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Mr. Li Zijian:
You have a great gift and [ am gratified that you are placing your talents
at the sevice of mankind. I wish you ever greater success.
—— Kofi A. Annan

The Secretary General of the United Nations
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Li has chosen rather to remain true to his own aesthetic than to follow
artistic fashion. He remains indepent of the course of contemporary art and
pursues his own artistic path.

In an age in which painting has grown increasingly cerebral, it is a
rare pleasure to fine an artist who is unabashedly positive in his emotional
response to the world.

——Dennis Wepman

( Art critic in New York )
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A painting full of emotion, grandiloquently, which he calls it "Humanity and Love".
Remorseful humanity for rescuing the condition of Mankind in his infinity variety of
manifestations. Love of who seeks to perpetuate the instant and, with it, the understanding for
Mankind that, in the West as well as in the East, as port of the same species, shares the same
goals, same solitude, same happiness.

This way, the painting of Li Zijian, as the discovered the Chinese man and his circumstances,
it telling us also about the universal Man, to confirm with his art all these moments, and his own

seeking moment, reaffirming the tragic condition of love which is compassion and obligation.

Emanoel Araujo

Famous Artist of Brazil The Director of Pinacoteca State Museum in Sao Paulo
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Li Zijian uses art to guide him into the heart of humanity.

His art interprets the originality of humanity-wisdom and goodness.

1In the words of da vinci, "great love is the daughter of great understanding."
Li's works remind us that:

Love is the center of the world.

Love is the most fundamental motive of the human spirit.

Love is a creative and multiplying power.

Having incorporated the aesthetic rules and ideas of classical realistic oil paintings, Li Zijian's art
has significantly widespread his public influence.

While Li Zijian's art is rooted in chinese culture, its expression of humanity has transcended
geogeraphical and cultural boundaries. |

Li Zijian is not only an artist, but also an emissary of love and culture.

Ping Xiang ( Famous art critic in China )
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PREFACE

Reknowned oil painter Li Zijian's "Humanity and Love - New Century World Tour" will open in Chinese National Art
Gallery, and I wish to express my warm congratulations! Li Zi Jian, throughout the 40 years of his painting career, has been
dedicated to his artistic beliefs. His creative approach to life is to capture the historic and present-day realities of life and the
conditions of the human existence, whether it is tragic hardships, or the idyllic scenes of solemnity and calm... there is no
skimming over the surface - each piece of his work is imbued with his devoted energy and emotion. Li Zijian wholeheartedly
invests himself into his work, using the brush to create his unique aesthetic pursuit, expressing profound humanitarian
thinking. Over the years, using "Humanity and Love" as the theme, Li has created a wide range of artistic images — paintings
whose inner depth can shock people, whose depictions of good people and warm breezes can move people with nostalgia, or
portray life in its full reality. Li Zijian's works are an artistic expression of authenticity, calling forth the spirit of "Humanity
and Love" which moves viewers deeply.

Today's world is an art concept, a colorful era of art genres and artistic expression. Aesthetic trends and the aesthetic
principles that artists adhere to are constantly evolving. In this context, the impetuous for creativity makes many artists
lose themselves in order to catch up with the popular and in-demand. Li Zijian does not blindly conform to expectations of
contemporary artistic fashions, but rather sticks to his own artistic explorations, a solid skill based in realism, along with the
genuine pursuit of using image to convey the eternal theme of humanity and love.

Fundamentally speaking, art is an expression of emotion, art uses emotion to move people. Li Zijian's works have deep
artistic influence, partly because he imbues them with his own sentiments, feelings which come from his love for his native
soil and his fellow countrymen. Over the years he has been enthusiastic in supporting public welfare charities, and has
visited the region of Wenchuan nine times, both before and after the major earthquake there, in order to capture the spirit
of the region and its people into the paintings. Through all this, he has revealed an artist's sensibilities and heart. His works
come from the feelings of an individual, but they also encompasses a wealth of social and historical content. His works are a
manifestation of genuine emotion — true and vivid.

