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Preface

The art of fan painting is always popular among people and is a traditional way of creation which the artists are fond of to
express themselves, for the fan with a painting is not only a practical article but aslo an ornament or an adornment and it has a
long history in China. The fan, which was called Sha or Jie in ancient China, is a daily tool for getting rid of dust, sheltering
from the sun, driving away summer heat and enjoying cool air. Sha is a large —sized fan made of plumes, which was mostly used
by guards of honour in ancient times. From the old saying "The dragon makes rain; the fan drives away summer heat,” we can
see that the fan has an important place in people’s lives. The materials of which fans are made are plumes, silk, bamboo, wood.
paper, broad plant leaves and many others; they are in a great many shapes like round fans and folding fans.

The artists have long since applied their paintings to fan faces, which are known as fan face paintings or fan paintings. The
peom “The Bamboo Fan” by Xu Xun in the Jin Dynasty reads,” Finest in workmanship is the fan among its kind; ingeniously
conceived is its design. It looks as if it were cicada’s wings; in it is included the beautiful scene.” Another peom “A Song of the
Round Fan with Gems” by Qiu Juyuan reads,” It looks as beautiful as a piece of pure jade, and as round as the full moon. Inlaid
with gems and precious stones, it has in the middle a pretty cock running with amazement. Painted are the trees in Jingshan;
drawn are the goddesses of the Yellow River and the Lue River. Their long sleeves are flying with the wind, with the first light of
the day reddening the willow trees full of the dew. A comfortable breeze is stroking the fair faces, as if they were enjoying the
music coming along with it."(Collected Essays of Arts Vol 69— Clothing).

The fan paintings in and before the Tang Dynasty have not been handed down to the present, so we can only see some of
them from other paintings or frescoes then. The round fans of the Song Dynasty are rarely seen now, but in Collected Famous
Paintings of the Two Song Dynasties (1964's edition, The Historical Relics Publishing Press) by the late famous appreciator of
arts Zhang Hang are included some of them kept in the museums all over the country. They are paintings of landscapes,
mansions, figures, beautiful ladies, playing childen, flowers, birds, insects, animals and so on.

The folding fan, according to documents, is said to have been passed on to China from Korea and to have originated from
Japan or from Korea. Guo Ruoxiu in the Song Dynasty says in his Knowledge of Paintings Vol 6—Korea in 1074, The
Korean envoys to China always bring with them folding fans as private presents. They are made of black papers with pictures of
nobles embellished ingeniously with ladies, horses, waters, lotus flowers, pets and birds. They were originally from Japan, and
now are more treasured and are hard to get.” Deng Chun in the same dynasty says in his Successive Collections of Paintings
Vol.10—Notes of the Modern Times in 1167," The Korean pine fan looks like bamboo board. The natives say that it is not
made of pine but of northeast China ash barks, so it is pliable, tough and lovely. For its grains are very much like those of the
pine, it is called “the pine fan”. Su Dongpo believes that the Korea white pine has straight and thin grains, but the folding fan
material looks like the middle part of the palm in Sichuan so it must be of northeast China ash. Some of the fans are made of
paper with polished bamboo as their handles, which are like those made by the common people but their exquisite workmanship
is much better than that of China. It is three or four feet long when spread and two fingers thick when folded. The paintings in it
are often of beautfiul ladies riding carts or horses as if they are going for a walk in the country in spring, sometimes of figures in
the starlit night and of golden and silvery dots being spread all over the background--. Its colours are strange and different from
those of China’s for only sky blue and sea green are applied. The recently produced fans are especially ingenious.---Shangu’s peom
reads, "The imperial inspector got three Korean fans; he’s given them respectively to the court eunuches and imperial museums.
People both at home and abroad pour in to enjoy them, for they are far better than anything like precious fishes and insects. The
fernale tourist is capable of riding a horse by the waters, who looks much more beautiful than any girl on earth. Collected works
the treasure fan really becomes, for those who have got it put away their books.” he adds, “The Japanese fan, made of pine, is
two finger thick when folded with a handle exquisitely fringed with yellow tassels. There are paintings in it portraying mountains,
rivers, pine trees, bamboos and flowers.”

