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Preface

The Chinese jade culture has a long history behind it. Archeological discoveries show that
the Neolithic Age first witnessed the making of jade as implements. During the stone processing
of that period, some new techniques of stone polishing and piercing were invented. Apart from
polishing farming, handicraft and hunting tools made of sandstone, shale and metamorphic rock,
people also polished some colorful stone jades, e.g. serpentine, tremolite, quartzite and siliceous
stone. “An Analytical Dictionary of Chinese Characters™ written by Xu Shen, a scholar of the
Eastern Han Dynasty extols jade as “the most beautiful stone”. The earliest jade implements, e.g.
semi-circular jade ring of 8000 years old were excavated in the Xinglongwa Culture in Western
Liaohe District. In addition, semi-annular jade pendants, semi-circular jade rings, jade rings and
jade tubes were unearthed in Majiabang Culture Remains and Hemudu Cultural Remains, Zhejiang
7000 years ago. Therefore, people began to know, over 7000 and 8000 years ago, how to make
jade ornaments out of “beautiful stones”, which bears great evidence to people’s primitive aesthetic
and artistic appreciation. Subsequently, very delicate and refined jade wares were excavated in the
Dawenkou Culture, Liangzhu Culture, Hongshan Culture, Longshan Culture and Qijia Culture
Remains. In particular, hundreds of jade burial objects were discovered in the tombs of nobility
in the Liangzhu Culture, renowned as “jade funerals”. Jade ritual objects, e.g. jade rectangular
body, jade disk and jade battle axe in the Liangzhu Culture; miniature jade animals, e.g. dragon,
bird, tiger, tortoise, cicada, dog, silkworm and fish of the Hongshan Culture were later developed
in the Shang and Zhou Periods, and combined with the etiquettes of that period. Jade was thus
held in high reverence and sayings of “Six Jade Auspiciousness™ and “Six Jade Implements™ were
popular. Jade was used not only in national sacrifices, but as a token of integrity and virtues. “Book
of Rites” carries the records of “Noblemen comparing virtue to jade” and “noblemen carrying jade
anytime and anywhere”. Therefore, birth and development of jade manifests the origin of Chinese
civilization and lays the foundation for social civilization.

The summit of jade development came in the Spring & Autumn and Warring States Periods,
when sets of jade implements with political, moral and superstitious flavors were prevailing
and jade disks, rings, dragons, tigers and tubes were the basic implements. This period, though
turbulent with the decline of etiquettes and music, jade was still held in high reverence. The story
of Emperor Zhao, the Qin Dynasty, trying to exchange Heshi’s Jade Disk of the Zhao State with
15 cities shows that jade, with the value far beyond the common affluence, has become invaluable

gems in people’s cultural life. The Han Dynasty, after the tradition of the Zhou, by combining the