Li Zijian is an artist of the world. Over the course of over 10 years, he has exhibited his work in over 30 countries
throughout the world. He will be showing his new works along with a retrospective of representational works in the National
Art Gallery of China in Beijing in April this year, launching a new national and international tour. I believe will be a great
success. A true artist must stick to their own pursuit of artistic exploration, but also simultaneously, in the eclectic fusion of
absorbing influences, continuously improve, utilizing innovation to achieve new results.

The People's Republic of China Vice Minister of Culture

Wang Wenzhang
China Art Research Institute

March 20, 2010
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THE WORLD TOUR OF LI ZIJIAN: ART ACROSS FRONTIERS

The international tour of the artwork of Li Zijian has been
extraordinary in several respects. The first is its unprecedented
geographical range, including six continents and many countries
in which it has been the first solo exhibitions of an artist from
Mainland China. There has probably been no presentation of
a single artist in history that has traveled so far and crossed so
many closely guarded borders. More noteworthy, however, has
been the uniform warmth with which the art has been received
by its international audience. It has earned plaudits in places as
culturally diverse as Paris and Wollongong, Australia, Kuala
Lumpur and Berlin, Sao Paulo and Cape Town, London and
Bangkok. The Prime Minister of Malaysia, museum directors in
the Netherlands, Singapore, and Germany, and college students
in New York City have all been profoundly moved, and have
expressed their feelings in almost the same words. Something
in the work of Li Zijian speaks to Asian and Westerner, male
and female, young and old, with a voice that crosses frontiers of
language and generational in the universal accents of truth.

A painting by Li Zijian, whether it makes a specific
social statement of simply illustrates a humble domestic scene,
invariably evokes a powerful feeling, conveying more than
the physical elements of its subject. As with any true art, the
subject matter of Li's work is always emblematic of something
larger and more significant than what it literally represents. It
is only in examining a range of these pieces, as this traveling
exhibition permits us to do, that we can see what invests the
work with its distinctive character and its universal appeal.
Varied as the subject matter and the themes are in the show's
several self-contained series, a common thread binds it together
and identifies the artist with the central message of humanity
and love that provides the exhibition with its title. As these
ideals are universal and timeless, the appeal of art dedicated
to them is uninfluenced by the taste of any place or period,
touching a chord that has vibrated since earliest antiquity.
Appropriately, Li's technique too draws on a classical tradition,
as relevant to our time as the art of ancient Greece and Rome

Dennis Wepman

of the Renaissance. Solidly based on ideals of symmetry,
proportion, and harmony of line and form, Li's composition and
brushwork place him in the great tradition of world art.

It is significant that in the chorus of praise these paintings
have received from viewers of all cultural backgrounds, he has
won the admiration of Ruud Spruit, the director of a museum
in the Netherlands. As Chinese critics have seen in Li's work an
expression of the Asian spirit, and Americans have been able
to identify with what speaks to the New World in his art, Mr.
Spruit, writing from the land of Rembrandt and Vermeer, has
written of Li, "First and for all, he is an artist who understands
his profession very well. His technique is fabulous, his feeling
for colours very special, the use of light reminds [us of] the
masterworks of the Dutch Golden Century or the Impressionists
of the School of the Hague in the 19th century....All the
elements the Dutch people have loved during centuries in the
art of painting, the most beloved form of art in the Netherlands,
are resolved in the painting of Li Zijian." The Dutch critic is
impressed by the technical mastery of the Chinese artist, as
viewers from all countries are, but be remarks especially on
something that is particularly meaningful to the eye of Dutch
viewers. He notes the thematic element that elevates the art
above the formal success of its technique, appealing, as he puts
it, to the Dutch viewers' "Calvinistic need for a meaning, a
philosophy in a painting."

