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The first exchanges between China and the west can be traced back as far
as two thousand years ago. The first contact was when Zhang Qian, on the
orders of Emperor Hanwudi during the Han Dynasty, traveled twice to the
west in order to seek the support of a small neighboring country, Yuezi to
fight against the Huns. Although his missions failed, by accident, he had
opened the Silk Road connecting Han China with the western world.

However, exchanges between the west and east really began in the 15th
century. In the following 300 years, the Celestial Empire of the east,
adhering to the belief that “China was the center of the earth”, innocently
considered the west to be simply an extension of the Chinese Empire.
Whilst the westerners, through the messages from the missionaries and
merchants, found this eastern empire so spectacular that some renaissance
thinkers even regarded China as an ideal heaven on earth. In other words,
both sides started their relationship based on a fundamental misconception
on the other party.

During the 15th to 18th centuries, China was actually the most powerful
nation in the world. The misconception that the world was centered on
China was caused not only by the cultural constraints, but also a reflection
of the strength of the empire. In the early 15th century, Zheng He led a fleet
of more than 60 ships and sailed seven times to the south Pacific; along with
him was a crew of more than 20,000, with the largest boat carrying more
than 1,000 sailors. Even by today’s standards, it was definitely a super fleet.
In the following centuries Columbus’ Spanish fleet discovered America, and
Vasco da Gama’s Portuguese fleet crossed the Indian Ocean. Their missions
were remarkable, but as their crews were less than a few hundreds, and their
fleets only 3-4 ships, they were not comparable with Zheng He’s forceful
fleet. This is just one example of the relative strength of the Chinese Empire
at the time.

The broader exchange with the west marked the beginning of the ancient
empire’s decline, which was not directly as a result of these exchanges, but
because the empire was still highly satisfied with its central status, and saw
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no need to understand its potential competitors. During the later years of
Emperor Qianlong period (when China actually started to decay under the
rein of this ambitious emperor), the first British Embassy visited the Qing’
s Peking. A young escort was assigned to accompany George Staunton’
s son. He accepted the job only during the daytime, but refused to do it at
nighttime. The reason was that he believed that those red-haired foreigners
were human beings during daytime only, and would become ghosts during
the night and eat people! How close-minded the Chinese were during the
first wave of globalization.

From the early 19th century to the 20th century, there was a significant
change in perceptions, from an “arrogant period” of Chinese regarding the
rest of the world as subservient, to a period of China being looked down
on or snubbed by the westerners. The fire in Yuanmingyuan destroyed the
arrogance of the Chinese, as well as the admiration of the westerners for
China.

China today again is striding towards a prosperous future, but the road is
not straightforward. The history of the past 400 hundred years, with its ups
and downs, provides us with a lesson to remember. In my personal view, the
future of the nation will not be promising if we only build an amusement
park on the ruins of Yuanmingyuan. The past 400 years is a historical mirror

for us to carry into the future: we should never forget our history.

Imperial Peking [lustrated produced by my friend Susan Li is a book well
worth reading. The significance of this book is that it helps us to look closely

into a historical mirror, and gather our strength to march into the future.

This book takes a special approach to presenting invaluable memories of
old Peking through illustrations produced by westerners at the time. The
hundreds of faithful illustrations of Peking cover a period from the late Ming
to the start of 20th century, which coincided with a period of great ups and
downs in Chinese society. Peking was the capital of the country during this
dramatically changing period. The images of Peking are therefore reflections
of the entire nation.

Opening this book one will be amazed to find hundreds of illustrations
introduced for the first time to China’s domestic readers. Every illustration,
most of them produced prior to the invention of the camera, is a fantastic
record of people, landscapes and social scenes. Some of the stories may
have already been captured in written texts and be known to us, but now
we can see images to accompany those stories. Through this historical
tapestry created by numerous individual prints, the book brings historical
moments vividly to life in front of our eyes, taking us back so that we can
feel that splendid and turbulent period, and sense the glories, sorrows and

resentments of the time.

