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Ceramics fever has secretly formed in the contemporary cultural
environment. From the middle of 1990s,ceramics has gone out of snuting
workshop,emerged the active pattern of contemporary art, some middle
or small ceramics exhibitions are hold in many places, articles
introdusing new ceramics as contemporary art are often read in
magzines, news that new ceramics albums have been published is
uninterrupted. These are the signs that ceramics will develop from
tradition to modern, from industrious production to independent creation.

The attraction of ceramics lies in the fire process, fire flares in kiln,
it reftects the opportunity of success or failure. An artist may be joyful or
dejected, according to the result of the work, we have to admit that
ceramic tradition originally depend on many experiences of fire kiln.

The ceramic history is an experimental precipitating history. From
primitive pottery to colorful pottery, and to later pottery and ceramics.
The secret of ceramics was hidden in the inheriting pattern of handwork,
and concealed mysteriously in the individual experience of burden,
moulding, forming, decorating and firing. Therefore, like Chinese
tradtional painting, the principle, law, pattern, style and intention of
ceramics were constrained by the entire cultural connotation and
formation.

A thing always develops according to its own law, the developing
process of Chiness contemporary ceramics generated almost inevitably
after the reform and open to the outside world and the improvement of
social cultural environment. Modern ceramics first occur on formal level,
from the begining of 1980s, ceramic circle gave the cry of breaking
original model style and formal law, ceramic artists devoted
unprecedented enthusiasm to form, turn their attention from classical
integration to modeling unidirectional, constructed growing point of their
works from formal language like point. line. plance and solid.This
way promotes aesthetic inclination, interesting decoration and abstract
feeling of ceramic work, like painting and sculture at that time, modern
ceramics began to germinate.

Igniting

imaginative sparks

contemplation of the contemporary ceramics

Fan Dian
Doctor and Vice President of Central Fine Arts College

Next, the property of ceramic material was reconsidered and
exploratory dug. When ceramic artists were not satisfied with the
superficial formal feeling and the same style caused by the formal
interest, ceramic material itself has become a new focus. Ceramic artists
began to realize that the feeling of material comes from the recognition of
materiality of material. From simple and original significance of pottery
clay, artists saw the “essence” and “natural character” of pottery and
ceramics, they tried to express the effect of quality in their works,and
retained consciously natural property of pottery clay.Behind the pursuing
is a rational criticization and sentiment drifting apart from modern
industrial civiligation, ceramic artists revealed the aesthetic character and
cultural connotation of ceramic material.In this period, ceramic artists
took the modelling thesis of returning to the nature as the dominant
factor, combining with the plain of inornate, state of texture, semifinished
product by handwork, they brought ceramics toits originality in formal
significance.

If Chinese ceramics was in preparation for “go to modernization”
before the early of 1990s, later Chinese ceramics began to emerge a
comparatively pure academic probing. Ceramic artists realized that it
could not replace individual characteristic creation to apply mechanically
interest of western modern art, dening completely their own tradition
would lose a foothold,only grasping unification of spirit and language in
the creative process of ceramics, from spiritual aspect, looking for natural
expression of language, they could produce works that have rich cultrual
connotations and personality characteristics

-In this period, ceramic circle began to appear multiple orientations,
according to their own life and artistic experience, ceramic artists began
to probe the production of ceramic character from some point of view.
They pursued not only the interest of superficial form, but also the
language formation corresponding to their feeling and sentiment; they did
not concern empty thesis of work. but expressed the imaginative
continuity. In this respect some typical practices were of siguificance. The



imaginative connotation was laid stress on the first type of works. These
ceramic artists envisaged current culture, abstracted the thesis of work
from the reality of social reform and cultural experience of individual,
they established expressing method of language corresponding to content
of their works; These works got rid of general formal aesthetic feeling,
their features of individual character were fairly distinctive, they were
concerned culturally. The second type of works have language synthetic
property. These ceramic artists were explorers who were brave in
breaking conventions,they were not satisfied with linear inherit They
broke down ceramic features from the formation to which they were
attached, and “recontructed” choicely and cmphatically. Ceramics as a
visionary artistic function was fully brought into play.

