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Preface

People of long ago were having fun and entertaining themselves, and like us, they were also achieving educational purposes through joy. Movies, TV, newspapers and magazines were
unavailable, thus along the corridors of the Summer Palace have been left more than 10,000 decorative paintings, and on the surrounding screens in the Deep Willow Reading Hall
(Shenliudushu Hall) in the Yuanmingyuan Park were found silk pictures of lady beauties. If the royal families were in need of such, their subjects were, too. Therefore created were the inlaid
pictures in the glass cabinets of rich families, the Spring Festival pictures replaced year after year above the Kang in the countryside, and stories and sceneries carved painstakingly on
bricks, stones, bamboos, and wood by generations of Huizhou craftsmen. All of these art forms developed and grew with vigor, passing down to us.

Huizhou Carving, namely, is an art form that originated in Huizhou. There are brick carvings, stone carvings, wood carvings and bamboo carvings, found in residential homes,
ancestral halls, temples, gardens and parks, and even on household furniture, screens and couplets, penholders, and plates and dishes. It is everywhere.

Bamboo carvings are found on daily utensils and articles, as these are frequently made of bamboo. The other three types of carvings mainly appear on ornamental parts of buildings
(treasure bottles carved out of stone are indeed available, but very rare): on gate towers, on memorial arches, on cloisters, on curtain walls, and on stone steps. The carving art is everywhere.

While wood carvings are found in a large variety of settings and brick carvings present many different themes, stone carvings rarely involve storylines.

But nothing is absolute. The 24 Huizhou carvings collected in this book are stone carvings depicting characters and stories.

The 24 carvings are about the 24 filial exemplars whose stories were widely known in the days of these carvings. Alongside each carving there are inscriptions indicating the story of
the filial exemplar being depicted.

Much reflection is elicited on my part regarding the 24 exemplars. Since “Feixiao™ (opposing filial piety) of the New Culture Movement, people in modern times have found a lot of
faults with these stories. From today’s perspective, the 24 exemplars’ stories are indeed legendary and even absurd. Beginning from Shun’s mythical stories of elephants ploughing the fields
and birds sowing seeds for him, almost every filial son has been reputed to be born in a poverty-stricken family or to find himself in adversity; they were nonetheless doing their filial duties,
even by extreme means, despite their helplessness or the impossibility of their wishes, thus moving Heaven and Earth; then miracles occurred: the ground cracked, the ice melted, a water
spring spurt forth by itself, or gold revealed while a hole was being dug in the ground. Seen in that light, they are more or less like the larger-than-life stories in the Tang Romance — the
original stories might not have been amazing at all; they were only amplified in oral transmission and went out of proportion by and by. However, from a different angle (whether
entertaining or pedagogical), these stories were indeed creative and imaginative. They popularized the moral teachings of the time, being both instructive and fun. Looking closely at these
stone carvings, we observe that their knife application may not be elaborate, yet concise and forceful, the characters’ sleeves fluttering, their facial expressions rich, strong winds blowing
and trees bowing. The carved pictures are vivid, picturesque and poetical, and the fun therein is great.

Today’s TV drama series are no more fun than these, are they?

HAI Deguang
August 2008
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YUSHUN'S FILIAL PIETY MOVING HEAVEN

The legendary Emperor Shun in very ancient times was ruling over a small kingdom called Youyu. He is thus
also known as Yushun in history. He was the son of Gusou (meaning “Blind Old Man”) and was extremely filial by
nature. However, his father was foolish and obstinate, his stepmother rude and arrogant, and his stepbrother
proud and overbearing. They maltreated Shun and even plotted to kill him. His stepbrother set fire to the barn when
Shun was trying to fix its roof; Gusou and Shun’s stepbrother started to fill up the well when Shun was digging deep
into it. Fortunately, Shun always managed to outwit them and their ill intentions never succeeded.

Though Shun was deeply hurt by all the terrible treatment, he was still lenient and benevolent, carrying out his
filial duties to parents, and showing kindness to his stepbrother.

Shun’s filial piety moved Heaven so much that when he tilled the land on Mount Li, elephants came to plough
the fields for him and birds came to sow seeds for him. When Emperor Yao heard of this, he sent his nine sons to
assist him and married his two daughters, E’Huang and NuYing, to him. Emperor Yao eventually abdicated the

throne in favour of Shun.
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ZHONG YOU FETCHING RICE FROM AFAR TO FEED HIS PARENTS

ZHONG You, of the Eastern Zhou Dynasty, whose style name was Zilu, grew up in a very poor family. The
family could only live on wild plants like brambles. He was concerned that such a diet was far from nutritious for his
parents and that their health might suffer. However, he could not afford the rice available nearby.

When he heard that more than a hundred li away cheaper rice was available, he went there hurriedly without
hesitation to purchase a sack of rice and carried it all the way home.