Searching out historical memories of ancient China is a very meaningful

endeavor. Most of the images in this book were buried in libraries or
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bookshops. Susan has rediscovered them and presented them to the current
readers. One panoramic view of old Peking produced by a Dutchman Johan
Niewhoff in 1665 lets us see the city in the early Qing Dynasty; a city
embraced by surrounding hills, with a well developed metropolitan area , a
clear sky , tall pagodas and green trees; a miraculous city that would have

been so attractive to visitors.

The producers of these prints were westerners. They included missionaries,
clerks, diplomats, and some artists. Their pri'nts were not always true
to reality, but reflected their imaginary pictures on this mysterious
oriental empire. They painted Peking with their individual emotions
and imaginations, which are introduced to us by Susan and inspire us to
think more deeply about history with the information. For example, the
engravings produced during Kangxi’s period were always exaggerated with
admiration of this ideal empire, whilst the engravings produced after 1860
revealed unkindness and the dismissive feelings of the westerners. The

illustrated history is a valuable contribution to our thinking about history.

The illustrated history of the Qing Dynasty reminds us of the western
artists serving the Imperial Court such as Giuseppe Castiglione, an
Italian missionary, Benoist Michael, who was involved in the design of
Yuanmingyuan, and Jean Denis Attiret, who was particularly favored by
Qianlong. They left numerous art works collected by museums in the
mainland and Taiwan of China and other countries. However, they mainly
painted the life of the Imperial Court. Susan’s collection is much broader,
and includes many prints reflecting ordinary people’s life; consequently
it is more informative and valuable. For example, William Alexander, an
artist accompanying the first British Embassy, produced many interesting
paintings of Qianlong’s Peking, and it is very enjoyable reading about them.
Some prints in the book show scenes of Yuanmingyuan before and after the
fire, giving us a better visual appreciation of that piece of history.

This book can match in excellence to the work produced by the French
connoisseur Michel Beurdeley who devoted his whole life to collecting
prints on China produced by missionaries and published quite a few books
of his findings. Compared to his work, this book by Susan covers an even
wider landscape.

It has been my pleasure to read this interesting book and this preface is my

recommendation to its readers.
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The Chinese know about engravings mainly through new year pictures.
Traditionally Yangliuging near Tianjin, Weifang of Shandong in north
China, and Taohuawu near Suzhou, Mianzhu of Sichuan, Foshan of
Guangdong in south China were renowned places for producing new year

pictures, from as far back as the early Song Dynasty.

New year pictures, flavored with strong and fresh local and rural tastes,
express openly a cheery or devout cultural spirit. They are special ways to
reveal individual emotion, while also representing community recognition at
the time of each coming new year. As they were reprinted on a large scale,
new year pictures have been appreciated by a broader audience throughout

China for many years.

In addition to new year picﬁlres, the Chinese also produced other types
of woodcut prints. Especially in south China, woodcut prints were very
popular during the late Ming and early Qing dynasties, when folk novels
always included illustrations. Local customs and sceneries during that period
were faithfully and vividly captured in those prints, which often represented

greater value as cultural relics than literatures.

Old Chinese prints were produced from wooden plates. During 14th century
European invented copperplate engravings. Compared with wooden plates,
copperplates have finer lines with rich expressivity. Both bold and subtle
subjects can be easily depicted.

European engraving techniques were introduced into China during the
late Ming dynasty. In the late years of Emperor Kangxi’s reign in the Qing
Dynasty, an Italian missionary Matteo Ripa produced engravings of 36
Scenes with Poems of the Emperor’s Summer Resort; this marked an era
of Chinese engravings with the imperial court as the subject matter. In the
ensuing Qianlong’s reign, almost every event of significance was depicted
on copperplate and thus kept as a historic record. Masterpieces such as
Triumph over Suppressing the Rebellion in Zhunge’r revealed vividly
the scenes of the battle fields and the victory celebrations hosted by the
Emperor.
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The charm of illustrations lies in their faithful and unequaled recording on
images of the past. It is also the charm of this fascinating book of Imperial
Peking Illustrated, with images of old Peking in prints, collected through

years of devotion of its author Susan Li.

