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THE IRRESISTIBLE FEELING
FOR THE NATIVE LAND

To pubkish books is difficult nowadays. It is extremely difficult to publish collections of photographic works.
Just in such a difficult condition the works of Chinese photographer Wu Dongshuang, Local Scenery and Customs of
Poyang Lake, has been published. Wu Dongshuang is a member of the Chinese Association of Photographers, the di-
rector of reporters board of Jiangxi lllustrated Magazine Office. He has been engaged in photographing for thirteen
years. In this very period he spent eight years for photographic creation about the native land around Poyang Lake.
Being different than some people who are fascinated by photographing about scene of border area, colorful life of
foreign land, sights of streets and lanes, he is inflexible_on his special creating theme for a long—term, and discovers
or creates the beautiful on the native land which he knows well.  This is difficult of attainment indeed.

The sense of native land is very strong in mind of Chinese people. This is obvious to all. Many notable ex-
amples can been found in Chinese art and literature. "Plucking chrysanthemum below the eastern fence, | see the Nan
Mountain carefreely and leisurely.” (Quoted from one of Tao Yuanming’ s Poems.) Chinese scholars’ ideal of idyllic
life has a direct bearing on their feeling for native land. The feeling for native land is an important theme of Chinese
literature and art. | think only those people who press close to native land can press close to life, only by pressing
close to life can excellent works be produced, only such works can move people. Dongshuang has been doing as
such.

Poyang Lake is close by some famous mountains and great rivers. Here had produced Tao Yuanming, Wang
Anshi, Ouyang Xiu and Zhu Xi. This is a stretch of land with lots of cultural deposit. What | pay attention to are
Dongshuang’ s experience in such strong cultural atmosphere and his expression about this experience.

Looking over Dongshuang’ s works, what left a deep impression on me is also the rich flavour of culture spread-
ing all over the collection. Dongshuang here didn’ t reappear the native land simply. He did his utmost to avoid
naturalistic way so that he could gaze at the stretch of land as a whole from a high point of view. Dongshuang was
moved by the stretch of land and expressed this experience in his works. Just as he said:"Every time | merged my-
self with the lake, the land and the folks, responding to their rich and deep spirit, an indistinct impulse and a desire of
expression always emerged in my heart.” Just with such experience the photographer worked hard and taked pic-
tures of the native land. In these pictures are his folks, his memory of the past and what he has been seeking.

The collection is divided into eight parts. The:?hotographer attempts to express his thought through the eight
parts which lay emphasis on each aspect. What heytrys to say are that human being are in tune with their circum-
stances, and they are bearing a heavy load of the hisjﬁry while they make the history continually. Materials of the
works in the collection are wide—ranging. In the pié‘tures there are sights of mountains and lakes, local conditions
and customs, leisurely and carefree pastoral, and there ;re also scene of hard life. The works are full of the photog-
rapher’ s own experience and appreciation though on—the—spot technique is used here. Perhaps this is due to the
feeling for native land. | also notice that the photographer applied close wide—angle lens nestling up against figures
and their surroundings to take many of his pictures. Owing to such a method the figures and their surroundings are
mixed more organically. This makes the pictures realer and more charming.

Poyang Lake is a book about the native land, and is also a permanent local song. | think Wu Dongshuang
leaves future shadow of today in his collection. He tells us: Be more heartfelt to treasure the lake, be more sincere
to cherish the stretch of land.

Liu Bang
(The author of this article is the secretary—general of the Chinese Association of Photogra-
phers, the chief editor of the magazine Chinese Photography.)
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A BRIEF INTRDUCTION TO THE AUTHOR

Wu Dongshuang, pseud. Dong Shan, was born in Shuangcheng
of Heilongjang Province in 13948. He is a member of the
Chinese Association of Photographers,the Chinese Institute of
News Photography and the Chinese Institute of Sports Photog-
raphy . Now he is working as a reporter at Jiangxi lllustrated
Magazine Office .
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1. jr#i% ~ Dreams about Rivers and Lakes —1988
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2. g ~ The Milky Way —1988



#E ~ At Dusk —1987
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4. skx / Image of the Sky in Water 1488



5. Rigg Brightness— 1989
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7+ Green Island —1988




7. vb4T / Sight of Shoals —1989
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8. s / Marks of a Vanishing Riverbed —1989



9. (uE ~ Fields —1989
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10, s Foggy Morning —1989



11. & / Vastiges of a Castle —1987



