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N1 Hongj In pianist and piano educationist, a native of Zhejiang
Province, born in 1935, attended The Shanghai Conservatory, and graduated
with Diploma of Excellence from Moscow Conservatory in 1959. Returning
China in the same year, she began teaching in the Central Conservatory, the
China Conservatory, and the Art Academy of the PLA. She devoted herself to
piano music composition, and gave recitals and lectures home and abroad in
conservatory and music halls, on radio and television, held seminars on piano
music appreciation in colleges to popularize piano music. She has released her
recital CD albums Fantasies and Ballads, and took part in the VCD recording
of The Examination Grading of National Piano Assessment, Famous Pianist

Taught Chinese Compositions on Piano, etc..

(Translation: Li Zhujing)
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Editor's Note
Tong Daojin  Wang Qinyan

The publication of the "Series of Piano Works by Chinese Composers" originally started with
the People's Music Publishing House, has now, as from the year 2001—the beginning of a new
century, been restarted by the Shanghai Music Publishing House, which encouraged by an effort to
push forward the build-up of the Chinese culture and arts and will publish a new "Series of Piano
Works by Famous Chinese Composers" step by step in three parts in three years. This is indeed a
very exciting and pleasant event.

This voluminous Series introducing major works of the famous Chinese composers who have
made outstanding contributions in piano music in China, in the form of selections of personal
composition, is of great value for study and practice as well as a repertoire from the point of view
of appreciation and artistry. Therefore, such a major event like this in the music circle and in the
publishing industry in China will have positive effect on the further development of the Chinese
piano culture and in making the Chinese piano music really known to the world.

Zhou Guangren and Bao Huigiao, both well-known pianists and piano educationist, are invited
as special advisers. An editing committee composing of the composers and specialists is formed
and Qian Yiping and Ye Simin are invited to be its members. The plan for the Series includes
selected piano works by well-known composers like Chen Peixun, Chu Wanghua, Cui Shiguang,
Ding Shande, Du Mingxin, Guo Zhihong, He Luting, Huang Anlun, Huang Huwei, Li Yinghai, Ni
Hongjin, Rao Yuyan, Sang Tong, Shi Fu, Wang Jianzhong, Wang Lisan, Zhao Xiaosheng and Zhu
Jian'er. Works in each album is selected and revised by the composer himself with annotations of
techniques of fingering and playing and notes on the intention of their creation. In almost all the
selections is some unpublished pieces or some written for the Series. In structure, prelude by the
composers and comments by specialists together with their English translation are given to open the
channel and facilitate the communication of the Chinese music with the outside world.

When reviewing the papers in editing, we were very often stirred and excited by the national
melody, profound implication and the composers ardent emotions permeated between the lines of
the compositions. Crystallizing the talent, wisdom and diligence of the composers, the selections are
gems of the Chinese piano music and a wonderful flower in the world music. It is the best spiritual
supply presented to the professionals and the vast lovers of music in China.

Piano culture came to China rather late, and has traversed along a very tortuous and difficult

path, yet the devotion of several generations of composers has laid down a solid foundation for



our music cause. As publishers of music books, the Shanghai.Music Publishing House equally has
the responsibility in this loft mission. Together with all the colleagues in the music circle, we are
willing to do our part in endeavors to promote the development of the piano culture in China. The
publication of the Series is something practical we have done in this respect. On behalf of many
of the Chinese composers, we would like to express our heartfelt gratitude to the Shanghai Music
Publishing House for their support in the publication of the Series. We hope it is instrumental in the
Chinese piano culture fnoving towards the world and standing erect in the art of the world with its

unique charm belonging to the whole Chinese nation through endless effort.

