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Preface

In recent dozen of years or so, in which respect does Chinese drama make a greatest progress?

Dramatization, eompared with the exploring dramatization in the early period of reform and open to the outside, has
made an overall progress.

Drama criticism degenerates obviously from the sarlier effort at development and reflection to present attempt at
advertising and perfunctoriness,

Though a few outstanding performers and directors mature gradually, it is difficult to say how much they have
surpassed the older artists. ..

Indisputable progress and development is unexpectedly made in the fields of stage design and light!

They surpass the older generations very far, and what's more, they surpass the older generations not only in techni-
cal termas, but also in the whole concept. The primitive and modern essence of the drama all can be embodied in the
startling stage design and light. If we say that, in an age when film and TV strike the play, and the manufacturing
superiority of film and TV can surpass drama in many respects, however, the most charming stage space built by
stage design and light can never be replaced by film and TV. Therefore, it is they that prove again and again that
drama can not be replaced till now. It seems more and more ridiculous to regard the stage deasign and light as the
passive "packing" of the main body of drama. In fact, now there are many very ordinary dramas, scenarios, directors,
and actors, while only the designers are making a noble sound.

We now have a group of stage design artists who are not socially well known, but invited most frequently in the
drama circle. There are not many who are really distinguished, but no matter how short the list will be, the name of
Han Sheng, dean of Stagde design Department of Shanghai Theatre Academy , will be surely on it.

In my mind, Han Sheng is still a youth in his graduate study period. In fact, he has been in pace with the develop-
ment of contemporary drama, experiencing several periods of design and creation from 1980's and 1990'a. He is a
man of few words, and even a little bit shy. He is honest in his eye and is unostentatious. At firat sight, it's hard to
believe that the man standing in front of you is just the well-known stage designer. His designs embody the rare
academic style, joining closely with international design thoughts. He can understand different subjects from the
wheole culture, and so his design is elastie, and each of his degign develops directly the original beauty of drama. This
academic style is quite different from the "academie air” in the mind of people that has attracted both people's praise
and censure. This academic style is not stereoctypic and demanding, and what's more, it can lively sult different
ereative bodies and styles. The social vitality of academic style is fully displayed as Han Bheng and his colleagues are
frequently invited to do designs for various kinds of drama all over the country.

What is the great masters' style? I think, in contemporary creative work, you will be called a great master if you can
give different design type to different subject matter, trying to make every design type at your hand to the degree of
satisfying you, and whenever you put together all the different works, you can see a cultural personality running
through the whole works. On the contrary, if you can't understand numerous and complicated art objects in the
period of transformation, and stubbornly stick and confine to your own so-called style and exclude the others, you
can only narrow your prospect with a superficial individual charasteristic. This is not only true for stage designers,
but also true for other kinds of arts in drama circle. Han Shengs life course is unlimited, and what's more, he is
endowed with the style of a great master from the very beginning.

Han Sheng wrote to me that the main purpose of publishing this collection of designs "is to take this opportunity to
sum up the previous years' design creations. For I think that the past is past. I want to do something new, Many of the
designs are obaolete, luckily enough, it is only a record of the past, it can't represent the present and later me." What
he meant is individual, and in fact, as a record, it i8 also part of the history of Chinese contemporary drama,

We can't yet have an optimistic view of the renaissance of Chinese drama, but any possibility of renaissance would
begin with the reconsideration of the whole essence of drama. This is confirmed by the history of drama culture
home and abroad. In the dim period of drama survival, the whole renewal of stage design has re-stipulated the whole
essence of drama from a certain aspect, so we might say, it upholds silently the creative spirit of drama, and brings
a slim chanece of survival for drama. The prospect of drama depends on the evolution of forms of drama itself, so it is
those artists who work hard within the drama ecircle, and not those who are busy themselves outside the drama
circle that should be respected forever.

It might be a quist matter from beginning to the end to publish such kind of book today. But I believe that, parts of the
answer to the revival of Chinese drama can be found in this book when the day comes that Chinese drama does
revive, and scholars of home and abroad begin to reflect upon the cause and procedure of Chinese drama revival.
Therefore, I congratulate the publishing of this book, and wish Han Sheng to achieve a greater success.