It can be said that Guo and Deng record in full detail how the folding fan was passed on to China from Korea and Japan
and their accounts are believeable. However, it can not be said that China then had no fans of her own. they only say that
compared with the folding fans made by the Chinese common people, they are “much better” in workmanship, and that "its
colours are strange and different from those of China’s for only sky blue and sea green are applied. The recently produced fans
are especially ingenious.” That is why Guo and Deng, and even such famous artists as Su Dongpo and Huang Shangu took great
interest in and spoke highly of the folding fans abroad. Hu Sanxing in the late Song Dynasty and the early Yuan Dynasty
believed that the waist fan in the Qi Dynasty was the folding fan. Therefore. the Chinese folding fan should have a long history,

and it was then just not as exquisite as those of Korea's and Japan’s and the colours that paintings were done in were different.




The folding fan is practical work of art, which is liable to be worn out and difficult to keep. That is why it was not so widely

used in the Song Dynasty than in the Ming and the Qing Dynasties and that is why no fan in the Song and the Yuan Dynasties
has been handed down.

The folding painting fan was most in vogue at the time of the Ming and the Qing Dynasty, for it was not only used for the
purpose of enjoying the cool but also carried as an ornament by the men of letters and officials. For this reason it became the
present given to each other among relatives and friends and the object exchanged among artists to learn from one another.
Everyone tried to get the painting fans by the famous artists and almost all the artists then were good at painting fans. The
paintings by the men of letters held sway in each part of the painting circles, thus forming the leading position, and the fan
paintings was then one of the important forms of expression of the paintings by the men of letters. In fan paintings we usually see
that drawings and peoms add radiance and beauty to each other and bring out the best in each other. Though small in size they
were all elaborately done and highly finished enough to represent the artistic level of their painters, and few of them were like
those for social intercourse purposes at present. Since the painting fan was work of art that could be carried along, played with
conveniently and exchanged easily with one another, the artists who tried their best to paint it in order to show their artistic
talents for the sake of their own reputations. Therefore, the painting fans in the Ming and Song Dynasties that we see today are
all well conceived and exquisitely done, pleasing to both the eye and the mind.

Compared with a scroll of Chinese painting, the fan painting apparently has its own specific characteristics in artistic forms
of expression. The two edges of the fan on the top and at the bottom are two curves of the same centre of a circle, and the two
edges of both sides are two straight lines of the centre and equidistant lines when the fan is folded, so the fan face evidently has a
great trend of movement and a sense of rhyme scheme. Motion lies hidden in stillness and stillness contains motion. The artists
have all been so ingenious in conception and composition that their painting and calligraphy are in perfect harmony. They have
made clever use of the fan face so that their paintings bear some hidden stretching manner, and they have made their bold choice
of the fan face so that their paintings have a boundless conception, which makes the thoughts of the viewer thronging their mind
for the boundless world is included in the small face. The common artistic characteristics of the famous artists’ fan paintings are
ingenious in conception, well —knit in composition, succinct, refreshing and quietly elegant in strokes. The people who have a
good eye for work of art are very fond of fan paintings, and if they have got exquisite pieces, they will take the faces off the ribs
and mount them or put them together into a collection in order to keep them well as treasures, and some of them will keep them
in their original patterns and preserve carefully the faces with the well —made ribs, which are known as “finished fans” in
historical relic circles. Thanks to those collectors, we can now appreciate a great many fan paintings of the Song and the Qing
Dynasties in the musuems all over the country. Jilin Province Museum, a new type of museum of history and art, has been
making great efforts to search for and collect ancient works of art and historical relics since its founding on Jan 27,1952, so it
keeps more than 10,000 pieces of ancient paintings and calligraphy works of various kinds, which is one of its great advantages
and turns it into one of the few museums with large collections. In the museum are kept thousands of round fans of the Song
Dynasty and painting fans of the Ming and the Qing Dynasties from which 154 fan paintings by 105 famous artists of the Ming
and the Qing Dynasties are selected in this album.

