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FOREWORD

The Etudes-Caprices by Rodolphe Kreutzer (1766—
1831) are an invaluable item in the didactic literature
of wviolin music. Virtually unequalled among studies
of this type, they may be called a key to the mastery
of bowing and left-hand technique. From the purely
musical standpoint, the Etudes are remarkable for
their succinct form, helping to cultivate in the pupil
a taste for good music.

Rodolphe Kreutzer, a distinguished violinist of his
day and the subject of the dedication of one of Beet-
hoven’s most beautiful sonatas, the Sonata in A ma-
jor, op. 47, was also a prolific composer. His legacy
consists of about 40 operas, some chamber music,
numercus violin concertos and other compositions.
But he won lasting fame through his 42 Etudes-Capri-
ces, which not only are an excellent practical guide
for pupils in the higher forms of elementary schools
but can also be practised and plaged to great advan-
tage by the mature artist throughout his life — as,
according to the accounts of his contemporaries,
Henrpk Wieniawski did. At every stage of training,
Kreutzer's Etudes are an extremely effective means of
correcting defects in the mechanism of both hands.

According to the type of technical problem, Kreut-
zer's Etudes can be divided into exercises for improv-
ing:

trilling technique: Nos. 9, 15, 16, 17, 18, 19, 20,
21, 22 and 40;

double stopping: 24, 32, 33, 34, 35, 36, 37, 38, 39
and 40;

broken double stopping: 7, 13, 25, 29 and 30;

polyphony: 36, 37, 38, 39, 41 and 42;

change of position in progressions: 2, 3, 6 and 8;

passage work: 8, 10, 12 and 17;

declamation: 1, 23, 28, 31, 33, 39 and 4};

main bowing problems: 1, 2, 3, 4, 5, 6, 7, 8, 10,
13, 14, 23, 24, 25, 26, 27, 29, 31, 36 and 37.

Teachers should use their own discretion in select-
ing material from the Etudes to improve their pupils’
techuique. Professor Z. Felinski, for example, included
in his Rudiments of Violin Playing (2nd vol.) a repre-
sentative selection of them. The Authors of the pres-
ent edition recommend for this purpose the following
choice and order of Etudes: 2, 7, 6, 36, 5, 8, 10, 24, 29,
27, 13, 14, 37, 35. Other Etudes should be included
in the course depending on the particular pupils’ prob-
lems.

This edition is a practical guide, laging no claim to
theoretical generalizations. Nevertheless. the editors
have availed themselves of numerous older editions,
among them the ones prepared by Clavel (pupil of
Kreutzer in the first half of the 19th century), Hering
(1858), Meper (1911). Vieuxtemps (end of the 16th cen-
tury), Hubay (1908), J. Jarzebski, Felinski and Jahnke.

For the explanation of symbols and abbreviations see p. 76.

Those editions brought out in the 20th century are
the only ones to contain new conceptions in three
directions. Thus, Meyger inserted the indications as
to phrasing, Jarzebski revised the notation, Felinski
reduced the number of Etudes and included new
patterns of exercises, while Jahnke, seeking to make
the best possible use of the Etudes, extended the
material considerably.

The methods of editing adopied here can be sum-
marized as follows:

1) The Etudes are reproduced in their original numer-
ical order.

2) The number of model exercises is both reduced
and simplified.

3) Indications of phrasing are elaborated in greater
detail.

4) Fingering is modernized, along with the elimination
of the excessive number of indications of optional
fingering.

5) There are fewer indications of articulation, making
the text easier to read.

Further, in an effort to facilitate the task of both
teacher and pupil, each Etude is preceded by an ex-
planatory note, with a brief analysis of the main tech-
nical difficulty and directions as to the method of
practice.

