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Preface

The special historical occasions, practical conditions as well as
the common internal orientation and value identification impel
us to initiate and establish Chinese Realism. Over the past
five years, we took off with simple and honest wish, we took
as hard-working and serious actions as we should, and we
have got the social effects far greater beyond our imagination.
Due to the high quality of the works and great influence in this
field, there increase more and more realistic painters, who are
a collection of Chinese masterful artists, they serve to show
the vitality and pragmatic meanings of contemporary Chinese
paintings. Therefore, we should extend our sincere gratitude to
our teachers who have imparted painting skills and also virtues
to us , to encouragements and supports from all arts circles,
and more to this era for providing us the possibility of giving full
play of our talents.

Ever since the revolution of 1911, realistic oil painting, in
China, has got five generations of excellent artists’ accumulation
and hard-working. Realistic oil painting originated in the west,
while take root and develop in China nowadays, we can say
there exists no oil painting without realistic painting’s needs.
Realism is a means rather than purpose of painting, regarding to
that, there is not distinction of advancement and lagging behind,
all the painting elements are included in every great realistic
painting throughout human history, and that consummate skill
and profound accomplishment are created by soul demands.
The remarkable expressive force and ingenious state are
carried by transcendental painting skills. It is realism that
develops and cultivates our observation, and the observation
on nature and life leads us to experience reality and research
the expressive force; it is realism that makes people excavate
and apply oil painting material's greatest potential. Facing the
abundant nature, the formidable enemy of painting is passive
copy, trifling imitates or detailed drawing. Thus we must take
use of painting theories, grasp the laws of nature, display heart
and soul touching, transfer aesthetic experience, sublimate
inside state, and pay attention to the abstract beauty behind the
reality. The real soul of realistic painting is spirit and character of
connotation.

Expressive means should be developed and updated, when
facing the colorful and varied contemporary time as well as our
inside thirst. The state of showing what is in everyone’s mind,
but in other's works is the common pursuit of realism. Since

the founding of China Realism, many artists who share
similar taste and interest, but distinct in styles accumulate
together, inspiring each other and studying the classics,
whereas paying close attention to reality and life, and
approving the key values of truth, kindness and beauty,
which makes everyone gain the great experience that no
other organization could replace. | believe that there will
be more painters participate in the China Realism group
and play a greater role in China’s art field.

We are delighted to publish this set of high emulation
oil painting editions by Jilin Fine Arts Press, which
compiled all the painters who belong to China Realism
and put each one in a book specifically, they used the
High Technology to present the original work to the
viewers in the maximum extent and enlarge the paintings
precisely to show its charm and glamour. On the accuracy
of printing matters, undoubtedly, this set of books brings
a good news to the painters and the ones who study oil
painting.

It seem to be a pattern that the printing matters never
present the sparking points of the excellent work, but
make the average ones magically beautiful. After visiting
the great museums in the world, we are always eager to
find some albums about masterworks. However, there is
nothing to satisfy us, because of one word: inaccurate.
Meanwhile, it is hard to find a oil painting museum in
China, and there are not enough exhibitions for people to
visit. People mostly choose oil painting albums to study
and were misled by them, for instance, | used to be one
of them.

| realize the real significance of Jilin Fine Arts Press
which refines a new way of printing by Artron Printer’s
High Technology. Those enlarged part could provide more
holographic and accurate bases for us to research, study,
even criticize. On the other hand, it could expose the
problems and the disadvantages of the painters, which
will impel them to think and paint more creatively. | expect
that this new method will play a positive role in the study
and the improvement of China oil painting.

Yang Feiyun
Aug. 2008
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Resume

1955 Born into a family from Zhejiang Province.

1982 Graduated from Stage Design Department from Shanghai Theatre Academy and obtained bachelor’s
degree.

1988 Finished his further study in Teaching Assistants Training Class from Oil Painting Department, Central
Academy of Fine Arts.
Professor and Dean of School of Formative Arts, Guangzhou Academy of Fine Art, Vice President
of China Oil Painting Society, Executive Vice President of Oil Painting Department, China National
Academy of Painting, Vice President of Guangdong Artists Association, Member of Artists Committee of
China Oil Painting Association, Member of China Artist Association.

1984 Life was selected for Works of Advancing Chinese Young Artists Exhibition in National Art Museum.

1989 Return to the Prairie was selected for 7" National Art Exhibition in Nanjing Art Museum.

1994 Lost Space was selected for 8" Naional Art Exhibition in Guangdong Art Museum.

1995 Story of an Artist and other three works was selected for Exhibitions of 12 Contemporary Chinese Oil
Painters, and shown in Cooper Union School of Art, New York.