2004.5
(Translation: Lu Ruiling)
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Foreword 1

Zhou Guangren

The art of piano playing in China started quite late, its history is very short in comparison with
that of the several hundred of years in Europe. But within the seventy or eighty years, the piano
has become a most popular and beloved instrument among the Chinese people. China has already
raised a number of good piano teachers and even brought up a group of pianists who have won
world fame. At the same time, Chinese composers created many compositions, making research on
piano pieces with Chinese flavor. The art of piano performance is always closely connected with
compositions, this has already been proved by the long history of Western Music. Therefore, any
national school in music depends on compositions written in a nationalistic style.

Since half a century ago, several generations of Chinese composers have written many
characteristic piano compositions, many of them have stood a severe test through the decades and
have become favorites of pianists and are performed all over the world. But we need to confess that
we did not work so hard to promote our Chinese compositions. The reason is, first of all, we did not
pay enough attention to our own compositions, and secondary, there were difficulties in publishing
new works.

Now, the Shanghai Music Publishing House is publishing a whole series of piano compositions,
called "Piano Works by Famous Chinese Composers", under the two chief editors Tong Daojin
and Wang Qinyan. In this series, 18 most prominent Chinese composers are introduced with their
best piano works. This is a very valuable music repertoire, which could be taken as an index of the
development of Chinese piano music. Special meaning of this edition is that all the compositions
were revised by the composers themselves and that they have added illustrations and background
material about their creative intentions. Therefore, it's an authentic edition.

In the last twenty years, China is becoming of greater interest to the world. More and more
western pianists perform Chinese piano pieces. Therefore, the publishing of this piano series is
not only a great thing for the Chinese people, but also plays a big role in introducing China to the
outside world and promoting China's new culture. We hope, many more composers will write piano
compositions and many more pianists will perform Chinese compositions, to let the art of piano

playing blossom in China.

2002.2.25
(Translation: Lu Ruiling)
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Foreword 11
Bao Huigiao

The Shepherd Boy's Flute, was the first known piece of Chinese piano music to Westerners.
Composed by He Luting in 1934, won the first place in a composition competition organized by the
world renowned Russian composer Alexander Tcherepnin. Since then and especially after 1949,
when the People's Republic of China was established, Chinese composers have composed quite a
number of pieces for the piano.

Rooted in the traditional Chinese native culture and it's rich folk diversities, the definition of
"Chinese piano music" has evolved constantly along the lines of Western compositional techniques
as well. The mixture of the two cultures certainly hears an implication to neo-eastern nationalism,
although it has yet to develop systematically. The development of Chinese piano music has only
progressed when the gates of China gradually opening to the outside world.

At the turning point of the 21 century, Chinese piano music would certainly represent a
valuable treasure to the world of piano literature. As there could not be the "German Piano
School" without generations of German pianists interpreting the works of great masters such
as Bach, Beethoven, and Brahms; "French Piano School" without French artists performing the
works of Debussy and Ravel; and "Russian Piano School" without Russians embracing the music
of Tchaikovsky, Rachmaninoff and Scriabin, a significant piano school of thought can not be
established without its composers and various delightful interpretation and appreciations. Currently
there are some series of piano works, composed by well-known Chinese composers, available
through the Shanghai Music Publishing House. Their significance is integral to the musical culture
of China today. As such I wish to purpose a challenge to all professional pianists, music educators,
as well as pupils, make it your mission and responsibility to bring Chinese piano fnusic onto the
historical map of the classical music arena, and to further develop and push the boundaries of the
musical cultures composers will prove that you are truly excited by the colorful folk music of our
nation, proud of our heritage and civilization, and that you have already found a key to enjoy these

treasures.

2006.2, Beijing
(Translation: Cui Zhenzhen)
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Introduction
Zhou Yinchang

Ms. Ni Hongjin, a native of Zhejiang Province, was born in 1935. She graduated from the
Moscow Conservatoire with Diploma of Excellence when she was 24. After she returned to China,
she began to teach piano in the Central Conservatoire, the foremost music education institute in
China. It seems that she could rest on these achievements and a good job at ease and enjoy the
benefits derived from them. However, being an enterprising and struggling pianist, Ni never knows
to take the easy road. Otherwise, it would not have been Ni.