jade-making fruits of the pre-Qin, formed a Confucianistic jade institution with the mainstream of
ritual objects and pendants in over 200 years since Emperor Wudi, the Han Dynasty had advocated
the policy of “rejecting all other kinds of theoretical schools but Confucianism”. Later, when
Confucianism gave way to mysticism, prophecy and superstition, jade making came to a decline
in the end of the Han Dynasty. Jade objects in the Han Dynasty were usually of large size, great
variety, with extravagant decorations and superb craftsmanship, besides, jade clothes with gold and
silver threads came to the front. Jade making in the Six Dynasties Period was in depression, with
the style basically following that of the Eastern and Western Han. Jade system of ancient times
came to an end in the Northern and Southern Periods, and jade making entered a new stage in the
Sui and Tang when the enigmatic and pragmatic jade making was replaced by the production of
daily decorative and appreciative jade objects. The Tang Dynasty valued gold and silver wares
instead of jade wares, but there were innovations in the variety and artistic flavor of jade wares,
which constituted a transitional period. Apart from making traditional jade ritual objects, daily
jade objects and ornaments were made. In the underground palace of Famen Temple of the Tang
Dynasty in Shaanxi, four finger Sariras of Sakyamuni were excavated and three imitation finger
Sariras were kept in the gold casket of silver coffin, but the authentic Sarira was in the jade casket
of crystal coffin, which was a manifestation of greater value of jade than gold and silver. The
Song Dynasty was a period of renaissance when swords were replaced by literary pursuit, and
the preference of jade was dominant, so antique ware imitations and inscriptions on jade were
fashionable. Records and real objects show that in the Song Dynasty, besides jade carving markets
and jade shops for common people, jade workshops, e.g. “Xiuneisi Jade Workshop™ for the
imperial family were set up. The Capital Museum, Beijing collects a smooth and lustrous mutton-
fat jade tube pendant of 5.8cm high and 1.4cm in diameter. 292 double-hook intaglio regular scripts
were carved on a surface less than 26 cm’. Some of them are Prajna Paramita Sutra carved in
sesame-like characters with consummate craftsmanship, beautiful calligraphy, hair-wire-like brush
touches and the inscription, signifying it was “meticulously made by jade workshop of Xiuneisi
in 10th lunar month, the first year of the Xuanhe Reign, the Song Dynasty”. It is a rare jade object
with inscriptions of the Song and superior jade craftsmanship of the Song can be visualized. In
the Jin and Yuan Dynasties, spring-water jade and autumn-hill jade carved with eagles, geese,
tigers, deer, lotuses, reeds, mountains and forests were very popular among the northern minority

nationalities. The images not only showed a wide nature, but were of unique shapes, different from



traditional jade ritual objects, which exerted a great impact on the jade making in the Ming and
Qing Dynasties. The artistic standards of the jade objects in the Ming and Qing were generally
lower than those of the Tang and Song, but there were some bright spots in jade craftsmanship, for
example, Lu Zigang (1522-1566), a master of jade making in the Ming and one of the most famous
jade craftsmen in Chinese history created jade wares named “Zigang Jade” due to his exquisite
craftsmanship. And many subsequent imitations emerged. Hongli, Emperor Gaozong of the Qing
Dynasty was addicted to jade and imperial jade-making in the Qianlong Period came to excellence,
becoming the last peak in the jade history.

The historical value, innovative making, the cultural and ideological significance of jade and
the jade collection tradition is closely related to the ever-lasting prosperity of jade. Besides, the role
of jade as ritual objects, decorations and wealth symbols are highly valued. The love, collection and
appreciation of jade has been a fashionable and elegant cultural life. Since 1980s, private sectors
in Cixi, Zhejiang boosted by the reform and opening up policy, have been advancing rapidly and
some affluent entrepreneurs, while pursuing higher cultural life, began to like collections, the most
famous being Jinlun Group, Xulong Group and Zhongli Group. Cixi is renowned as “a famous city
of collections™ due to the great number of collectors and high-ranking collections. Mr. Xu Guowen,
President of Yongguang Lighting and Electrical Co., Ltd., Ningbo and master of this exhibition is
an outstanding one. More than 20 years ago, Mr. Xu began to collect ancient jade objects, and after
unremitting efforts, many jade gems were bought from the big auctions in America, Britain, France
and Germany. Meanwhile, Mr. Xu paid great attention to Chinese jade gems, for example, the
imperial jade object with inscriptions made by Xiuneisi Jade Workshop of the Song Dynasty was
the one he once saw in the British Museum. Mr. Xu Guowen has become a jade collection master
well-known at home and abroad.

