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In architecture one is confronted with problems for which one
The best architecture is the clearest and most direct solution

Mies van der Rohe, The History of
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PREFACE

Preface by Philippe Barriére

The title RESOLUTION refers to the philosophy behind the overall approach of
the book. The theoretical content questions the very essence of patterns of de-
velopment used in the modern-day built environment which produces its specific
architecture. These questions examine pressing current-day realities with new
models that respond to them. The process creates architecture which is built
on concepts that are based on the beneficial effects they will have on the built
environment. Instead of being part of a problem it represents a part of a solution.

Architecture has not only lost the absolute meaning it maintained during the
classical period but also the rationale provided by modernism. Only a relative
meaning that has crystallized from it remains taking responsibilities. If architectu-
re is to maintain the values that have enabled it to provide structure to and
influence culture and the evolution of society, its meaning must be the same as
the pro-active role it should take.

Therefore, it has to escape from this predicament by establishing new rela-
tionships and creates new connections that will lead to a break away from existing
patterns. This book attempts to exemplify ways of doing this.

The Fundamentals of the Problem

The uncontrollable in contemporary human environments and that which
questions it.

Recently developed areas respond to immediate needs (space, affordability,
accessibility, etcetera). The legitimacy of what is built stems from the urgency
of these needs. Yet this urgency provides no answers to the questions regard-
ing the foundations or implications of these new developments. Moreover,
they exist in an immediate present and have a finality that inhibits them from
addressing the future. The certainty and the deficiencies of the forms they have
created result in replicas and in incompleteness that conflict with human values
and those of society. Questions remain:

How can the built environment change and influence the reality which it has
produced?
How can architecture bring about evolution in society if its output is limited
to the immediate present?

* How can lessons learned provide a basis to perfect our evolution?

10 PREFACE

Throughout its history, in responding to the needs of the human environment,
architecture has changed culture by altering not only relationships between
man and nature, but also those between man and society. Conceived in terms
of either symmetry or identity, these relationships have always had a reciprocity
that has made it possible to invert their order, their importance and therefore
their meaning. So,

Can architecture still change these environments by altering relationships

between man and nature and between man and society?

What would then be the rationale used to justify its meaning and to gauge

its validity?

What drive the approach used in this book are some of the unanswered
questions being posed in the contemporary environment. These questions force
us to better understand our hopes and the need for change, both which must
guarantee progress and a vision for the future. The book aims to contribute
to defining this hope and to avoiding potential constraints by answering them.

To this end the approach taken is to define new relationships between na-
ture, man and society by creating new organizational models, wherein architec-
ture is designed to permit a balance. By becoming the “environment” for these
relationships, these models can become a benchmark, guaranteeing equilibrium
and integrity even in the midst of the crises that transformed them.

Definition of the Theme

Impossibilities in question or the questioning of possibilities.

The world is faced with the difficulty of synthesizing the different elements that
constitute it. The impossibility of this task is a result of the incompatible and
contradictory phenomena that exist among its different elements, and are said
to be the origin of its crises.’ A tangible example of this can be seen in the hu-
man environments built recently; their structures are disconnected and there is
no control over their spatial heterogeneity or architectural forms.

For many, this impossibility reflects the inability of the world to evolve as part
of what used to be the responsibility of power structures or of a collective des-
tiny. Today, this responsibility is assumed as part of the ever-repeating present.
While this continuous process frees us from the unknown and the risks it entails,
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it only increases our responsibility for the present and its consequences.
However, if the only solution to prepare for the future is to repeat the patterns recent-
ly created in built environments, then this would appear to reflect the limitations
of the world to manage metamorphoses and to come up with designs to create
change. Moreover, as this is by default the only existing solution, this is neither a
short- nor a long-term option. Looking at these shortcomings and the difficulty in
producing other types of models means we have to examine the nature of this
impossibility, in the hope of being able to produce alternatives that would offer
a genuine solution. Each era features its own challenges; the goal of architecture
is to take them on. While architecture has recently faced significant challenges,
these are more related to aspects of form rather than fundamental discussions.