The third type of works have a local character, these ceramic artists
depended on their familiar regional style of kiln, dug up local ceramic
character, emphasiged some factors.Their works are rich in local color
and fresh natural flavor. It is positively to say that Chinese ceramics have
emerged comparative full-grown and self-satisfied individuals in 1990s
and have cereated an atmosphere where academic probing would be
further deepened in ceramic circle.

Now the development of ceramics in our country is in a state of
imbalance, there is a apparent dividing-line between batch process that
inherit tradition and academic probing that do not fear to being baffled.
Many artists who resolve to promote Chinese ceramics and develop
modern ceramics are specilly needed in this situation, it is not a general
advocation and expectation. it is a challenge and opportunity of the
times. As far as modern ceramics, the connotation of work would be
empty and superficial academically, if you stop after getting little
knowledge of a subject.

Pursuing blindly “modernly”  “current sentiment” has make
some works just save up appearance, they can not withstand being
examined deeply. Chinese contemporary ceramics should constitute a

integration by fresh and mature individuals,its individuality should be
incarnated in a implicit,substantial way. Only in this academic level can
contemporary ceramics really reflect its participating current cultural
construction and value. My colleague--Mr. Lu Pinchang is an artist who
has an good foundations and qualifications and records of art, meanwhile
he is a striving teacher in ceramic teaching position.In the current
situation that ceramics lacks organic academic environment, ary artist
would play multiple parts, Lu Pinchang is an activist in ceramic
circle.this ceramic album is his achievement that he makes friends with
artists and selects their works, although tasting album is not better than
tasting original work,but as a timely memorandum that reflectscurrent
situation of ceramics, it will give us adequate information, and inspired a
thinking that touch visual sense

Lu Pinchang asked me to write a foreword for the album,what I
think first is that as if Chinese ceramic ancestors endowed ceramics with
a spiritual cultural connotation from the start. In Chinese words
“ceramics” like “wash” | geting earth from a hill, filtering earth by
water,combining water with earth to model. A Chinese word of
“ceramics” is unexpectedly a symble of thinking, so Chinese words like
“mold a persons” temperament” , “sift”  “mold and educate person”
and soon,were generated from “ceramics” in a human significance,and
ceramic work reflects essence of spirit and cultural symble.

Now ceramic tradition must be renewed,yet the tradition of ceramic
connotation must be developed.Every ceramic artist is full of expectation
and hope before a kiln.I think,only of the imaginative fire flave up in a
kiln will the spirit of ceramic work that will be modeled from there free
itself from its body,and bloomfresh life.

April 1999 in Beijing
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The Varied patterns that face the 21th Century

Chinese contemporary general situation of ceramic creation

After generations hard work, Chinese contemporary ceramic
creation is entering a period of changing, not only the changing of old
artists and new artists, but also artistic sense, aesthetic standard and
creative idea. Today the ceramic creation is developing along with the
development of modern art movement. It suits developing aesthetic
requirement. By utilizing and grasping the characteristic of ceramic
media to a great extent, it creates more aesthetic expressive and more
stimulating figures than classic ceramics. With the 21th century is
coming, the change is more important. It promotes ceramic creation
to join the construction of Chinese culture and modern art form in an
open and construction attitude. It becomes a growing and influential
creative area that enliven and promote Chinese contemporary art
development.

In the middel of the Century. old artists like Zheng ke, Gao
Zhuang. Mei Jianying . Zhu Danian etc, reseached the possibility
of various artistic characteristic andutilizing both Chinese and foreign
artistic resource. They combined classic superiority with modern
painting and decoration to probe the new form of ceramics, to
promote the development of modern ceramics. In the late 1970s and
early 1980s, with more active political situations, favorable
conditions to develop art were created. A stored impulse and a sense
of relief from artists, bred a modelling whose proportion is balanced,
its color is elegent, its figure is soft, its decoration is adequet. Artists
who have deep artistic skill and rich social experience, quickly set up
a representing form of aestheticism pattern. They recognized the rule
of formal beauty to be criterion, pursued the construction of
harmonious form,concentratied their attention to representing of
formal beauty. They were indulged in thesis of zoo, scenery, figure
and implement, they repeatedly pondered the various combinations of
formal elements in modelling decoration. By means of comparatively