Li's choice of visual style emphasizes the universal
character of his message. As the Chinese proverb, used as the
title of the country's great literary epic, states, All Men Are
Brothers, and a representational technique appeals to people of
all cultures for its solid connection to universal reality. Despite
the modern tendencies to depart from the literal depiction
of visual experience, Li has steadfastly ignored the passing
trends for abstraction and obscurantism. He has followed his
own aesthetic path, preferring to convey what he sees and
feels directly rather than to exploit his painterly virtuosity.
His work shows evidence not only of superb technical control



and workmanlike discipline-an achievement we might expect of any
well-trained craftsman-but also of keen creative intelligence and a
sensitivity to both the intellectual and the emotion content implicit
in his material. Li has mastered the demanding skills of depicting
the play of light over three-dimensional forms in a two-dimensional
medium, and he reveals an innate sense of compositional planning in
“his distribution of color and volume. Clearly he is an artist who knows
his materials and his tools and knows how to utilize them fully. But
his goal is far greater than to display his technical proficiency. Li's
work is not merely a demonstration of his mastery of the medium in
which he works, nor is it a self-referential statement about art, like
much modernist painting. The canvases in the exhibition deal directly
with the subjects they depict, in their relation to the world around
them and, more importantly, in their relation to us. Chinese mother
and child, American social outcast, and Tibetan sheepherder, all
partake of a common humanity and evoke the same response. As the
museum director in the Netherlands found an expression of something
that moved the Dutch in this work, the director of the National Art
Museum of Brazil, Emanoel Araujo, recognized something that
produced the same effect on viewers from his country. Mr. Araujo
notes of Li's art that it expresses an understanding of mankind that
"in the West as well as in the East [is] part of the same species [and]
shares the same goal, [the] same solitude, [the] same happiness." The
art of Li Zijian, Mr. Araujo has written, tells us about 'the universal
Man...reaffirming the tragic condition of love which is compassion
and obligation."

That is the marvel of Li Zijian's art, that as if by some arcane
alchemy it translates a simple grouping of people and objects into a
vision that is more than the sum of its separate parts. These simple
everyday scenes carry a symbolic meaning beyond their physical
presence and disclose the artist's intention to make us see things as
more than just things but as symbols of a reality of which we may be
unaware. It is an ancient precept in Chinese art that a painting must
not only represent the outward form of nature but must capture and
embody an inner spirit that binds humans to the world and to each
other. Li's glowing portraits of his pregnant wife and of his child are
not merely captivating depictions of people, meticulously executed
with the devotion of a husband and father and the skill of a master
craftsman. They are icons of Motherhood itself, with all the primordial

freight that subject bears, and it is not surprising that the response to
them is the same in China, Holland, Brazil, and the United States.

The social realism in these powerful pieces is compelling, but in
nothing has Li made so eloquent a statement as in his 1992 triptych
"Massacre in Nanjing," a portrayal of the horrors of war that can
be compared only to Picasso's "Guernica." Depicting an atrocity
committed by the Japanese soldiers on one side and a Buddhist monk
on the other. A child, crying to heaven from the apex of the mound of
flesh, is the only survivor. The symmetry is perfect, the message heart-
wrenching.

But even in the tender domestic scenes that predominate in
this exhibition, there is always more in one of Li Zijian's paintings
than meets the eye, something that illuminates and elevates the most
commonplace subject. A recurrent theme in the artist's work, seldom
directly expressed but implicit in many of his painting, is the human
interaction on which society and the family depend. "My Sister,"
"Brook," " Winter," "Cradle," "Childhood," "The Field of Early Spring,"
and many others show children intently engaged in their won pursuits-
wading in a stream, knitting, reading-accompanied by infants in their
care. It is a uniquely Chinese image, distinctive to that country's
culture, but in contains a larger message that applies to all humanity,
conveyed with an oblique poignancy that speaks to the heart as much
as to the eye.

Equally moving are the many paintings that bring together
infancy and old age. "New Wish," "Praying," "A Warm Winter Day,"
"Plateau,"and Green Apple" all convey the bond of love and support
that links the generations, containing a particularly pertinent rhessage
to the West, where that bond is so often frayed. The theme of human
interaction, shared effort, and care is expressed differently and more
dynamically in such paintings and "Oxcart Road," where men, women,
and a child labor together to pull a heavily-laden cart out of the mud.

The theme of human interconnectedness is expressed in a
different way in the series focusing on letters. All of these paintings
show young women responding, pensively or joyously, to letters they
hold. The worlds conveyed in these missives must remain a mystery
to us, but the unstand narratives in these slices of life, though they
provoke curiosity in the viewer, need not be defined or given specific
form. The artist's point is made clearly enough in the depiction
of contact across space, communication with the absent loved on