The current challenge is to manage the incompatibilities and contradictions
that exist in these different environments, so that “original possibilities” are born
of “original impossibilities”. This conceptual approach attempting to overturn ex-
isting incompatibilities facilitates the process of discovering what is lacking, un-
known or untried. If we want to include progress defined by modern thinking, we
have to establish what is unknown and see it as a way to accomplish possibilities.

Practical Theory

A pragmatic utopia: working on what is most lacking.

These initial conceptual conjectures have defined the strategy of working not
on what is in excess and is lacking least — the postmodern strategy of represen-
tation by Hadid, Libeskind and Coop Himmelb(l)au, and of Koolhaas's XXXL
theory — but on what is most lacking, for all origin comes from this.
This strategy is predicated on three basic principles.
Reduce the incompatibilities and contradictions that exist in our environment
to free it from constraints and open it up to the impossible.
In order to perfect the environment, one must understand the relationships that
have produced these incompatibilities and contradictions, and their impact
on the creation of different environments. New ecological pressures create the
need to re-examine the functional patterns produced by these relationships,
as well as the potential of these environments to resolve them. Only this po-
tential can reduce the incompatibilities and constraints by transforming the
links between certain existing relationships. The establishment of a new kind of

12 PREFACE

relationship will contribute towards finding the answers to what has been miss-
ing. Thus the tactic of working on what is lacking makes it possible to transform,
to re-evaluate and to recreate an original reality based on the traces of the past.
Restore the poetic imagination to these different environments so that they
may participate in a collective imagination.

This should be done separately for each different type of environment (city,
suburbia, superhighway, etcetera). This evolution starts with the idealization of
their commonplace reality and the recognition of their original symbolic values
(for instance, suburbia is transformed into nature parks and the superhighway
restores a lost of modernity). While this process takes into account the cultural
phenomena inherent in these environments, it primarily responds to the para-
doxes they pose, for the nonsense created represents the incompatibilities
and the contradictions and is fundamental to eliminating meaning. Restoration
makes it possible to reintroduce the original, through weakened myth or the
imagination that has been lacking. Finally, the re-composition of these diffe-
rent environments re-establishes the form of an original, non-existent design
whose essence triggers a positive collective imagination. This last opportunity
is developed in the following point.

Develop each of these different environments separately with the same as-
tuteness, thereby creating a common design for the whole; this has always
been lacking.

The role of the development of projects is to furnish each environment with
missing links and to connect them within the same design. This approach
gives coherence to the whole, something that has never existed. Each
project is the result of a particular experiment that occurs only in the con-
text of the relationships established.

lts objective is not for the solution to be generally applicable, even if the
problems that must be remedied are generic (suburbanization of the city, the
proliferation of junction roads on superhighways, suburban growth, etcetera).
In responding to particular challenges, each project contributes, as part of
the whole, to the elaboration of a new logic and a new interactive dialec-
tic and creates a new and original design. The final result does not propose a
system, but through distinct responses generates an ingenious whole. In the
face of the existing dystopia, the utopia of the final design, through project ex-
amples, opens the original dysfunction to new potentials that can change reality.
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Historical Context of this Approach

Emancipation from the impossibility suggests the radicalism of the avant-garde of
the early twentieth century. Still, the projects represented in this book demon-
strate how that liberating potential is only possible by confronting existing reality,
not by eradicating it.

The approach proposed here does not deny reality. Instead, it takes it on board
and explores it so as to be able to embrace its structures, to modify their undesir-
able elements and to keep in check their harmful effects.

Modern architecture, staying faithful to its social discourse, has endeavored
to provide solutions to the evils of the industrial and capitalist society. Ironically,
it has ended up embodying them.

Postmodern architecture of the last 25 years was a response, not to the social
discourse of the modernists, but to their contemporary philosophical discourse.
The search for the failures of modernism, which has allowed it to deconstruct
itself, is similar to that of an aesthetic of “otherness” in current architecture.
Unlike the modernists, postmodern architecture has focused not on evils or
difficulties, but on words and games to create complexity. It has engaged in
omissions and abnormality, forgetting the abnormality contained in omissions.

In addition, with the advent of global warming, society is faced with unprec-
edented changes. Sustainable architecture has tried to respond to the urgency.
Indeed, the use of certified materials and LEED regulations are necessary, but
these are insufficient. In the attempt to reduce energy consumption, in very
concrete terms and as quickly as possible, sustainable architecture has neglect-
ed to rethink the spatial aspects of the environment in response to lifestyles
that perpetuate problems in time and space. In other words, it has not retho-
ught the spaces that contribute to the problem.