Yu Qiuyu
January 28, 1999
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The Second Preface

In the 20th century, the greatest achievement of stage design is its transformation from the by-products of architec-
ture or painters to a kind of true art. In the past century, the aesthetic concepts of stage designs emerged endleasly
one after another. It is considered as the music of eye or a corner of nature, or performance machine, or paychologi-
cal symbol of feeling. In facing the coming of the new century it is hard to predict what kind of new stage design
concepts will emerge, but one point is certain that stage design is always a kind of visual interpretation. While some
painters show not without exaggeration that their works are the experience and interpretation of cosmos, the stage
designers quietly show that their works are only the interpretation of plays, only an interpretation of the "little
world® presented on the stage. What a good stage design provided to the director is not some “vocabularies”, but the
"syntax” to build the "little world®. In a same way, what a good stage design provided to the audience is not only some
visual stimulus, but also understanding and experience, and navigation mark and frame with which to evaluate the
drama. By this token, the charm of Han Sheng's stage designs just lies here. His works first present us various
kinds of forms, such as the fullness of SHARE KITCHEN, and the unconventional gracefulness of THE FAIRY LADY
OF WHITE SNAKE, and the iron and steel used in THE DEATH OF BLACK SERGEANT, bamboo raft in WINTER PLUM
BLOSSOM, and the machinery equipment in THE BIG BRIDGE. But once each material and presentation method
appears in the language environment of drama, they would become a kind of sign, a presentation and an interpreta-
tion. Just as the first generation American designer Robert Edmund Jones said that it expresses everything without
a word.

The finest quality of this collection of designs lies not only in the record of his design course, but in the "recollection’
of his experience and understanding, his creation ideas and expression in the design course of each drama. This is
the most valuable part, because while some designers are not willing to talk about their works, the others are unable
to talk about.

Han Sheng is a young stage designer, and his brilliant future will be in the next century.

Hu Miaosheng
January 12, 1889
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The Third Preface

I got along with Han Sheng for seven years from his undergraduate study to his graduate study. What is worth
recalling is that we once entered into a small circle and did some great things, comprehending and sensing the charm
and realm of the whole theatre art creation.

Stage art design is neither technical behavior, nor independent behavior. The beginning and end of the design is
completed in the course of a play.

In the past dozen of years, Han Shengs design works, maturing from no style to style, and then to his own style,
often show vigor and quality of innovation. His achievements are sufficient to draw our attention and study. He
heolds on to his own spiritual world, eschewing from erroneous areas and blind spots. Not for aesstheticism, no
drifting-away, not for money, not for fame, he leisurely faces various kinds of drama genres and plays. Adopting a
modern aesthetic perapective, he has been trying every possible means to create one design after another, filtering
the inner charm of drama into each simple, handsomely, and even naively-designed stage art works. His works are
sometimes heavy and deep, sometimes flexible, you can touch, associate and comprehend them! They form the
penetrating and shocking force of the whole drama art.

The 218t Century must belong to the young generation. The Design Collections of Han 8heng contains not only the
past, but also points to the future,