In this album the majority of the works are first published except a few that were included in Selected Works of Art in
black and white photos more than a dozen of years ago. This album includes nearly all the famous artists of important schools in
the two dynasties, representing the general development of the then fan painting art. In order to facilitate the appreciation and
study for our readers we try to include in it the works by those influencial artists and the rare works as many as possible. The
subjects of these selected works nearly embrace all those in Chinese painting such as landscapes, figures, beautiful ladies,
portraits, birds, flowers, insects and animals, and nearly all the techniques of Chinese painting are reflected such as fine
brushwork, freehand brushwork, half fine and half freehand brushwork, bonelessness, blue and green colouring, heavy colour, ink
and wash, and line drawing.

Since the folding fans before and in the early Ming Dynasty have hardly been handed down, this album has to include those
after that. The works of "The Four Masters of the Ming Dynasty” represented by Shen Zhou, a greatest artist in the middle Ming
Dynasty and leader of “Wumen School”, are the cream of fan paintings hard to come by, indicating the level that this art reached
then.

Chen Daofu, who had once learnt to paint from Wen Zhengming, initiated a new look of freechand ink and wash flower
paintings of the middle Ming Dynasty, and his works are so smooth and graceful in strokes that they have won the the aclaim of
appreciators. “A Garden in Autumn” and "Red Autumn Leaves in a Riverside Village” (in which there is a peom inscribed by
Emperor Qianlong) by Lu Zhi, who was an important figure of "Wumen School” and a student of Wen Zhengming's, are his
representive works of landscape and flower fan paintings, which sufficiently show his artistic talent in painting though small in
size.

“A Small Pavilion by a Plate Girder Bridge” by Tiao Cheng, who was contemporary with Shen Zhou and was gifted in many




ways, is quite unique in strokes and in composition, and is ingenious and exotic in conception. In it a simple and undorned peom

reads,” Across the plate girder bridge stands a small pavilion. The grass and chaste trees on the rock are half withered. Why is the
painting so simple? Because everything around is not rich and gaudy and more.” The peom and the painting contrast so finely
with each other that people cannot help gasping with admiration at it. We include in this album three Wens of the same family.
for their works are different in style, and we also include the works by some other famous artists of the middle and late Ming
Dynasty like Zhou Zhimian, Ding Yunpeng, Dong Qichang, Li Liufang and others. The works by Dong Qichang selected are the
most exquisite pieces of his. Bian Wenyu and Li Liufang are important literary artists among "The Nine Friends of Painting” led
by Dong Qichang, and both of their works are particular about exquisite strokes and tastes.

The six great landscape painters, known as "Four Wangs, Wu and Yun” (Wang Shimin, Wang Jian, Wang Hui, Wang
Yuanqi, Wu Li and Yun Shouping). held sway in the painting circles of the early Qing Dynasty. and so their works, except Wu
Li's, are included in this album. Though Wang Jiang was Wang Shimin’s nephew, they were nearly of the same age, and they
both were held in esteem as the leaders of the then painting circles and were referred to as “Two Veteran Wangs”. “Green
Mountains and Rivers” by Wang Jian at age of seventy —one is a rare fine piece. The most accomplished of "Four Wangs” is
Wang Hui, and he had a good many students and had a great influence, for which he was known as the leading figure of
“Yushan School”. We select six pieces of his works for the reader to know more about his accomplishments in landscape fan
paintings and appreciate his works of different periods. Wang Yuangi, who was a grandson of Wang Shimin and served the
imperial court for proficiency in painting, was good at painting mountains and waters in dry strokes and light ink strokes. and he
also had a lot of students, Therefore, they were known as "Loudong School.” Here we include his three landscape fan paintings of
different styles. Yun Shouping was especially famous for his painting flowers and birds and had a large number of followers. thus
being referred as the leader of “Changzhou School. "Three of his flower fan paintings and two landscape ones are selected here.
which may show his achievements in painting art.