14 PREFACE

Today, this challenge, combined with that of globalization, compels us to fo-
cus on what needs to be transformed and offers us the unique opportunity to
change what could not have been achieved without it. It calls for transforma-
tions on a planetary scale to initiate one of the greatest human revolutions. This
can only be achieved through the reconsideration of the built environment and
of our modes of development and expansion. To facilitate this, architecture will
also have to establish the conditions needed to achieve this change by de-
fining new functional schemes, new programs, new spaces and new products.
Throughout history, the role of architecture has always been to structure the
organization of humans in societies, to deploy them across time and space,
and in so doing to accelerate their transformation.

This challenge defines the theme of this book. Over the last 10 years, numerous
agencies have examined the problems arising from the crises faced in this world.
Their successes have been an inspiration and a support, but their endeavors, of-
ten limited to ad hoc interventions, have led to diminished power in the face of
adversity. The architecture of the 1960s understood this challenge, and without its
inspiration, the endeavors in this book, while far more pragmatic and unfortunately
far less radical in their interventions, would not have been possible. The growth in
the concept of landscape urbanism and of landscape recovery has reinforced the
idea to treat suburbia as a park (see Suburbia as a National Park, Reversing Sprawl
and the Recovery of Landscape), and to include the superhighway as an integral
element.
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Organization of the Book

The book is divided into four chapters; each deals with a different theme em-
bodying each of the different, recently built human environments to which
architecture must respond. These include the Post Urban City, the Superhigh-
way, Suburbia and the Social and Humanitarian questions.

The essays in the first three chapters were written, in part, for different re-
search projects.? They provide a critical analysis of the role played by the diffe-
rent relationships that produce architecture in different contexts. They also
analyze the consequences of their existing growth patterns on the different
environments.

Each essay serves as an introduction to a chapter and addresses the relation-
ships that have defined architecture at the theoretical level (origin and metaphor)
or at the economic and cultural level (mass communication and consumption,
with the creation of motorways and housing estates). When a built environ-
ment responds to the demands of a given reality, it becomes complementary
to this reality, and by perpetuating its values, freezes a society by keeping it
from evolving. If, on the other hand, it supplements this reality, either by anti-
cipating what it lacks, or dealing with a lack of capacity or bringing about
a change, it allows the society to evolve by imagining another reality.
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The last essay, on social architecture, was written by one of my former students,
Clarisa Diaz.

The theoretical and critical analyses were conducted simultaneously, in order
to find a practical resolution to both. This juxtaposition allowed us to work out
theoretical interpretations in the form of propositions for a new project typology.

The projects developed are part of application and demonstration exercises
defining this approach. They represent different possible interpretations and ex-
amples are illustrated in this book. They have made it possible to test principles
to support these interpretations, and to validate them by comparing them with
previous realities. The projects, while they all differ from one another, all stem
directly from this research into theory and the practical application of this
research. They have come out of exercises that address the limitations of sub-
verting and inverting their consequences. The more the resolution of a project
seems evident, the more it conceals what it has subverted. The book contains
professional projects, complemented by those developed by my students.
The projects, as well as coming from research, also have come out of the 5thyear
Studios | directed at the School of Architecture of the University of Kansas
(PB Studio 501), which took place from Fall 1987 to Spring 2007.

BE—RATHRARERANEXEHRMIINAERRKERF - BTZEEN.

ZHPRMHETTER MM AN ST, BOETHRE - ENTERMBATR. XFMIFTONT
BEITRMNMEEFTREABOEAERER,

PHUARENASRTEIN—HD, ENRRT BPARMTEMETRIOLH., Xk,
B POBR AR RN DR IR T B SO E PUESCH A ST, XL B HEREE, B
EMNERTR-—IAREAXRER, HRETRRENBBENEZ . —PMRENTRERKS.
BERETCMAENEY., BPEFSMERARNFENMETMA, XLETE BHFGRERETH
R, EMNRIGTERFRZ2007FEFRARFHIAFBAXRIESHFRIIEE (PBIIEE01) #R
&RSERAT.