1996 Matter of Existence was selected for 1% Exhibition of Oil Painting Association in National Art Museum.

1998 Explanation for Desires and other three works were selected for Exhibition of Eight Young Chinese Artists
in Youth Art Center, Italy.

1999 Doll and other three works were selected for Gate to next Century Chinese Art Invitation Exhibition in
Chengdu Contemporary Art Museum.

2000 Return to Hometown in A Dream was selected for 20" Century Chinese Oil Painting Exhibition in National
Art Museum.

2002 Dialogue and other two works were selected for 1 Triennial Chinese Art Exhibition in Guangdong Art
Museum.

2005 Mill was selected for Human and Nature—2™ Exhibition of Contemporary Chinese Landscape Paintings
in National Art Museum.

2005 Land of Birth was selected for 2™ Beijing International Art Biennial Exhibition in National Art Museum.

2005 Land of Birth was selected for Along the Grand River—Retrospect Exhibition of Chinese Oil Paintings in
the New Era in National Art Museum.

2008 Annual Exhibition of China Realism School—2008 in National Art Museum.

2008 Tracing Back to the Origin—OQil Painting Research Exhibition held by China Art Research Institution and
China Oil Painting Association in National Art Museum.

2009 Five-Year Exhibition of China Realism School in National Art Museum.

Awards:

1993 Oil Painting Trace won the Academic Award in 1* Biennial Exhibition of Chinese Oil Paintings in National
Art Museum.

1994 Oil Painting Eternal Memories won Art Award in 2" Chinese Oil Painting Exhibition in National Art
Museum.

1995 Oil Painting Return to Hometown in A Dream won Bronze Award in 3" Chinese Oil Painting Exhibition in
National Art Museum.

1997 il Painting Guangzhou Uprising won Excellence Award in Chinese Art Exhibition in National Museum of
History.

1999 Oil Painting Vicissitude won the Silver Award in 9" National Fine Art Exhibition in National Art Museum.

2001 Oil Painting Blacksmith’s workshop in 19" Century won Art Award in Small Frame Oil Painting Exhibition
of China in National Art Museum.

2003 Oil Painting Year of One’s Zodiac won Art Award in 3" Chinese Oil Painting Exhibition in National Art
Museum.

2004 Oil Painting Artistic Youth won Nomination Award in 3 Art Literature Nomination Exhibition in Art Gallery
of Hubei Fine Art Academy.

2006 Oil Painting Vicissitude was selected for Fifty Classic Works in Fifty Years Exhibition by Guangdong Art

Association in Guangdong Art Museum.

Solo Exhibition:

2008

Exhibition of Guo Runwen’s Qil Paintings, National Art Museum.
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Bygones
Guo Runwen

None of the generations of my family prior to my
father used to be a painter. My father in his early
life used to enroll in Hangzhou Fine Art School as
influenced by his classmate, but he was bluffed off
by my grandfather. From then on my family never
mentioned the study of painting. I used to be a worker
for a state-run enterprise when I was young. I saw
and admired those proud young workers in working
cloths marked with two Chinese characters of “state-
run”, but what I would be the most was a hunter riding
on a strong horse, with a true rifle in my hand and
followed by a hound, galloping amid the forest like a
hunter of Orogen nationality. I prefer to those primitive
hunting tools such as arrow, knife and fork and others
up to now and I manage to collect such tools if I have
found any of them. Once I was told by an indigene
in Yunnan’s Lijiang that an ex-hunter possessed a
crossbow that could shoot a leopard to death, then I
had a taxi to drive dozens of kilometers the next day
to look for the said hunter. Of course, I did not buy
that crossbow, for it was too common, unlike what I
imagined. Furthermore, it was very hard to pull the
crossbow fully.

I never thought or dreamed of becoming a painter or an
artist.

My mother and I went to a “May Seventh” Remolding
School with my mother in Hubei’s Jingmen and I
continued my study in a local middle school. We
returned to Wuhan two years later and my mother
decided not to allow me to go to school, or we would
be transferred to a lower level and again go to the
countryside. Then my two elder brothers and an
elder sister labored in the countryside as the educated
youths. In such case, my mother managed to keep
me in the city, but I felt grieved for a period of time:
I discontinued my studying after a study at a senior
high school for a year only—it was hard for a 17-year-
old young man to accept such a crucial fact. Later, my
mother entrusted somebody to get a job for me—to be
an assistant for a capital construction team. The said
“assistant” meant a helper to bricklayers in moving