Lu Pinchang

stable formal rules and constructive models, ceramic artists produced
with ease a batch of interesting works whose form is fastidious, its
style is ease. Senior ceramic artists like Zhou Guozhen, Zhang
Shouzi, Yin Yipeng, Yang Yongshan, Han MeiLing, Chen Ruoju and
so on were representatives of the style. The view and aesthetic
inclination of these older artists were an important influence on
Chinese contemporary ceramics by teaching and creation, laid a
various developing pattern foundation for contemporary ceramics and
nursed qualified personnel. In the middle of 1980s, a creative
inclination that gather nutrient and material from folk and native
culture emerged.It was a focus as its fresh and crude flavor. These
kinds of ceramic creations attempted to fully reflect the free individul
character of the artist and the natural property of the material, its
model was straight forward simple and unadorned, showing a
unsophisticated beauty. Its natural crude quality and fired mark easely
arouse the love of countryside and nature, it gave modern people a
aesthetic realm of rich natural vitality. Some artists who were fond of
the style,gathered nutrient from folk paved the way for expressng
simple aesthetic interest and convey natural sentiment. Their probe no
doubt supplied a inspiring experience to promote Chinese ceramics
modernizaition and base itself upon native culture and enter social
life.

From the middle of 1980s, Chinese society and cultural
atmosphere were more active, international cultural exchange was
more frequent, the gap between China and world was narrowing.
Chinese modernization was accelerating. The scenery of
industrilization was brighter; people ' s cultural taste rose, a new
scene dissolved secretly grave social atmosphere. Sentimence was
relaxed since the life standard comparatively improving, ideology
sublimed in avoiding dead knots, modern people are inspired to taste



the value of life and the requirement of life. These requirements and
developing trend became more intense and apparent after 1989.

The development of Chinese modern ceramics have emerged a
new scene since 1990s and formed correspondingly new pattern.
Ceramic creation showed 3 apparent trends. The fisrt is to develop on
the foundation of adhering to classic skill and practical form,
Althought its creative style is comparatively smooth, lacking intense
contrast, artists stressed fabricating skill as well as concerning to
artistic individual charaeterictic and expressing aesthetic sentiment.
The second is to variate classie skill and practical form to pursue
ceramic new idea. These creative trends were most used in classic
implement. Those have special practical properties as “bowl” |
“pot” ., “bottle” had been taken its original functions and became a
pure aesthetic concept. Correspending model could yet be regarded as
original variation of “formal logic” , fit in with the needs of artist
individual aesthetic pursuit. Variant model discasted completely its
practical funetion.The “content” of the “implement” is a space
that artistic spirit come in and go out freely. The third trend is more
active, it strengthen artistic expressionism. This trend of ceramic
creation,artistic motive power of this trend comes widely, it has no
stable style, so it is more challenging and experimental. Overall, on
the premise that the stipulations of ceramic language was followed,
these ceramic artists attempted probe fully every possibilities in pure
aesthetic form to excavate to a great extent expressing potentials of
artistic form and language media. Painter pursuing pure visual effect
and sculptor carring out synthesis experiment using various media
material, some ceramic artist eagerly change ceramic physics
property to a kind of attractive formal language. They pursue a new
way of aesthetic experiment of subject and sentiment by seeking
dynamics, by fantastic sturcture and construction of unusual space.

they did not adhere to old habits in selecting material and fabricating,
they expected in modelling at will from earth and random change of
glazing color, they fully realize the natural state and spiritual freedom
which man is in the aesthetic enviroment. From the cultural meaning,
these creative tendencies specially focused on spiritual surpassing
requirements that modern man in industrial civilized envirorment
should have,it has a strong period feel and aesthetic caring value.

The new pattern of Chinese contemporary ceramic development
shows the construction of advancement of ceramic modern form,
shows the ceramic artists’ deepening of cognition of ceramic
aesthetic value and cultural value.