The editors are extremely concerned with the phe-
nomenon of the so called preparatory reflexes,
They are the only suitable way to obtain complete
freedom in all activities concerned. We have iatro-
duced the symbol @ in every instance which needs
special attention for the development of these reflexes.
It is hoped that this indication will help to remove
many difficulties and hindrances in the performer’s
technical apparatus. Some expressions used in the
explanatory notes, such as ‘‘guided stroke” aund “im-
pulsive stroke” mayg look strange at first glance. How-
ever, they convey aptly the idea they are designed
to express.

Many changes have been introduced in the decla-
matory Etudes. so unjustly forgotten by many teachers.
The alterations embrace bowings. the graphic presen-
tation of chords and turns and even minor retouches
to the text itself. It is hoped that the alterations will
make the Etudes easier to read and consequently more
often played by pupils. The very character of the
declamatory etudes justifies a certain amount of free-
dom in the style of performance.

Though destined for the student, Kreutzer’s Etudes
are something more than an item in a teaching pro-
gramme. Each violinist should see in them a highly
efficient aid to perfecting his craftsmanship. The Etu-
des can be aptly compared with a good tonic or
a wholesome food. For this reason, they are recom-
mended for regular consumption.

EBugenia Umidska, Tadeusz Wrorishi
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This is perhaps the most popular among all violin studies, being
above all an excellent exercise in the various types of articulation
and “various” bowing. Hence it is essential to play this study
by heart. To do so, the pupil should first master the left hand
(fingering, change of position, intonation). The editors have refrained
from giving examples of mixed bowings (slurs alternating
with détaché and sautillé), as the pupil is expected to have be-
come familiar with these strokes in the early stages of schooling.
Of the model exercises which follow, the first five are “correction”
exercises. Model exercises 11 and 12 point to some new ways of
practising bowing technique.

®

détaché
détaché
s

® ®

®

™

sautillé sr.
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Allegro moderato
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RENEE SR, FINTHRAFKNT, DERNPRE—TESHH: FIRSTERARMRAINERTED.
Détaché, with short bows. malntainlng the same dgnamics. Beginning close to the nut, move gradually to the point of the
bow. In the next bar, move gradually towards the nut. The exercise may be extended over two bars, {. e., two bars in
each direction, e. g. by repeating each note.
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The bowings are reproduced from the original edition. The pupil
should practise, however, this study with single détaché strokes.
The bowings in bars 1, 3, 4, 7 and 13 are recommended for train-
ing, as are all the model exercises relating to Etude No. 2.

Below are some further model exercises.
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Etude No. 2.
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NARERERE—1ERZE. LSRR TEERERS paratory reflex “to seize” at the point of the bow the first note
FEE&. TEANHESEM 2 SHRRNDOME X LENES in the group to be plaged staccato while waiting for the “starting”

sign. Below is a diagram of the division between bow strokes and
of preparatory reflexes:

l
"T\>

s L§ + o f 5 - i
4 ! l - 1t = —————
V> = SET > >0 —t J——
v / [ . .
*L/ g . J —!"0
AT i T
¥ 03 1 1
Y T T s
=

iy
.
PV
v
’.w
o
ﬁ
$

>
1 4
18 = 7q o QiJE'. 1 e > oA >
... . 1 e e ]’H F?.-‘
1 T 1 s _f__F‘E
A —i .
0'!_:#> 0 2 =
= .- 1" - 1 -
—5——— < - 7T 1 8 ——
>\_/ > ° ' ;:i'-' l’"‘_':aL o
> >
2
fﬁ:
1
6 -
8,

| ]
T v
—
4
g
‘. 0
§

_[ - ® - L)
> ‘F_--o 0-..> >o' S >
e i>o
> 3
4 S
2 .
.3 1 .3 1 R o 93
v s N 7 - a d -
1 . )L ] L]
— i'j’_
= SIS
2 > -
¥Fio 2 2 >

38 1 -

4l o~ -,

3
44 1.-".

