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Residents in Each Area Have Their Own Features — on Zhou Qi's Oil Paintings

by Xin Tuo Ju

Zhou Qi is doing better and better in painting, drawing freely as he wishes.
However, success never comes easy. He painted mainly by stippling 10 years
ago. Now. the colors stippled on his paintings are integrated into blocks.
making the paintings pure and splendid. refined and harmonized, with liberal
and grand appearances, like that of a lotus pond in Autumn, or that displayed
through freehand and splash of colors in a traditional Chinese painting. He
used to spend 2 to 3 months drawing one landscape picture by stippling. Now
it only takes him 1 or 2 days. Without the laborious efforts at the earlier stage.
he can not succeed so easily. Emperor Xuanzong of Tang Dynasty once said,
"The painting of Jialing River drawn by Li Sixun in several months and that
of the same river by Wu Daozi in one day are of completely different styles.

but both embody the soul of the river!"

Oil painting is a plastic art of colors. Someone may think that a painting is
good except with bad colors. According to Wang Zengqi, this opinion does
not stand, since good paintings depend on good mastery of colors. It is the
same case with writing as good wording makes good novels. At a young age,
Zhou Qi feasted his eyes on many printed copies of Russian oil paintings. He
once commented: "When I see the paintings by llya Yafimovich Repin and
Isaac Ilyich Levitan again now, I think the works are too plain, and their
language of drawing is not fresh any longer. What can be captured by modern
photography is inevitably beyond the power of mankind. It is for this reason

that the approaches to creating oil paintings have changed significantly.”

In Zhou's studio. several landscape drawings depict ice and snow. Talking
about these paintings, Zhou said, "pure white and primitive colors shall never
be used according to conventional practice and rules. However, I used them
and felt even wonderful." Pointing at the green on the face of a portrait, he
said, "such color is never seen on a natural face, but I just had this feeling

then. And painting is just to show what one feels inside exactly."

Ruo'ergai fascinates Zhou Qi. The first time he went there, he was
immediately captivated by the scenery and the people at the grassland. So he
visited it again and again with the same passion to know and understand
everything there. The grassland and Kangba men and women impressed him
deeply. He would have been in Ruo'ergai when Wenchuan Earthquake
occurred on May 12, 2008, if he had not been delayed for something else by
accident. Someone once suggested to him that he should pay a visit to
Jiuzhaigou Valley, which would be an undoubted charm to him. Despite the
short distance to the valley and people's similar recommendations later, Zhou
never pays a single visit to the valley. because he believes firmly that for such
a gorgeous landscape in the valley, camera works better than hand drawing.
Actually, there is another reason: he can not love other places as

enthusiastically as he loves Ruo'ergai.

Zhou is optimistic and easy-going by nature, but stubborn sometimes. There is
a giant body painting in his studio. In the painting, a mother with fatigued
face holds a sleeping baby and squats in the foreground: and a pregnant dog
watches from behind, making the painting kind of mysterious. The giant
coverage of nude in the painting and the steel grey background form a heart-
shaking rhythm. When people asked Zhou if he could paint women as
graceful and beautiful as Chen Yifei did so that the paintings could fit any
living room, he smiled and remained silent. The truth is that. every vivid
gesture or face charms him, no matter it is of a robust man, a sturdy woman, a
confident monk, an old man suffering glaucoma or a dirty child. For Zhou, a
face captured occasionally is a more exciting painting subject than the face of
a proven beauty. That is why every portrait by Zhou is full of vigor and

natural beauty.

His painting titled "Old Man" was selected into 6,000 candidate works for
"Research and Transcendence — the 2nd China Mini-Oil Painting Exhibition"

recently. This is not just by luck at all.

As we all know, imitation and assimilation are common problems in
contemporary painting. It is not uncommon that thousands of people gather in
one same place and draw same kind of pictures. This is never Zhou's style. He
likes to be alone, drawing as he wishes and enjoying the process of creation.
He is often the first reader of his completed paintings. Placing his paintings all
over his roof garden and enjoying them by himself, he felt unspeakable
excitement and pleasure which will turn into the passion for creating more
works. According to Zhou, the criterion for judging whether a painting is
good or bad is quite simple: if people would like to turn their heads around to
look at a painting again as they pass by, then it is a good one: otherwise, it is

poor.