How much do we know about our own history? The prints in this book
by and large revealed some part of it. These images tracking the history of
400 years, from the imperial court to ordinary lives, enable contemporary
readers to sense the changes of time and the evoll.ition of culture.

Copperplates originally were Western art works, reserved only for recording
the Emperor’s glories and circulated only within the imperial court.
However in this book, one can find many stories of common people apart
from the imperial portraits and activities, which open a unique window to

- glimpse many historical moments by the same way as Western readers were

able to at the time.

The beauty of the illustrations in this book is beyond words; and the
narrative is moving thorough styled in plain language. It contains the
imaginations of Westerners and the true reality of China at the time; and
the imaginations of the current generation and the reality of the old China
in one book. These prints helped Westerners to understand the beautiful
imperial country, and help modern Chinese to understand our hard working

ancestors.

All of these were made possible through Susan Li’s persistent endeavors,
like water flowing into river, like rain irrigating land. Turning the pages of
this accomplished book, we will share her deep love of the cultural heritage
of China, while appreciating the charm of these illustrations.

A + 3

Ma Weido
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INTRODUCTION *

B AT B BRI b A4 Tlet-22mn, Bpa There were no European illustrations of China until the late 16th

K E LR, A Ak A b G a5 AR AR century, about the time of the late Ming Dynasty and early Qing
Dynasty. Before that, people in the west could only imagine the

BELRGT - KT GAMAK K HETRILY (BT - beautiful, wealthy yet mysterious oriental empire by reading
KFHIL) , AT EW., TEAELLEYASFE, &£  stories from The Travels of Marco Polo, which dated from the
XABE, LT A TARPHOLEEI A, XANT 13th century. In his book Marco Polo described a prosperous

] ) China with developed commerce, transportation, currency, silk
e, ENKEORE, RBORT, BRI %T A products, and fabulous urban architecture. These stories aroused
W, EHFEROERER, X—WERKRMAIXAE  Europe's interest in the inaccessible empire. However, as there
REEMG TR, B2 LT - kTP EABMKE, were no illustrations in Marco Polo's book, each reader could

create images of China in his own mind.

fet e s F A R R ST AR, EARA, .

SR EA A B TR P E With the development of western navigation technology and the
growing desire for overseas expansion, European explorers came

to the southeast part of the Asia-pacific region in the 16th century
f ST 3B4KH
MR S SUSR AR LRAS TR BN, & to seek opportunities to expand maritime trade. In the first half of

FEARFNZIR, IR FKRE] T M KF#  the 16th century, most Europeans in the coastal area of Canton
Flilkian X, FEFEEHGELT HIL, 1682 L%  were Portuguese, who traded silver for porcelain, silk and cotton
B, EVES ARG BEDNEERBEIA, A cloth. These early explorers and merchants didn't write or draw

by themselves. However, their experiences were sometimes
BRIBTENES, LA, MFF, TLRETRHA recorded and published by others after they had returned home,
BoFEAERER, A ILEZ2Hiaat e E/EHHE  based on their description of the way of life in China. Although

WA TR e, AR B AKSIRY, REEAGT there are only a few of these publications, often anonymous, they
have left us with many interesting stories and paintings.
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Some illustrations were created
by later artists based on what they
imagined from The Travels of Marco
Polo
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Many European missionaries came to China in the
late 16th century in the hope of spreading the gospel
of God. They also took great interest in all aspects
of Chinese culture, together with education, social
structure, ideology and folk customs. The missionaries
were amazed by this ancient civilization, which had
developed independently of European civilization.
Equally, they fervently hoped that this ancient empire
could be converted to Christianity. During this period,
the missionaries despatched across the world by the
Vatican were required to send regular written reports
home. Due to the practical difficulties created by the
long distance between Europe and Asia, and the risks
of the postal service by sea, most missionaries serving
in China submitted only annual reports to the church.