In spring 2010, Mr. Xu expressed his wishes of holding an exhibition of jade gems he has
collected to Zhejiang Provincial Museum, in order to share the precious cultural relics with the
public and contribute to the cultural undertaking of Zhejiang Province. As we are greatly moved
by his words, “Jade Blossom— An Exhibition of Imperial Xiuneisi Jade Object and Ancient Jade
Gems Collected by the Xu’s of Cixi, Zhejiang” is going to be held in Gushan Branch, the ZPM
in September through our concerted efforts. About 100 jade gems, including imperial jade object
with inscriptions of Xiuneisi, the Song Dynasty and precious imperial jade wares of the Ming and

Qing will be displayed. Furthermore, the anthology with the same name compiled by Zhejiang



Provincial Museum is to be issued at the opening ceremony of the exhibition to better spread the
essence of Chinese jade culture, to show the loftiness and commitment of Mr. Xu Guowen and to
popularize knowledge about jade collection. Museum, as a unit in providing public cultural service,
shoulders the responsibilities of integrating social and cultural resources and sharing cultural relic
resources with the public. Therefore, it is our sincere hope that more and more people, like Mr. Xu
Guowen, will support and contribute to our work and share their fruits of cultural relic protection

with the public through museums.

Chen Hao
Curator of the Zhejiang Provincial Museum

July 2010
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Appreciating Jade

— Mr. Xu Guowen’s insights into jade collection

Zhong Fengwen

My friend Mr. Xu Guowen has appreciated archaic jade since early age. He usually indulges himself in the delicacy
of jade carving, smoothness of its texture, the pearl-like glistening and the natural colors of soil corrosion imprinted
by its age. Besides appreciating it, he may sell some of his collections to solve the occasional financial difficulties.
This adds more excitement to his collection. When he has established his own company, having enough money, his
indulgence also grows.

Due to the profoundness of China’s ancient jade culture, jade products inherited from former generations are of
great abundance. The perceptions of jade vary in different historical periods. So do the cultural meanings expressed by
jade objects. For example, in the prehistoric eras, jade was mainly used for worshipping. As the old sayings goes, “Green
jade discs and topaz rings are used in worshipping heaven and earth.” When it came to Xia, Shang, and Zhou Dynasties,
jade was used for ceremonial rituals, bi, cong, gui, zhang, huang, hu are all such items. While in the Warring Periods,
Qin and Han Dynasties it was used for burial, for example, jade burial suits plus the plaques covering eyes and plugs to
fit the ears and nose, jade sword and the like.

During the Six Dynasties period, frequent wars ruined the ceremonial and musical rituals. Meanwhile Emperor
Wen of state Wei banned the lavish burials, thus both the quality and the quantity of jade objects went down. After
Sui and Tang Dynasties, jade objects gradually became part of people’s daily life. Besides the small amount of jade
for ceremonial rituals, the majority of jade objects were used as clothes ornaments indicating the owners’ social
status, jewelry, and luxurious items. This jade utility culture lasted until the early Qing Dynasty. In mid Qing Dynasty,
Emperor Qianlong (1711-1799) defeated the rebellions of Zhungeer and Uyhgur and started his rule over that area.
From 1760 to 1812, jade materials were sent to Beijing as tax payments. The abundant materials promoted the jade
crafts to a new height, from carving to design to styles. Among the miscellaneous jade objects, Mr. Xu, with his special
connoisseurship, collected the pick of the basket.

There is a Tao or principle of doing almost everything. So is Mr. Xu’s way of collecting jade. His first principle is
to aim up high and to be expert at appreciations. It might because he lived so close to Liangzhu area, or because he was
influenced by the former generations, Mr. Xu started with the so-called archaic jade from Liangzhu culture relics. In the
70s and 80s of the last century, many archaic jade items were found in the mud walls of the ruined houses at Liangzhu
area. Mr. Xu learned from such ancient relics to select valuable pieces of jade. Every piece of his collections of Liangzhu
archaic jade exhibited this time is apparently valuable and has been collected and played with for generations. Among
others, smooth texture and luster glaze are found with both an eight-knurled jade cong, and a wide bangle with the “orange
peel”, a reddish color that resulted from constant polish with soft abrasives. With the archeology developments, more
and more refined pieces of jade were unearthed from Liangzhu. Regretfully, Mr. Xu stopped collecting such archaic jade
pieces from Liangzhu Culture due to his modesty that it is too profound for him to step any further into this field.

