarlet Letter (1850) employed the form of allegory, shedding light on sinners,
their psychological conflict and their moral atonement. Hawthorn was adept at
combining realistic details with fanciful things by means of symbolism and art of

ambiguity.
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Herman Melville (1819—1891) shared Hawthorn’s idea of man’s sin,
Moreover, Melville declared man was doomed and had to submit to the supremacy
of nature. His masterpiece Moby-Dick (1851) portrayed a mortal duel between
man and nature at full length. The hero took his revenge on a gigantic whale which
had biiten one of his legs off. His voyage was emblematic of a courageous and
unalterable quest for the mystery and truth of the universe. The deadly end of the
hero echoed the writer’s perception that man’s efforts to counterwork the power of
nature were futile.

Among the American romantic writers, Edgar Allan Poe (1809—1849) was
very unique. His bitter and impoverished life experience made his writings dark
and gloomy. Both his poems and short stories were hunted by the shadow of death.
His writing materials went beyond the reality of life, imbued with strong
imagination and inexpressible calmness. He was the first American writer to herald
Aestheticism and insisted on the pursuit of the “supreme beauty” by musical
patterns. He was also the first American literary critic to set up the systematic
theories for the creation of poetry and short story.

In the field of poetry, Walt Whitman ( 1819—1892) and Emily Dickinson
(1830—1886) were the most significant figures. Whitman subverted the poetic
conventions, innovating in both themes and poetic devices. He loved everything
and everybody on his motherland and sang for the booming country ardently.
Owing to exquisite observation and keen perspicacity, Whitman incorporated his
enthusiasm for America in Leaves of Grass ( 1855), which created a stirong
sensation at the moment of publication. Leaves of Grass covered a broad range of
subject matters, including life, death, love, friendship, body, soul and so on. In
order to match the free thoughis and facilitate the outburst of emotional ebullience,
Whitman used “free verse” ( verses without a fixed beat or regular rhyme
scheme ) , with long lines and short lines juxtaposed casually. Whitman, beyond
doubt, brought American poetry to a new era. |

Emily Dickinson was an eccentric poetess. She lived a half-reclusive life,
retreating from the social communication to privacy. Dickinson created 1776
poems, but only fourteen appeared during her lifetime. She, just like Whitman,
was innovative in poetic techniques. She used dashes as a musical device to

produce the stress pattern and capital letters as a means of emphasis. Dickinson
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felt like assuming a persona in her poems, bereft of identity and gender. Through
the voice of the persona, the poetess generally addressed the conditions of human
beings. Her poems mainly revolved around religion, love, nature and death. She
was particularly obsessed with death and explored it from the viewpoint of a person
who was in the state of being dying or dead.

In a word, the American Romanticism contributed a gallery of talented literary
figures and outstanding literary fruits to American literature. The romantic period,
characteristic of American newness and extol of individualism, established itself as

a great literary monument.
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Edgar Allan Poe
(1809—1849)

< Poe’s life

Edgar Allan Poe’s life was regarded as the most melodramatic among all of his
contemporary writers. He was born in Boston, Massachusetts, on January 19,
1809. His childhood turned out to be a gloomy one. Poe’s father and mother, both
professional actors, died when the boy was only three years old. Then, he was
adopted by John Allan, a prosperous but childless merchant. With Poe’s growing
up, the relationship between the foster father and son went from bad to worse.

At 17, Poe attended the University of Virginia where Poe studied hard but
failed to finish. John Allan refused to proffer an adequate allowance, resulting in
Poe’s gambling for money. Expelled by the university, he was enrolled at West
Point as a cadet in 1830. Once again, he was forced to leave because of missing
classes and roll calls. Poe’s deterioration was attributed to John Allan’s second
marriage and the new wife’s pregnancy. John’s would-be legitimate heir must
deprive Poe of his right of inheritance.

Realizing his sterile future, Poe made a hand-to-mouth earning by working as
an assistant editor or editor. He was first recommended to Southern Literary
Messenger and then became an assistant editor of the periodical in 1835.
Unluckily, he was discharged for being caught drunk by his boss. Also in 1835,
Poe married Virginia, his 13-year-old cousin. After marriage, the couple went
back to Richmond and Poe remained at the Messenger until 1837. In 1839, he
worked for Burton’s Gentleman’s Magazine as an assistant editor. During this
period, he published several poems, book reviews, critiques, and stories in the
paper. One year later, Poe changed the job and found a position as an assistant at
Graham’s Magazine. Afier that, he attempted to angle for a government position,
quitting Graham’s Magazine and getting to New York to seek the opportunity. In
New York, he still worked as an editor for Broadway Journal, which failed
in 1846.

Disillusioned , Poe moved to a cottage in the section of the Bronx, New York;
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Virginia died there of tuberculosis in 1847. The wife’s untimely death drove Poe
into crush and he addicted himself to heavy alcohol. In 1849, he died of
congestion of brain, ending his short and shabby life.

<> Poe’s literary creation

Poe’s mature career covers from his twenty-first year the Bronx, New York to
his death. During the years, he establishes himself as a poet, a short-story writer,
a literary reviewer, and an editor.

Poe not only creates many distinctive poems, but also puts forward some
impressive poetic principles which are illustrated in his critical essays — “ The
Philosophy of Composition” (1846) and “The Poetic Principle” (1850). He
advocates poetry should appeal only to the sense of beauty, not earthly experience.
A poem should be short and each poem should produce only one definite emotional

«

impression, in which the soul soars towards “supernatural beauty”. The most
legitimate emotion revealed by a poet should be melancholy. Death is the right
subject available for a poet to transmit the intangible sadness, while the death of a
supreme beautiful lady must push the gloomy tone ahead to the summit. Poe
believes music is closely associated with the mood throughout the poem. For this
reason, he defines poetry as “the rhythmical creation of beauty. ” In a large
majority of his poems, Poe fabricates the death of beautiful women with the most
charming melodies, which transcends the limit of words and passes into the realm
of pure music. Lots of unforgettable poems of his, such as “The Raven” (1845)
and “Annabel Lee” (1849), fit well inio the poetic views mentioned above.

Poe’s theories for the short story are equally extraordinary. In his opinion, the
merit of a story lies in its unusual psychological effect upon the readers. The tone
is set from the very beginning by the first sentence in carefully chosen words. The
end of the story must reveal the truth by means of deduction and ratiocination,
which attains the impression of wholeness. In order to ensure the wholeness, the
story must be of such length as to be read at one sitting.

Poe’s short stories are classified into two groups— horror stories and detective
stories. In all his horror stories, Poe seems to fathom the breaking point of the
readers’ psychological endurance. His stories are flooded with neurotic freaks who

are lingering on the fringe of insanity, trapped in the tangles of love and hate.