bricks and mixing cement and so on. There were few

strong young men among such assistants and most of
them were old women, so I had to finish the arduous
tasks while such old women avoided such tasks and
rebuked me somehow. I felt very tired everyday
therefore. All my former classmates continued their
study at school and no visit was exchanged between us
at that time. I was alone at my leisure time and I idled
out on Sundays. I saw a store by chance on a street at
the city center, marked with the characters “Worker-
farmer-soldier Fine Art Studio™ on the door plate,
where some girls were painting landscape, flowers
and birds inside the broad window facing the street. I
stood there and looked at them for a long time, feeling
strange, fresh and wonderful. Such nice pictures and
scenes were quite different from the messy and shabby
construction site to which I was exposed all day long,
as well as the mordant and unkind old women, and I
was touched and attracted strongly. In the afternoon
that day I bought some water colors, papers and
brushes and painted at home my first picture—I copied
a peacock from a teapot.

I began to paint from then on. Later I thought that I
painted because I was lonely, and that loneliness made
me paint and painting will accompany me all my life.

I was never taught in painting, but I had an abecedarian,
Huang Xianzheng. He was an engineer with a building
design institute. He was kind and easy-going. His home
was just opposite to mine, with a corridor between
these two homes. The stoves and cookware of both
families were placed at both sides of the said corridor.
As a one-room home, while the room was very small,
one could take in everything in a glance when the door
of such room was open. One day, I painted in my home
with the oil paint presented to me by one of my friends
in my childhood last day, then I was imitating the oil
painting No Armistice on paper. The paper was stained
with the oil paint and I had no idea in mind at that
time. “It does not work!” Mr. Huang told me, when
he was standing in the corridor for cooking. This was
the first sentence he spoke to me after our move into
this house. Then he told me, “You have to paint on a
glued board.” This was the second sentence he spoke



to me. With time passed and the situation changed,
these two sentences meant the enlightenment to me in
my painting. We became the sworn friends from then
on. He taught me how to paint whenever he was free.
He kept two oil paintings he painted when he was at
university: one was a book-sized still life with flowers;
the other was about young Mao Zedong standing on
a boat. Both paintings were the imitations and painted
on board. I was crazy about these true oil paintings
when I watched them. He told that I had to study the
pencil sketch at the very beginning and gave me some
thick papers and pencils from his institute, asking
me to sketch the material objects—he was taught so
when he was in the painting class at the college of
architecture. Mr. Huang was sanguine, passionate and
had many avocations—he was fond of photographing,
painting, swimming and cooking. His nurse wife was
very satisfied with him therefore. When he told the
anecdotes to his neighbors in mandarin with Zhejiang
accent, he brought many pleasures and enjoyments to
their life filled with oppression and gloom at that time.

No regular enrollment of college students was
available at that time and no painting was tempted by
fame and gain. Possibly like the popular words “all
painters were crazy” at that time, all young painting
learners in Wuhan then addicted to painting due
to such crazy interest. They got together thanks to
painting, with their own base, just like those boxers
affiliated to some martial sects as described in the
works by Mr. Jin Yong. While sketching in a park, for
example, two groups of children met each other and
then would disclose their origins—a member from
one of the groups would ask the other group: “who’
s your teacher?” and he or she would be told that “Mr.
Xu Mangyao” or “Mr. Xie Yuanhuang” or “We are
from Children’s Palace.” Then they would be friendly
to each other. Anyone without a proper origin would
feel inferior to others, seeming that he or she studied
painting without regular course. Anyone who painted
well over a long time would be known to others within
the circle of painting learners and became famous

gradually.

At first I did not find any other painting learner in the
section where my home was located and I had to be
often alone. With times passing by, Mr. Huang could
not offer me anything new or attractive and I had no
any book about painting. I had to paint blindly in such
case. One day the child of my neighbor told me that
there was a good painting learner living in the front
building of dormitory, and would like to introduce
me to that learner. As a result I met Zhu Xiaoguo as
the first painting partner of mine. Xiaoguo was some
years older than me, but I felt he was much older than
me at that time because of the fact that he was older
than his age and his good paintings standing in awe
in front me. Additionally, he had a face like a poet,
unusual expression in his eyes, while talking about
“Tolstoy, Repin and Tchaikovsky” or some others at
times of whom I had never heard, so that I felt like a
child of babyhood. Xiaoguo introduced me to his circle
of painting friends and I knew Chen Zhongjiang, Tu
Xiaoding, Li Bangchao and Xiao Bao sooner or later.
Then we went out to sketch together sometimes. I
never went out to sketch before I knew them, so that
my first drawing from nature was very poor due to my
timidity after excitation with them. We were familiar
with each other after a long time and we talked to each
other freely and then sarcastic Xiaoguo often made fun
of me, but he was not malicious, whether teasing or
taunting. With such atmosphere, we felt easy and free.
Anyone who made a careless mistake would be quizzed
without hesitation, plus the occasional embarrassing
prank.