Hu Zhao, one of "The Eight Masters of Jinling”, handed down few works to us. so his “Fan Shuangyu’s Portrait” becomes a
great treasure. which is meticulous in strokes and quietly elegant in colours. “Spring in the Lower Reaches of the Changjiang
River” and "High Forests and Mountain Cottages” by Gao Jian, a famous landscape painter in the early Qing Dynasty. are
succinct. bold and vigorous in strokes and delicately simple and unsophisticated in conception. Zha Shibiao. one of “The Four
Masters of Haiyang” in the early Qing Dynasty, enjoyed great prestige then. His “Mountain Cottage” is succint and merging in
strokes and graceful in style. We also select the works by such famous landscape painters of that time as Fa Ruozhen. Zhao
Simei, Wu Shantao, Mi Hanwen, Zhang Chao, Shi Yuze, Yang Ji, Huang Ding and Wang Jingming.

Such famous artists of the imperial court as Jiang Tingxi, Yu Xing and Arbai painted fans for the imperial court and they
had to paint with great care in order to pander to the tastes of the emperors. Here are included six fan paintings of flowers, birds
and insects done by Jiang Tingxi in exquisite strokes and rich colours, to some of which are affixed the seal’Emperor Qianlong’s
Appreciation Treasure”. "A Bouquet of Flowers” by Yu Xing, is as skillfully done as his teacher Jiang Tingxi. What people may
focus their attention to are the three pieces "Washing the Elephant”,”A Bird and Peach Blossoms” and "A Jerboa” by Arbai.
which show his great creative talent as a Northern artist from the Main Yellow Banner of the Man Nationality. For there are few
works of his left, these three are worth much cherishing.

At the same time in Yangzhou appeared "Yuan School” represented by Yuan Jiang and Yuan Yao, who were famous for
painting pavilions, houses and mansions. Yuan Jian’s “"An Ideal Home” portrays the beautiful scenery of a comfortable and
peaceful cottage in equisite strokes and rich colours. Most of his works handed down are scrolls of large size so his fan paintings
are rarely seen. For this reason it is selected.

In the midde Qing Dynasty, “Yangzhou School” represented by "The Eight Fantastic Masters of Yangzhou were pounding
the painting circles like a new force suddenly coming to the fore. They advocated starting something new in order to be different.
Therefore, most of their works have fairly profound ideological thoughts and evident unique characteristics.Zhang Zhao. who was
a successful candidate in the highest imperial examinations in 1709 and was later appointed to the position of Minister of the
Ministry of Punishments, was a great celebrated master of calligraphy, and he was good at painting orid and plum and skilled in
figure line painting in tradition ink and brush style. His "A New Lease of Life of Old Trunks” portrays and old trunk getting a
new lease of life with new young leaves in a quietly elegant way. The peom written in it reads,” To the east an old trunk stands.
Insects eats and in live ants. But God knows its life not easily ends. It begins to blossom in the spring breeze.” This is a perfect
combination of calligraphy and painting, so exquisite that people hold it dear.

Hong Wu, of the Man Nationality and a famous artist at the period of Qianlong, was perfect and very famous for his essay
writing, calligraphy and painting. The two fan paintings of his included here are two different —styled pieces with peoms, so they
are really well —conceived and fully show his three perfections. Huang Yi's “An Imitation of Huanghe Woodman'’s Painting” and
"Water — lily and Bluestone” are two different — styled pieces—one is fine brushwork and the other freehand brushwok: the former

was done when he was twenty — three and the latter done when he was forty —seven. Qin Yi's “A Scenery of a Waterside Village”




and Yu Ji's "A Beautiful Lady” are fine in strokes and fresh and quietly elegant in colours, so both are exquisite pieces hard to

come by. Four finger paintings by Fu Wen, Zhang Wu, Zhai Jichang and Gao Fengxiang, which are selected in the album,
portray landscapes, figures, bamboos and rocks, and animals with so high proficiency and so fine workmanship that people have
to show their admirations.