With good living conditions, Zhou cherishes his paintings so much that he is
reluctant to sell any of them. He is kind of well-known for being so
"unwilling to sell". Some curator joked. "Every painting by Zhou Qi is a child
of him. He wishes he can keep them longer and longer. even though he knows
they will leave finally."” Zhou said. "Every time when someone buys a
painting from me, I would feel so disinclined and lost, and even kind o!"

depressed — it's so unbelievable."

The curator added, "It's really amazing to see so many good works still kept

by Zhou."

May 2, 2010
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Start of a Paragraph
by Yu Qing

A common word used to praise a featured painting is "taste”. Taste determines
background and background leads to difference. So taste becomes one of the

elements for being the mainstream.

The author once made a brief comment on Zhou Qi's paintings: A view came
to my ears recently: is authority necessary when a brand-new painting is
created? New language of drawing comes like a new cultural campaign.
Where are the critics? This view is quite new and strong. and the drawing is

placed beside - is this true? (Painting Center, 2004)

The author was invited by Zhou to his studio recently. It took the writer a
good while to bring himself back from the shock, which was caused by the
scene that dozens of completed or uncompleted oil paintings fill a room with a
size between 10m’ and 20m’. Appreciating the paintings carefully, the author
saw a man with sagacity and extraordinary talents from the composition,
touchup and motif of the paintings. Zhou traveled to grassland in Aba
Prefecture to embrace the nature for four times starting from 2006. The
experience was recorded by means of subjective photography. With this kind
of "mirror images" taken as the media language of painting, individuality and
diverse styles of the painter are emphasized, and traditional visual habits are
challenged. Basic connotation of Zhou's paintings is to pay attention to the
value of life and belief shown in spiritual dilemma, yet with the focus on the

search for a symbol of "root” in mankind's spiritual home.

In the paintings titled "Go Herding", "Returning after Herding" and
"Ruo'ergai Portrait Series”, the figures seem as if integrated with sunshine.
brume and religion. The girls after harvesting highland barley, the shepherds
returning home in the setting sun and the worshiping monk, they all live an
extremely regular life, go work when sun rises and rest when sun sets. and
feel grateful to their gods all the time. The Tibetans' living mode of respecting
and conquering nature reflects some kind of relations between mankind and
nature and the meaning of life. Modern spiritual needs can be identified from
the primitive state. What the painter wants most is not delicate or
photographic-wise description, but the most incisive reflection through
emphases on pictorial expression. The life with strong ethnic features in
Tibetan areas is glorified to be ideal and aesthetic, full of poetics and
_emotions. The paintings adopt colors and elements similar to those applied by

impressionists, and depict a great spirit through proper drawing skills. With

the astonishing vigor, succinct composition, strong colors. and smooth and

firm strokes, the paintings speak in a primitive and mysterious tone.

In the author's impression, the quality and taste that people are looking for in
oil paintings can be found in Zhou's. His paintings tell stories of morality,
ethic, struggling and nirvana in daily life. The unique nature of highland. in
combination with realistic effects, creates a more abundant context for Zhou's
paintings. From the clean pictures, concise yet precise techniques and unique
artistic styles, people see his excellent mastery of and control over his themes.
Zhou's paintings can not be simply interpreted as so-called "contemporary
art". They have no subversive changes or vacuity, but inherit the force of the
Art Movement in the last century. They are distinct from general requirements
for paintings, and keep a static state of "concerns”. Like many painters, Zhou
is faced with artistic embarrassment. His paintings will be adapted to the
public and launched in the market. This marks a new beginning of his art

career — He has his voice in contemporary art.

The style of a painter is limited by his description with material innovation
and expression of matters in paintings. Painters like Zhou Qi favor realistic
painting instead of expression of individual style. To start a new paragraph
means "to start a new idea". Since different styles result in different original
ideas, by paying attention to basic elements like intention. background and
emotions to be unleashed, in addition to the cycle of expression and feedback,

individual style can be expressed fully.

Zhou Qi expresses his ideas and dreams with portraits as his observation of
the world, himself and people around him. By interpretation of invisible ideas
through visible works, he elaborates on abstract thinking. Even if blending
happiness. anger, sorrow and pleasure together, he senses the instinct for
understanding life and incorporates such instinct into metaphysical and
rational spirit manifested in the pictures. Figures in Zhou's paintings are
genuine and unpretending, with personalities as straightforward and rational

as he is.

Ziyun Garden, Dazhaimen

May 13, 2010
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.1 of Ruo'ergal Portrait Series 2008 Oil on Canvas
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