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Preface

All civilisations, no matter how glorious, will one day be buried in history. Luckily, however, these civilisations can still be discovered in
institutions such as museums. For a long time, ICOM (International Council of Museums) has been making real progress in its exchanges
and cooperation with heritage professionals in China. In addition, the organization’s General Conference, which takes place every three
years, will be held in Shanghai for the first time ever, in November 2010. This event will enhance ICOM’s cooperation with the Chinese

and even Asian museum sectots.

On 18 May, 2010, International Museum Day was celebrated in the Shanghai Expo Center, where the ICOM flag was raised for the first
time at the Eastern Doot. Duting the six-month-long Expo, ICOM held six monthly exhibitions to highlight the regions of Europe,
Africa, North America, Latin America and the Caribbean, Oceania and Asia on the theme of Museums, Heart of the City. ICOM’s

objective at the Expo was to present the wotld’s diversified culture and natural heritage, to demonstrate the substantial resources held

by museums, and to make a lasting statement about the interdependent relationship between museums and cities under five headings:
culture, economy, innovation, society and environment. The theme of the Shanghai Expo 2010, Better City, Better Life, and that of the 22nd
General Conference of ICOM Museums for Social Harmony ate complementary. The Wotld Expo and ICOM have many common concerns,
including theme interpretation, high-tech exhibition skills and international cooperation in the cultural field, etc.

Museum Buildings in China, a publication compiled by the organising committee of the 2010 ICOM General Conference and the State
Administration of Cultural Heritage, presents a fine selection of museums chosen from more than 3,000 museums in China. Besides'
pillars of Chinese ancient architecture, such as the Palace Museum, this book also highlights more recent masterpieces, demonstrating the
latest achievements in Chinese museum architecture. It also reinforces the view that architectural space is not only a space for “humanity”,
but also a bridge connecting human beings with their history. The eternal and ever-evolving nature of museum highlights their role as

some of the most important carriers of human wisdom.

I hope that Museum Buildings in China will be a reference tool for museum professionals long into the future.

ICOM President  Alissandra Cummins

November, 2010
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Preface

A public building embodies the spirit of the city’s cultural heritage, and in the eyes of architects, as a public building’ the museum is not
only the ordinary building, but also the spiritual holy land for inheriting civilization, continuing history and commucating culture. When
designing a museum, designers often should not only fully display the technological level of construction at that time, in that area, but also
work hard to integrate history and culture, give full play to artistic imagination, and make the museum withstand in the test of history as

much as possible and become an enduring “future historical building”.

At present, Chinese museums are in an unprecedented period of rapid development. The party and the government attach great
importance to sustained and rapid growth of Chinese museums, a large number of new functional and symbolic museums have been built,
and became landmarks in some places. There are not only Nantong Museum's new exhibition hall which is designed by the academician
of the Chinese Academy of Sciences and China Academg of Engineering Wu Liangyong and with harmonious combination of historical
buildings, but also Shaanxi Hanyangling Museum which concentrated on “invisible rather than magnificent”; and not only Anyang Yin
Ruins Museum which represented the Chinese local design style, but also masterpieces with Chinese-foreign cooperation, including China
National Film Museum, the new China Science and Technology Museum’ and so on. We are pleased to see that more and more architects
increasingly pay attention to the design of Chinese museums, concern and get involved into the architectural design projects of museums,
and also more and more of the museum buildings with striking designs are forming cultural influence beyond the geography.

In order to systematically sum up the museums in China over the past century and give a comprehensive display of the creative
achievements of the Chinese museums, a book named “Museum Building in China” was edited by “Architectural Creation” magazine

in Beijing Institute of Architectural Design, together with Tianjin University Press on the eve of the 22nd General Conference of the
International Council of Museum, which is also in support of the State Admini stration of Cultural Heritage, the Preparatory Committee
of the 2010 ICOM General Conference and local heritage sectors. The book selected 100 museums with representative architectural
designs among 3 000 Chinese museums, and made special introduction trying to convey the Chinese development trend of the 21st
Century Museum through the point of view from architects and urban planners.

Before the Publication of this book, I, on behalf of the Chinese State Admini stration of Cultural Heritage and the Preparatory
Committee of the 2010 ICOM General Conference, want to express our sincere gratitude to the compilers from the “Architectural
Creation” magazine in Beijing Institute of Architectural Design and Tianjin University Press, and say thanks to the more than 100
museums that made huge support for the book. I believe that this illustrated publication will bring the museum world a surprise, because
through it we can taste different characteristics of the Chinese museums, feel the oriental culture and the deep charm of Chinese

civilization.