This album includes a large number of fan paintings of the late Qing Dynasty, when people of talent came forth in great
numbers and each had his own extraordinary splendour. However, we only briefly introduce some of the most outstanding ones
here.”"Mountains and Waters” by Xi Gang, who was famous for seal cutting and was one of "The Four Masters of Xiling.” is
natural, clear, vigorous and full in strokes. His contemporary Xu Shi, modelling himself on” Four Wangs”, was also a great
master of landscape paintings, and his "Mountains and Waters” done at age of thirty —six is graceful. rich. vigorous and
experienced in strokes. They have a lot in common in the style of painting landscapes.

Zhu Henian, who was born in Jiangsu and resided in Beijing, was one of the so—called "The Three Zhus” and was greatly
respected even by Korean people for his kindness. His "Reading in the Thatched Cottage” and "Go Boating” are excellent works
in deed. Li Yu, who learnt to paint from Zhu Ben, was good at sketching fans of well knit composition. and his works are
perfectly harmonious in conception and form, and unified in ink and colour. That is why we include three pieces of his works.
Zhang Cheng's "Portraits.” with the inscription by the famous artist and sealcutter Chen Huangshou in it. catches people so true
to life that we can see from it that painting portraits of the noted was in vogue in the late Qing Dynasty. We also include two fan
paintings of mountain cottages done respectively by Yuan Ying and Sheng Danian for their quite different styles.

In the periods of Daoguang and Xianfeng, the important painters who followed "Four Wangs” and could make some
breakthoughs were Dai Xi and Zhang Xiong, who were much respected then. Their works selected in the album reflect their
artistic accomplishments and their different styles. “Mountains and Waters” by Zhang Zhiwan, who was friends with Dai Xi. was
selected to show the similarities and differences of the so called “"South Dai and North Zhang.”

For Wang Quan, Ren Yi, Qian Hui'an, Gu Lingshi and some famous artists in the late Qing Dynasty had a great influence
on the then painting circles and some of them even stepped into the present times so they are the pioneers of the present painting
styles and still have some influence now. We then include in the album some representive works of theirs for our readers to
appreciate.

The publishing of this album naturally reminds us of those older generations, our colleagues and friends. who have made
some contributions for Jinlin Province Museum to collect works of painting and calligraphy. especially fan paintings. for the size
and the achievements the museum now have are owed greatly to their industrious work and lifelong efforts. Here we have to
cherish the memory of Prof. Song Zhenting, late Director of the Propaganda Department of Jilin Province Party Committee and
of Mr. Zhang Boju, a famous appreciator of works of art and the former director of the museum, for they devoted their whole
lives to and made remarkable contributions in protecting our cultural heritages and developing histroical relics museums. Prof.
Song once pointed out to our museum, “Take in every thing, collect all that we can, fill in the gaps to complete a chain. and form
a system of our own.,” and extorted again and again that we would take great pains to collect fan paintings and try to have all
that we could find so that anyone who studied the art of fan paintings had to come to Jilin and. Jilin would then become a hot
spot for that purpose. Though busy at official affairs, he led the workers of the museum in person to carry out the collection. His
spirits of devotion to the museum work will always deserve our admiring .

This beautifully printed and bound album is published and distributed by Hong Hong Lock Tin PublishingPress. Wen Han
Limited Developing Corporation of Jilin Province, Jilin Fine Arts Publishing House andwe have much acknowledgement of the
help and concern of Mr. Ma Ming YanGeneral Manager of Yan Wing Hong Hong Kong, Mr. Lu Wenwu General Manager of
Wen Han Limited Developing Corporation of Jilin Province, Mr.Liu Congxing the Vice Editor —in— chief of Jilin Fine Art
Publishing House; and express our thanks to Mr.Zhu Xiaoda the editor responsible for the album for his painstaking directions
and planning.

In the course of compiling and writing the album, we have had the full support from Mr. Ren Wanju Director of Jilin
Province Museum who writes the postscript, and we have also had the earnest assistance of all the workers with Jilin Province
Museum. Ms. Xu Hua Photophrapher with the museum takes all the pictures of the elbum. Here we express our heart felt thanks

and pay our sincere tribute to all of them.

Su Xingjun, Vice Director of Jilin Province Museum.
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