Comparing with continent, the ceramic creation in Hong Kong
and Taiwan,has intervened more contemporary social lives in recent
20 years, ceramics have developed vigorously in Hong kong and
Taiwan, its scope of creation and critique, the extence of
popularization, the numbers of exhibitions, and the nurtur of market
mechanism and collecting interest, are not a halfpenny the wares than
other arts. Modern ceramics in Hong Kong and Taiwan has go to the
international level, The quality of works has reached a cousiderably
international level. They have got several international ceramics
awards. The achievement of ceramic creation in Hong Kong and
Taiwan today are owing to the free exchange of the world culture fand
the support of government.It was in the early 1980s that Hong Kong
and Taiwan noticed the importance of developing modern ceramics,
and sponsored ceramic exihibition every two years till now. Modern
ceramic creation in Hong Kong and Taiwan have developed various
patterns, it includes different levels of aesthetic interest,artists have
good self-consciousness. They devote themself to creation.lt is
believed that their endevours and successful experience are not only
useful for reference by ceramic artist form continent, but also an



assignable affect that will raise the international reputation of all
Chiness contemprary ceramics.

Now, Jing Dezhen Ceramic College, Central Fine Arts College,
Hubei Arts College, Zhejiang Arts College, Guangzhou Arts College
and so on have form a comparatively concentrating ceramic artist
groupe. Althought viewing the situation as a whole, they have not
influence very much. but it is glad that extending infuence have been
gradually successful. Ceramic artist in Jing Dezhen and Yixing have
respectively set up nongovernental Gao Ling international ceramic
society and Yixing ceramic society, it is positive in organization and
promote ceramic creation. It also shows that society has more interest
and concern in ceramics.lt is necessory to point out that colleges have
not been neglected in nurturing Chinese modern ceramics. they not
only foster some ceramic artist but also advocate and promote
positively ceramic undertaking by colleges affect.Central Fine Art
College set up a ceramic workshop in 1995, it means that modern
ceramics as a modern artistic form has been widely accepted and
recognized, meanwhile it symbolizes that ceramic education is
develop more rapidly.

It is required that some apparent and common problems must be
solved, if Chinese ceramic creation want to grow. As the organic
combination of material quality and humanistic flavor; breaking away
from the sculpture and decorate painting model; the proper grasping
of free model and contro, ling fire and the improvement of skill and
improvement of quality and so on. Fully and deeply probing and
grasping ceramic linguastic characteristic, It is not only the central
thesis of ceramic art but also a key that develop Chinese
contemporary ceramics.

To solve the problem or to aceelerate the process that sloving
the problem, all ceramic artists should cooperate to make unremitting

efforts and put more effort into self-cultivation.

No matter what difficulty and problem we are face, It is
impossible to change the developing tendeney that ceramics will play
a more important role in social life in the 21th century. We are fully
confident that ceramic patterns will be various and orderly. Every
ceramic artist should prepare for knocking the door of 21th century.

Lu Pinchang
south lake canal, Beijing
25th February, 1999
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BsBOM T Boatsman in Yellow River
3] 19984 pottery 1998
A1L¥B1260°C Oxidizing flame 1260°C



CHINA CONTEMPORARY CERAMICS

e 40cm x 40cm o 25c¢m x 20cm

X142 Liu Shiming N +48 Liu Shiming
RF IR A farmer’s courtage GEERRZF A actress holding a child in the backstage
fg) 19974  pottery 1977 153} 19975 pottery 1997

ﬁﬁlé 1280“(: Reducing flame 1280°C HRIE IZBOLC Reducing flame 1280°C

o 16cm x 8cm x 6cm o 8cm x 10cm x 9cm

{a]75&88 He Yanming {a]7588 He Yanming
TR —EERENS% 22—  Abegging old woman-The first impression of Paris BE—EBRNE2= Old ages - The third impression of Paris
fg) 19984 Pottery 1998 3] 19984 pottery 1998

Fikkg 1260°C Oxidizing flame 1260°C

fttd 1260°C Oxidizing flame 1260°C
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q;’ 27cm x 18cm

Zhou Guozhen
Golden monkey
pottery 1997

Reducing flame 1280




CHINA CONTEMPORARY CERAMICS

15¢cm x 29¢cm

hou Guozhen
Gnu
19955 pottery 1995
1260°C Reducing flame 1260 |

12cm * 23cm

A @M Zhou Guozhen
Frim Hoisting jack

3] 19854 pottery 1985
WRYE 1320°C Reducing flame 1320 (

20cm x 34cm

Zhou Guozhen

Snow leopard
; 19824 porcelain 1982
WRYE 1280°C Reducing flame 1280 C