Zhou Benyi
November 26, 1999
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Ay Cesigra My have expanienced e kollowing sceng;
After the kosi pedormance of a play, the fine-designed seflings ond stage
properties wene all piled up in g comer of o storehouse, just looking e nuins.
While only o few hours ago, they had been so Impasing and brlllant, elther
soul-stiming or pleasing to eyes and mind. Those seffings, props and dewvices,
which hod been the product of our deep thinking and had given us our
anciterment, once bathed in briliant Bghis and occompanied the actors and
acireses on ihe slage, and won e Qudienc’s praises and Spplouse, now ane
simply @ plcture of ruined “ancient Pompeil.* And moving our eyes in anatiner
comer, we would see other seftings moade in unknown time hod been covered
wilh ik leyers of dust .. And Thae were still mwch moee arlicles “weathered” or
disoppecned ino nowhene kKng age.
This diescripfion mary seem a ifle bif sod., In loct, such a consianl disoppearing
art as play s just ke festival fireworks, though [t can't exdst for long, it hos been
fumed info a kind of mind nuirition, accumulated at the botom of cur heart.
At the moment, there may be a new scipf in ow hands and o new blue paint in
our mind. 5o, a new samsara ks started all over ogain. We experienced meba-
miorphosis and “fempering in fire” fime and again, and wilnessed different lives
fram ancient o madem. fiom empercs ko commaon kolks, and from faindand fo
thi mafal wokd, o course of dorends, or hundrsds, aven thousands of years
seamed happenad in O lew yearn.
Drama s like a condensad ficticnal history and realify. “The model of the wordd”
is a perect mataphor for it A shage desigrer is like an architect who constructs
Mg ilhuscsry ward, Unlike i other opplied fine ans, stage design is o make e
ilusory world real,
It is difficult to complete this task, On one hand, we are very busy with our
routines, many new works ane walting for us jo do, and we have no fime o think.
what we have done in the past. On the ofher hand, the world changes so fast,
and in such a great tempo, our subject feelings are greatly changed shortly
atter a piece of composition hod been done. A recollection of the old plece of
work may give you a quite different aesthelic judgement. As my young oge is
concemid, | am nal qualified o lalk aboul somedhing in the “post®, but we do
expalience a ol of hisiofcal changes.
Feople offen talk about the drama crisls; however, we sensed a patentially
vigomous hope rising behind this crisis. As the society s fronsformed info a new
one, and 50 5 he drama, Dromea is on anlistic fom closely realed o the pubbs
life tromn the beginning. Bul the foct that it is redered a3 “an elegant a” may
ofien esirange liself from ihe public. This fendency is indeed ralhes dangesnous.
Az we know, "elegant” today might be o son of "odvance” of fashion” yesters-
day. As the pecple's way of life changes so greatly in the infomnation age, so the
fradifional arl form will inevitably face enomous changes.
When the social conflicts are not so intensified, people's atiention is fumed from
social probilems o their langing for material wealth, and from their thinking over
fhr mganing of life 1o seeking sensual pleasures. The oudience’s arfishic need
chonges, 100, The mainsmarm ar which had once been o on arl of expressing
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s5ome deep philosophical ideas or expressing artists own aspiration has been
gradually replaced by a kind of "consumes® arl loday, Drama has to go o the
“rrvcarkl” wilhout ailernclive, and Become one of he culundl produchs thal can
b chasen by B public, Chingse droma, which in earker limes mainly sensed
fhe Tunclion of soul peobing, will end 13 lormes peniod by going 1o fhe marked.
1980 and 1990 are two guite obviously different decades. The 1980 s an
age of de-sruchuring and probing, everylhing is braken ond reorganized,
Divcarvi S0mmiposition af This fim i§ mdone B an expeimant, Tew con be handed
down for long, bul many ae very enlightening. The 19900, however, B a
decode of collectve achlievement and haneest. After a pericd of probing and
expanmenting, a seres of mafure works come out. The dramas | hove designed
just span these two decades. B s the work of drama profession fo summarize
fully and raticnally the history of drama, and as a designing practifioner, his
creglive ideas ae the results of intuitive masteding in the process of creative
dasign. Here is the mogic of arfistic creation. From a designer's paint of view, if
is neally meaninglul o recond this process.

[y
The firgd change | expeenced inluilivedy & The peychological change in crealion.
| feel much more relaxed and free ioday than betore when | am doing my
dasgn. The reasan for this may be explained in e more skiled techniques. But
Technicuies ang nod neally B mcin obsiache in my wark, And il may B exphained
in analiher way, A% | am growing old, | begin fo be fond of plain hings, he
tealing of religlous sacredness In creation in the post seems things far away. The
fesling of sofisiocfion obioined from creation is quile differant from that in the
peast.
In toct, it is o change of creafion preference. In the past, it is the expression to
ba shressed, and now it is the occeplance.
Ta a cefain exlent, arlistic creafion is o self-salvalion act”,
I said a lew yeans ago hat | was not so deloched as 1o perfarm my desgns in
o playiully relaxed mannen, Every design mus! Be full of expedence of ie,
Though | was fully reloxed and happy, | can sl rememiber the excilement and
armiety | exparienced duing my designing of each drama. A drama which can
ol give me excilement or from which | can not find exciterment does disiress me
exfrernedy; it usually geds holl e resull with twice fhe efod, | value greally the
paychological background In the creation. Only it | regard the work as a
spiritual fare to comfiort me, | will have sufficient motive fo put myself into the
design.
1 know thiss is a harsh precondifion.
This is alsa the commen state of mind of the pecple at my oge. Tha following are
The wioeeds from THE SPIRIT OF FOURTH GENERATION:

5o Tar Fuse chossrncies af ming honent Becon poas, ey i esen
meeved Decome poels, bul the poefs metie hos dissolved in ihe Bood of ow
genedation, We're leading an andinary life, bul we'ne singing the ideal songs ol
fhe way.”

This portrailune is free to my stale of mind during my creation o few
s g0, which now seems fo have fainlly changed. Just s Wu Liang said:
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“More and mane various kinds of enberainment, culbune and ard, infor-
maticn and naws, and intercourse, all are nibbling of aur limited tirme and lile,
wie o hard pressed 1o cope with i, withou! experiencing that profound Teeling.
Evairnyihing passed though the mind withoul eoving anyy unforgefiabe memony
upen it
Artighic creation grodually ums businesilike, either ior money of for prize, "art
catering o the society reploces aesthetics * The stole of mind fled with surging
fervor and deep thinking in creafion turns into someathing playfully reloxed. In fhe
past, each process of design crealion itsall is a life buming. now it is very
litficull 1o find such passion. 1S for Shis rgcson thal M Xu XG0oehong ance wiobe
his “Call for passhon!®
As an arlist, you should be on guard ogainst the danges of losing yourself on
ona hand, and on the afher hand, you shoukd search for g rnew sell-realization,

i
I'have never pursued such a goal as 1o achieve something with persondal mark
by some means and fom. Each design stars from the very stae of “zenc”; and
each desgn will produce O new expanence.
“Any drama outiook Moy create fing works™. [Yu Qiuyu)
lenberad the drama field in 19805, itwas a time when diaomo ouflook wos being
hofly discussed. s natural for me to take whatever | met Snce | didn’® have any
fived idea om fhe very beginning. In my view, the differences of the ouiook
wide nod theat irmporant.
I have used many different shyles: the exremely realistic one such as THE SHARE
KITCHEM; the ilbusory newxd fo "nodhing” one such as THE FARY LADY OF WHITE SMAKE:
ian and sheal fromed THE DEATH OF BLACK SERGEANT; the bambea-inshalled
Huai Drama WINTER PLUM BLOSSOM, mochirs-installed BRIDGE: the brilkantly
gigantic: eanh insallation ol "The Opening Ceremony of Chengou Intemational
PFanda Festival °; the fender warmih of ashes of the old and broken “liger kitchen
range” in SUN HARBOUR: and siil the symbol words-filled JESUS, CONFUCIUS AND
JOHN LENON : o bronze wore-lelt STORIES OF WU AND YUE KINGDOMS ... From
19864 to present, off and on, | hove produced about 70 designs, involing stage
play, opera, dance drama, Shaoxing opera, Huai opera, Guangxi cpara.
Sichuan opera, puppel show, farce, lange-scake dance with accompaniment,
lorge-scale opening cengmony and film and TV
An Amencan who leaches in a Tawan university said ho me alter e reod my
colaclion of warks, "sach of your design is ditferant, they vary each fime, do
o Teeerl firecd?™ | 50icd Shal variafion was nabunal, and was not pursued, 5o | didn?
el firec, |1 your ane olbsorbed in your design, it s impossble 1o repeal others
work of your own work,” I is even mone impossible lor drama o flow inlo fhe
same river twice®. The same dram, il redesigned len yeors laler, will be quite
different design. The mogic of drama bes in it present lense, the immediate
nafure and the impeomedus quality, o8 i i s on explodng ship without o fiked
route always cherishing the hope of discowering some freasure at any ime.
Do you have youwr own shde? Ifs just the difference between sioge design and
painting. Painting needs a long fime jo pedec itsalf and parsist in exploing one
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