But, with the connoisseurship gained from Liangzhu archaic jade, Mr. Xu has collected a lot of refined pieces of



other archaic and archaistic jade objects. The following are some good examples: 1. The jade hook from Hongshan
Culture (Neolithic period). It’s smoothly fatty but with obvious primitive lapidaries, and is known by collectors. 2. The
jade tiger of Shang Dynasty (1600 B.C.-1046 B.C.). It has the luster of soil corrosion from age and the skillful deep
carvings that curve naturally; 3. The jade bird of Zhou Dynasty (mid 11" century B.C.-771 B.C.). Being passed down
for generations, it apparently has a silky texture. Its rarity lies in its thinness and the carvings on its both sides; 4. The
14.8 cm long big heng with two dragons and the huge bi disc, 29 cm in diameter, full of carvings on its two sides. Both
of them were master pieces of the Warring States Period (475 B.C.-221 B.C.). Although there is a limited amount of
objects, each of them is refined and unique. Every piece shows Mr. Xu’s superb connoisseurship.

Mr. Xu’s second principle is to focus on the quality of the jade and its cultural value. The so-called quality refers
to two aspects: 1. the degree of soil corrosion. When buried under the ground, jade is corroded by water and other
elements. Such corrosion leads to different colors on the jade. Some show a white opaque alteration on the surface,
which is called calcification or wood shell. Mr. Xu prefers the archaic jade with little corrosion or the ones with more
jade core and with red, yellow, and white luster. 2. Feature of jade. He doesn’t like ordinary stones even if they are
beautiful, but the true jade. Among others, he likes white and topaz best.

The cultural value is represented by the origin and the carvings of the jade. The striking pieces in Mr. Xu’s
collections are the jade carved with Liang Shizheng’s poems and Huizong Yu of Song Dynasty (960-1279).

The six jade object set carved with Liang’s poems is one of the master pieces and has a good origin. Liang
Shizheng, nicknamed Yangzhong, known as Xianglin, came from Hangzhou, Zhejiang. In 1726, he was entitled Juren
and enlisted at the imperial court. In 1730, as one of the top three students in the court test, he was assigned to serve
Emperor Qianlong at his south study and was ranked as Shilang (equivalent of the secretary in chief) at the civil
department. In 1745, he was promoted Shangshu (equivalent of the minister) of the same department. In the following
years, he had been appointed Shangshu of the ministries of military, justice, personnel, and engineering. In 1760, he was
appointed Xieban Daxueshi (equivalent of vice minister of education) and Zhangyuan Xueshi at Hanlinyuan (equivalent
of the president of the imperial institute). In 1763, he was entitled Dongge Daxueshi (equivalent to the minister of
education), and died in the same year. He was respectedly named WenZhuang after his death. His main work was “Shiyin
Ji” (A Collection of Poems). The six jade set was stored in a red sandal wood box, on top of which there are poems
of Liang and Emperor Qianlong inscribed with “Liang Shizheng answered the emperor with respect” and inscribed
with “showered by the emperor’s kindness”. Although there is no inscription on any of the six jade pieces, but they
apparently go with the box.

From his collections, it is not so difficult to see that Mr. Xu had spent many years devoted to them. The time span
of his collections starts from Liangzhu Culture (5000 years ago) through Zhou Dynasty, Six States, Ming Dynasty to
Qing Dynasty (1636-1911) . And all of these collections are well abrased and have the silky and warm texture and the
pleasant luster. It can be said that in the small boxes he had condensed the 5000 years Chinese jade culture.

Mr. Xu had collected 11 jade objects with Xiuneisi inscriptions. All of them are of top quality in both material and
the craftsmanship.

At the first time, he collected an octagon jade tube (or Lezi), which is 6.6 cm long and is engraved with Heart Sutra
and was inscribed with “Song emperor Xuanhe’s reign, year 2 (1120). Jade workshop of Xiuneisi made with honor.”

Similar products are seen at the National Museum in Beijing, the British Museum, and the Fitzwilliam Museum of