Wish ICOM 22th General Conference will be successfully held in China!

Director General of the State Administration of Cultural Heritage of the People’s Republic of China Shan ]ixiang

November, 2010
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012 The Palace Museum 018 National Museum of China 024 Military Museum of the Chinese People’s Revolution

028 China Science and Technology Museum 036 The Geological Museum of China 040 China Agriculturz.ﬂ Museum 044 Chinese Aviation Museum
048 China Railway Museum 052 National Museum of Modern Chinese Literature 056 China National Film Museum 062 Capital Museum, China

068 Beijing Museum of Natural History 072 Beijing Planetarium 076 Zhoukoudian Relics Museum 078 Fangshan Global Geological Park

082 Tianjin Museum 086 Hebei Museum 090 Xibaipo Memorial 096 Shanxi Museum 102 Taihang Eighth Route Army Memorial

108 Inner Mongolia Museum 112 The 9.18 Historical Museum 116 Lushun Museum 122 Jilin Province Museum 126 Jilin Natural History Museum
130 The Provincial Museum of Heilongjiang 134 Iron Man Wang Jinxi Memorial 140 The New Shanghai Museum 146 China Maritime Museum

150 Shanghai Science & Technology Museum 154 Nanjing Museum 158 The Memorial Hall of the Victims in Nanjing Massacre by Japanese Invaders (New Hz
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The Palace Museum is housed in the former imperial palace of the

Ming (1368-1644) and Qing (1616-1911) dynasties. With its historical sites and
a vast imperial collection, the Palace Museum is regarded as one of the most
comprehensive museums in China. Situated in the center of downtown Beijing
and within the Imperial City Historical Conservation Area, the heritage site of
the Palace Museum today covets a total of 1,060,000 square meters including
the Forbidden City and four adjacent areas: area from Meridian Gate to
Origination Gate, Hall of Grand Profundity, Imperial Archives and Censorial
Agency of Imperial Household Department.

The Palace Museum, also known as the Forbidden City, is the only existing
example of China historical imperial palace with the largest scale, highest
rank and most completely preserved architectural complex in the world. In
March 1961 the Palace Museum was designated by the State Council as one of
China’s foremost-protected cultural heritage sites, and in December 1987 was
made a UNESCO World Heritage site. The Forbidden City covers an area of
720,000 square meters, with a 52-meter-wide moat surrounded on four sides.
Four pierced gates face four directions and a watchtower with a double-eave
roof covered with yellow glazed tiles stands at each corner. The footprint of
the architectural complex inside the Forbidden City is 157,577 square meters,
spreading out on either side of an invisible central axis. The southern portion

is known as the Outer Court, centers on three main halls — Hall of Supreme

e Palace Museum

01
01. $AELE B

bopil
02. RF0EE
03. S|

01. Part of a bronze Vat

Opposite page
02. Hall of Supreme Harmony

03. Section of the turret



BAd L, BTEAHZ KM,
NEMNFBEE. KRR, HTE
AEE, BFEELEFER. B
HEBRTH EAHEEFTER
NEE. SEFANBEES
BATHRAKRAEARIRS

MEBRI KRB A EERRET.
SEELELEHMRI. EEZAGRE
TBRRSY. B RE LT, EEER
BRIIFE E Rl & ARSI E BN
THRANAENTERT R,
zE, ME. BESEEZAGE
TERRS 534 T S 7 U 89 DU AR R
RKEBREAZERMATEES, I
REMNBEET]. HRITHEN
THARIFA, MRE&HNRRER,

Harmony, Hall of Central Harmony, and Hall of Preserving
Harmony. It was here in the Outer Court that the emperors held
court and conducted grand ceremony. While the northern portion
is the Inner Court, including the Palace of Heavenly Purity, the Hall
of Union, and the Palace of Earthly Tranquility. The Inner Court
is comprised of not only the residences of the emperors and Their
consorts but also venues for religious rituals and administrative
activities.

The present exhibitions in the Palace Museum mainly devote to
historic imperial life, imperial history, imperial art and temporary
exhibitions. The imperial life and imperial history exhibitions are
mainly displayed in the halls and corridor rooms of the Outer
Court and the Inner Court. The Hall of Martial Valor is paintings
and calligraphy gallery, the Hall of Literary Brilliance is ceramics
gallery and the Palace of Tranquil Longevity is treasure gallery,
the Gate of Divine Prowess and the Meridian Gate are specially
arranged for temporary exhibitions.
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