Then we were at 20 or so and most of us had never
experienced love, except for Tu Xiaoding. He was
married then and had two daughters. As a father,
Tu was naughty and he would like to act like we
bachelors—we would carry our painting boxes when
we desired to sketch and Tu wanted to learn from us
in doing so despite his housework, then he often had
words with his wife, because he took his painting box
to go out completely disregard of such housework with
strong desire for painting and his wife was annoyed
then.




We had to pass by his home when we went to sketch
and we would shout “Tu Xiaoding” whenever we
passed by the window of his home. If he was alone
at home, then he would answer us merrily “hi, just
moment!”; if his wife was at home, then a reedy
shouting would be cast out of the window “he’s not
in” if we called Tu Xianding again. But Tu would join
us after 15min and 30min at most by riding his green
bike with his painting box, with the angry expression
remained on his face after a quarrel. So we would
shouted at the window “Tu Xiaoding” intentionally
when we passed by his home and we would be
answered in a reedy voice “Don’t shout, he will not go
out!”

Chen Zhongjiang’s father was Japanese and he looked
and behaved like Japanese. Chen would leave as the
last one after each sketching. After stabilizing his
painting box on the back seat of his bike, he would
spraddle there still without any movement for hours--
this was his standard pose for painting, even in rain or
snow, looking like a samurai.

Li Bangchao looked like a lamb in terms of his
character, with a high EQ, and played guitar very well.
Being sensitive, Li was apt to hurting arising from
some joke and he appeared aggrieved and innocent
after some hurting. Such reaction attracted us to tease
and make fun of him frequently. He would be touched
by his painting, but we were not impressed by painting
at all. We understood the value and significance of his
self-complacency to vulnerable soul after years.

We lived through days and years like that. We left our
traces at many corners of Wuhan. Many things in past
have been blurry, but the experience of painting with
these partners remains fresh in my memory. I should
say that none of my friends has forgotten the past in
those days. I was touched by an article Unforgettable
Bygones written by Zhu Xiaoguo when I read it some
days ago, with some abstracted as below:

“Thirty years ago, there was a group of young men
sketching in the streets of Wuhan. In those lifeless days
this group of happy and unbridled young men should
be the fairies of the city. These amateur painters almost
came from factories. Since the boring and uninteresting
life could not satisfy the expectations of young men
for the future and the illusion of artist became the only
light to lighten their life.

This group of young men held a sketch exhibition
at a primary school beside the railroad in Hankou in

winter in the year 1977. For such exhibition, there was
no master, tea or official message, and none of such
sketches was decorated in a frame...Then there was the
windy snow outside the window while the exhibitors
were talking excitedly inside the window. At that time,
such private exhibition was prohibited, so such mode
should be deemed as a confidential get-together. The
so-called exhibition was ended in hurry after half a
day. There were more exhibitors next year, so that the
second exhibition was held in a room from Wuhan Chu
Opera Theater. I was the starter and organizer of such
two exhibitions whereas Guo Runwen attended the
second exhibition.

In the inhibited times such shabby and hasty exhibition
was of extraordinary significance to us, acting as a
relief of a group of prisons in spirit, so that we could
exchange the warmth of friendship and the sentiment
of life with each other. Then we could not understand
the artistic visage of the outside world, nor the western
modern art at its climax. We derived our all aesthetic
experience from the publications of Russian art
represented by Repin, Levitan and Higgins and we
were influenced by such cheap color publications.

We were grateful to such poor albums bringing us the
dreams of art and such childish dreams were watering
our soul nearly which dried up and moisturizing the
ramous soul of the generation of young men growing
up in the ‘Cultural Revolution’.

There were two rows of dormitory buildings between
the home of Guo Runwen and mine at that time. After
we knew each other, Guo joined the sketching group.
I remember that Guo lacked the sketching practice
and skill then and he imitated some foreign landscape
paintings or pictures at home at first. In Wuhan there
were many sites fit for sketching, such as some streets
of former foreign settlement, endless both banks
of Changjiang River and parks full of vital force of
the wild. Then I took a long sick leave, so I painted
or played my violin all day long. Guo worked as a
latheman for a neighborhood factory and envied my
freedom very much. I asked for some days of sick
leave at the hospital in his name sometimes, so that he
could paint freely. Guo was not bold and restrained
somehow amid us, but he was keen on painting. He
succeeded in passing the entrance examination for
the Department of Stage Design, Shanghai Theater
Academy two years later. His success was attributed to
a great deal of practice during this period of time.