3 Imperial Peking lllustrated RiE
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The documents and missionaries' personal letters
sent back to Europe were compiled and published in
Europe in the 17th and 18th centuries, which have
left us with a number of impressive works. However,
many of the prints and engravings in these books
were not first hand, but were created by European
artists based on the written descriptions
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The East India Company sent two delegations to
the early Qing, and published two well-illustrated
books as a result

The first book of China with illustrations produced by the original
travelers was published in 1665. The author was a Dutchman
called Johan Niewhoff. As a clerk traveling with a delegation
from the East India Company, Niewhoff visited Peking (now
known as Beijing, though throughout this book Peking is used
for a sense of history. The same applies to some other names of
places) between 1655 and 1656, when Emperor Shunzhi of the
Qing Dynasty was newly enthroned. The Dutch had great hope
that the new Emperor would allow them to conduct trade with
Chinese living in the coastal area. There are more than 150 prints
in his book, many of which were drawn by Niewhoff himself
based on his own experiences (these include several prints

now well-known amongst western collectors). One landscape
painting of Peking was reprinted so many times that it later
became a background for landscape paintings of other Chinese
cities. Although many books have since been broken up and the
illustrations sold separately, complete original books can still be

INTRODUCTION
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found in antiquarian book markets in the west. These books are
rare and very expensive treasures.

In 1670, the East India Company published a second documentary
book of its delegation to China with illustrarations. In the following
century, visiting groups such as Russian envoys, French missionaries
and other European business delegations were often accompanied
by professional artists and writers to record their trips. Consequently,
the paintings produced during this period were much closer to the

5 Imperial Peking lllustrated
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One landscape painting of Peking by
Niewhoff was reprinted so many times that
it later became a background for landscape
paintings of other Chinese cities
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actuality of life in China. These artists also brought their European
painting techniques to China.

William Alexander was one of the best of these artists. He
came to China with the first British diplomatic delegation in
1793, and produced a large number of sketches during the trip.
When he returned home, he turned the sketches into larger
watercolor paintings, leaving us images of China captured by
highly developed western watercolor painting skills. Engravings
of these exquisite watercolor paintings were also made, which
allowed many prints to be published, and made them accessible
to a much broader audience. Later editions for these prints were

AL MEANRIHHERSE S HAYIHE Acolor print of Chinese published in the early 19th century
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Portraits by Barrow comparing
Chinese and Southern Asian

hand colored, presenting the Chinese landscape and customs in
color for a wide audience to the first time.

At the turn of 18th to 19th century a number of western artists
including Spoilum, George Chinnery, John Barrow, Auguste
Borget and Emperor Qianlong's exclusive painter Giuseppe
Castiglione, together with Chinese artists such as Lamqua and
Foique, made their careers in painting China. The portraits
they produced and exported to Europe through the China trade
provided a rich source of material for western prints makers in
the early 19th century.

The publication of China Illustrated in 1843 by Thomas Allom
was a historical landmark for illustrations of China. The prints
in the book covered numerous Chinese cities, hundreds of
characters, beautiful mountains, lakes and rivers, exquisite
architecture and fascinating local customs. However, Thomas
had never been to China. His works were based on the material
obtained through the China trade and those painters who had
actually traveled and lived in China. His book was translated
into many languages and reprinted many times. Many of the
books were broken up into individual prints, hand colored and
then framed as pictures to hang on the wall. Thomas Allom's best
prints have become very collectable items.

The British Empire was at its prime during the mid 19th century,
benefiting from the rapid development of transportation and
communication technology. As a consequence of this, the British
public at home wanted international news more quickly. The
London Illustrated News (LIN), established in 1842, introduced
a fresh approach to reporting news. This newspaper was issued
weekly, and included images taken from wooden engravings

7 Imperial Peking lllustrated
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LIN sent artists and correspondents all over the world to
report events on the spot. Their sketches were quickly
sent back to London, then engraved and printed. Within
a month, images of these events would appear in
circulation. Another influential paper called The Graphic,
which appeared later, was also known for its images
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Newspapers of this kind were also soon
seen in France and Germany
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With this new media channel, readers were
brought closer to international events. It was not
until the early 20th century that the print based
images in these publications were replaced fully by

photography.
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