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Ding Yanyong (1902-1978), whose style names were Shudan
and Jibo, was born in Maoming, Guangdong province. He was
a prominent artist and educator of his time. As a graduate of
Western painting from the Tokyo Fine Arts School, Ding was
deeply inspired by modern European art movements like Post-
Impressionism, Fauvism and Cubism. Back in his home country,
he was active in the art circle of Shanghai and taught Western
painting at the Lida School, the Shenzhou Girls’ School and the
Shanghai Art University. Supported by Cai Yuanpei, Ding together
with Chen Baoyi and some other colleagues founded the Art
University of China. In 1928 he moved back to Guangzhou to get
involved in the setting up of the Guangzhou Municipal Museum
while teaching at the same time at the Guangzhou Municipal Fine
Arts School. He went to Shanghai again in 1932 to be a teacher of
the Xinhua Art Academy and taught at the Chongqing National
Art Academy during the Sino-Japanese War. When the war was
over, he returned to Guangzhou and was appointed President of

the Guangdong Provincial Art Academy.

Ding Yanyong migrated to Hong Kong in 1949 and continued
his teaching career in fine arts at a number of colleges. Above all,
he was one of the founders of the Department of Fine Arts of the
New Asia College, which was established in 1957 and became one
of the three founding colleges of The Chinese University of Hong
Kong at its inception in 1963. Ding carried on with the teaching of
art at the University until 1978 when he retired.

From the 1920s through the 1940s, Ding was one of the avid
forerunners of the “Western Painting Movement” in modern
China. He was called “Matisse of the Orient” for his oil paintings
featured bold compositions, dashing colours and expressive
brushwork. On the other hand, Ding began studying traditional
Chinese painting since the late 1920s, delving into the works
of renowned masters like Bada Shanren, Xu Wei and Shi Tao.
Meanwhile, his studies extended to the art of calligraphy and
ancient seal carving. Being an artist, his coloured ink paintings
embody the gist of both traditional Chinese ink painting and
modern Western painting. He depicts bold and naive imagery with
unabashed yet elegant brushwork, in such a way, he combines the
spirits of Chinese literati painting and modern Western painting
into a hallmark style of his. The themes of his paintings range from
bird and flower, figure to landscape. While his figure paintings are
the most celebrated, he is also highly praised for his calligraphy and
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seal carving. The expressiveness and gracefulness of his calligraphy
perfectly fits in with his painting. In carving seals, ancient seals
of Pre-Qin times as well as elements in classical paintings are his
inspirations. In addition, Ding’s numerous writings on Western
and Oriental art record the voice of a distinctive artist and his

contribution to art education.

Ding Yanyong’s great contribution to modern Chinese art,
however, has not been fully recognized. In view of the fact that
his name sounds unfamiliar to many people in the mainland, the
Guangzhou Museum of Art, the Art Museum of The Chinese
University of Hong Kong and the Hong Kong Museum of Art
jointly present this “Retrospective Exhibition of Ding Yanyong’s
Art” in Guangzhou to pay tribute to Ding Yanyong and to honour
his achievements in and contributions to art. The exhibition has
been made possible with full support from the Department of
Fine Arts of The Chinese University of Hong Kong, the University
Museum and Art Gallery of the University of Hong Kong,
Gaozhou Ding Yanyong Art Museum, Ding’s family members,
students and close friends, as well as private collectors. More than
200 pieces of works in a variety of genres and mediums by Ding
Yanyong have been selected from private and public collections so

as to give a full picture of his talents and achievements in art.

To coincide with the exhibition, the catalogue of A Retrospective
Exhibition of Ding Yanyong's Art and a monograph entitled A
Retrospective Anthology of Ding Yanyong's Art are published.
The catalogue illustrates over 200 artworks of all kinds which is
the most comprehensive publication on the art of Ding Yanyong
to date in the mainland. Not only are Ding’s essays and poems,
but also treaties and reviews by scholars, Ding’s students and close

friends over the years are compiled in the monograph.

This joint exhibition with two special publications is mounted in
the Guangzhou Museum of Art in memory of Ding Yanyong — an
eminent artist who was a native of Guangdong and had lived and

worked in Guangzhou.

The Guangzhou Museum of Art

the Art Museum, The Chinese University of Hong Kong
and the Hong Kong Museum of Art

November 2009
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Fig9 Ding Yanyong Boat Sailing on the West Lake

ca 1928
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