He never considered leaving his hometown to receive high offices until both his parents had passed away.
Now that he did, he was given a high post in the court. Then he was dispatched to the state of Chu in the south,
where he was grandly received by its Prince and was treated with great respect. Each time he left his residence,
over a hundred chariots were in his procession and he had a large store of grain in the house. He had many layers
of comfortable cushions, and before him were laid rows of tripods of food at each meal. But he sighed, “Even
though | would wish to eat brambles and to purchase and carry rice for Dad and Mum from more than a hundred li
away, it is now simply impossible for my wish to be granted.”



Il

:
=
e
=
T

PO Ao -0 7




el S i

24+=

siejdwax3 [eiji4 Ino-Ausm] 8y jo sbuine) suolg noyziny

8 PO A Py 2

] %5 PR LB
AR, 2FE BRE, WBEN, £4°7F RS, P, /SR, XESREE, KERKE, KEM
e, MEEE. e BAE—TE BE=7F8. gEEH 5H.
BECAHFER, o5
B EE, —FRMIE.

BERE—AMER, TR, RNONERE T 8%, BRLEERTES, XA THMLT. RXXKT .G
AP NILTHMTRR, BEBAERHR, TRAGDHAIRERE T AL, A—RXFIIMHMLERE
T FEARERTENE, MASKFRTFERENER, LERN TN, FFER BERFERG. HiRA
WY, BEEME RER—ARR BEERAEME, BN=DILTEHEREN. Rt TzR. R
EEIREE. ERESCANHROEN FEZT—HF.

THINLY-CLOTHED MIN ZIQIAN PERSUADING FATHER TO FORGIVE STEPMOTHER

MIN Sun, of the Zhou Dynasty, whose style name was Zigian, was bereaved of his mother at a very young
age. In time, his father took on a new wife, who gave him two younger sons. When winter came, Min Sun’s
stepmother dressed her own sons in cotton clothes. But since she did not like Min Sun at all, she merely gave him
clothes lined with reed catkins.

One day, his father told him to take over the reins as they were driving a horse-drawn carriage. As his clothes
were too thin to keep out the cold, Min Sun was almost frozen. He could not even hold onto the reins. When his
father found out the cause, he flew into a rage and determined to divorce his second wife.

Min Sun, however, tried to talk his father out of the decision, saying, “If Stepmother stays, there will be only me
who will be thinly dressed and frozen. If Stepmother leaves, your three sons will be left out in the wind and cold.”

When his stepmother heard this, she was very much ashamed and repented herself. She mended her ways
and treated Min Sun as her own child from then on.
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ZENG SHEN'S HEART ACHING WHEN HIS MOTHER BIT HER OWN FINGER

ZENG Shen, of the Zhou Dynasty, whose style name was Ziyu, was extremely filial in caring for his mother.

Once he had gone to the mountains to gather firewood when an unexpected visitor came to his house. His
mother was at a loss. She did not know how to entertain the guest. She counted on Zeng Shen'’s return, but after
a long wait he still had not shown up. She was so anxious that she bit her own finger. Blood oozed.

As the saying goes, mother and son can feel each other’s sorrow and pain in the same way that the heart feels
the excruciating pain when any of the ten fingers is injured. Zeng Shen felt a heartache. He hurried home with his
firewood. When he arrived, he went on his knees and asked his mother what had happened. His mother said, “A
guest came unexpectedly and | had no idea how to entertain him. So | bit my finger to let you know.”
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OLD MAN LAIZI AMUSING HIS PARENTS IN VARIEGATED COSTUMES

Old man LA, known as Laolaizi, of the state of Chu in the Zhou Dynasty, was noted for his filial obedience to
his parents. When he was amusing his parents or caring for them, he was as lovable as a small kid.

Although he was over seventy, he never mentioned that he himself was old, lest his parents should feel how
feeble and senile they were themselves. He was often wearing variegated costumes and playing like a small child
around his parents.

Once he carried some water into the family room and pretended to slip and fall. He cried heatrtily like a baby,
and his parents laughed in amusement.
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TANZI MILKING DEER TO SERVE HIS PARENTS

In the Eastern Zhou Dynasty, there was a prince in the state of Tan, who was known as Tanzi. He was very
obedient and filial to his parents. His parents were very old, and both suffered from a malady of the eyes, for the
cure of which they needed deer milk in their diet. However, deer milk was very hard to come by.

Tanzi therefore disguised himself in deerskin and went deep into the mountains. He joined a herd of deer and
tried to milk them.

When hunters came, they took him for one of the herd, loaded arrows on their bows, and were about to shoot.
Tanzi saw what was going to happen and immediately came out of the herd. He revealed himself and explained
that he was obtaining deer milk for his parents in deerskin. Only in this way had he escaped from falling prey to the
hunters.
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