Neither the onerous of the daily chore nor the trials and hardships of the life course has made
Ni Hongjin to obscure her aim and role, to dent her drive and character. Ni often says modestly, "I
am rather slow." "I had better not to deal with people." But in reality, according to my experience,
as long as the topic is piano, is music, is art, and the discussion is substantive in exchange and
exploration, she is always scintillating and unrestrained. In a word, Ni Hongjin still possesses an
unpolluted heart; she is still a person of music with candid and enthusiasm, with edge and point.

The beginning of Ni Hongjin's composing could be traced back to 1972. From then on, Ni
stepped on a new undertaking of composition.

Actually, it was no accident that Ni Hongjin took up composition and produced excellent works
aside from her teaching and performing activities. Several factors, which led her to composition,
may be cited. First, she came from a music family. Her father was the fiddler of the elebrated Peking
Opera actor Mei Lanfang. He was a well-learned person and was regarded as a "storehouse of all
knowledge". Under his influence, Ni Hongjin has a profound love for the traditional Chinese culture,
and a broad open mind in her approach to the western music culture. Then, when she was studying
in Moscow, she found that her teacher, the Moscow Conservatoire, and indeed the entire music
world there put great emphasis on the development of each student's own native folk music. In
every performance there, she was required to play some Chinese music in her program. At first, due
to lack of materials and preparations, this requirement often put her in an awkward position. Thus,
"There are too few Chinese compositions!" "we must play our own compositions!" etc. became not

only an appeal in her heart, but has become a practical necessity. Thirdly, Ni has always maintained
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a good working relationship with some composers and composition teachers, both in the Soviet
Union during her study, and in China after she returned. She is willing to be the first performer of
their works, even willing to play their student's works. All these reflected her eagerness to have new
Chinese piano compositions. Fourthly, Ni Hongjin has an inherent making and pursuit of a music
creator. This quality can also be felt in her performance. Her playing always has something extra
than other pianists'. A certain touch, a certain harmony, a certain passage will make you feel that she
is not merely as a player, but also as a music creator searching the harmony and pleasure of pursuing
unity with the composer of the music. All these show that there is a piano music creative potential in
Ni Hongjin's heart, which will sooner or later break the earth, sprout, bloom, and bear fruits.

After a period of searching, in the mid-seventies, Ni Hongjin's composing ability began to
show in her works. The works selected in this collection were mostly composed in the decade
from mid-seventies to mid-eighties. Such an active, concentrated, and fruitful creative time span is
outstanding not only in Ni Hongjin's career, but is also rare in the Chinese music circle. Although
the subjects were extensive, the styles were diversified, the characters of each individual piece were
distinct, it can be felt and discovered that there was a charm peculiar all of her own running through
all these pieces. This is the result of her pursuit to compose music more nationalistic and "pianist”.
Probably this is why her piano work not only touches people's emotion, but leads listeners to think.

Piano is an instrument transcending any particular nation or country. There is a general problem
of making piano music acceptable to the mass of different nations and countries. In another word,
the one common problem faced by the composers of all countries is to make piano compositions
nationalized and popularized in their individual countries. From Bach on, Chopin, Liszt, Grieg,
Tchaikovsky, Bartok, etc. all made this the starting point of their great compositions and shed their
heart blood on it. And they all made their piano compositions an integral part in the development of
their individual national music. Through their piano compositions, they made their national music
global and elevated to the highest level of human achievement.

These two tasks, that of making piano music nationalized and popularized, and that of
developing national music through piano compositions, supplement each other. The object is
not unattainable. What is required is a multitude of good musicians to do substantial works, an
easy environment and atmosphere suitable for searching and exploring, and a process of gradual

accumulation. Generally speaking, there are different approaches to achieve this. 1) Arrange familiar