PWM - 5604



E2—EHERMIGSEN LS/ SNEIH,. EREE
RBETEFERSEERLORENONE, BIL, FENLIEHN
LMFIRFIBRBAEER COMBSIRE LR, EEME—LLE%S
EBEIE0SE 27 BEIHD, AZIEXFNFERBHNHSRCH
*o

Allegro moderato

e

An excellent exercise for mastering the. firm détaché stroke with
the upper part of the bow. It also provides good training in con-
sciously keeping the non-playing fingers on the string whenever
required. As part of his home-work, the pupil should mark with
brackets ! thosé notes where retaining the finger on the
string is indispensable. The same procedure should be carried out
with some other studies, e. g. No. 27.
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The indented melodic curve and the ensuing frequent changes of
string, combined with throwing the bow onto a non-adjacent
string, help to develop bold preparatory reflexes in both hands.
This should be practised according to the following example:

™ V m Vv n v
———
A @1 ® @_ @ )
g = - > ﬂ
2 %’ ¢ oz 3

N ot e: During the rests, the bow should not leave the string.

The pupil should take great care to move the bow parallel to
the bridge and play forte rather near the bridge, and should not
be discouraged by the unpleasantly shrill sound thus produced,
especially in the initial stage of training. The preparation of each
sound {with bow and finger) should constitute the end of the pre-
ceding impulsive bow stroke, both constituting one integral move-
ment.
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Allegro assai

The same technical problem as in Etude No. 6. The study should
be practised with the bowing shown in Example 1:
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N o te: The preparatory reflex should be quick, light and insudible — a con-
tinuation, as it were, of the movement which produced the previous sound.

Example 2 sets the right hand a very diffe
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The moving of the bow to the higher string should be carried
out by means of a neat, quick drop of the arm brought about by
a complete relaxation of the shoulder muscles. Care should be
taken that the bow is held as perpendicular to the strings as pos-
sible, using the entire width of the hair, and that a cantabile piano
is produced.
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FEGIMTERLI FYSERNSS. EERLERIRINE The principal bow-stroke in this study is the dense, full-sounding
H I IR, B ERTAENTISSEERLR, BitE détaché with the upper part of the bow. When practising the

study in a faster tempo, the pupil should not forget to bring out

B MRETNES S, TEEE 6 EISE, Bk the harmonic changes implied in the music, stressing at the same
time the rhythm of the sextuplets.

FRREIBERENEN. The following six model exercises in various bowing are repro-
duced from HKreutzer's original edition:
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Allegro non troppo
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XE—ENAEFENGEMNEIME, WFEFKHE, BN A good exercise for both left and right hands. The left hand’s
e s N - - task is self-evident: fast finger movement., which is a good prepa-
FEER, MBVFRENFEDE, NEXRUSNEEE. XE ration for trilling technique. The right hand should concentrate
FkiH, FTEENTESHRBMEL, GIONE I /NTHE, SF on smooth bowing. From the beginning of the slur (covering one

or two bars) the bow should be consciously propelled at an ad-

ERANENREEZT. BHRERRNNE. FENNTTUERT equate speed. Thus, from the very beginning of bar 9, for example,

SIS . the bow should at once proceed at twice the speed while the
BERNHORNEITED: dynamic range remains unchanged. Single bars and fragments of
the study may be practised as follows:

P B ————— W Wllara~=rallaransralnvaansal

E% jjjaa' 1~0 s 03 04 ¢ I

1. 0302930

2.4
S

1

Allegro moderato
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The main problems are: 1) control of the preparatory reflexes of
both hands (see explanatory notes to Etudes Nos. 6 and ) and
2) skilful combination of the fast impulsive quaver strokes in up
and down bows with guided détaché strokes of semiquavers (guid-
ed movements). Bars 2. 3, 4, 11, 13, 16, 17, 18 and 38 provide

good training for the left hand to master quick movements to high-
er positions.

Homework: The pupil should inscribe in the above-mentioned
bars the intermediate notes leading to new positions, marking also
the positions themselves (see bar 2).

Model exercises:
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