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Lin Rukui, was born in September 18, 1918, Shankou Town person of Qingtian Country, Zhejiang Province, 92 years

old, the Master of Chinese Arts and Crafts.

1979, in July, was awarded the title of the “Zhejiang’s Model Worker” by Zhejiang People’s Government, in August,
’,attended the National Arts and Crafts Creative Design Congress, and was named the “Arts and Crafts Specialist”.
1982, the work, “The Sorghum”, won the second creative and designing prize of the “Hope Cup” of the “National

Hundred Flowers Awards”, being selected as the treasure by the Ministry of Light Industry and collected by the

country, he himself was selected as the vice chairman of Zhejiang’s Arts and Crafts Institute, and was hired for the

member of the committee of the “National Hundred Flowers Awards of the Arts and Crafts” by the Minstry of Light

Industry of P. R. China.

1985, “The Sorghum” was elected into the postcards of “The Qingtian Stone Carving” by the People’s Fine Arts

Publishing House, and was selected as the treasure of Arts and Crafts by the Ministry of Light Industry, was collected

and preserved by country forever, he himself was elected as the consultant of Zhejiang’s Arts and Crafts Institute.

1988, was given the title of the “Masters of Chinese Arts and Crafts” by the Ministry of Light Industry.

1989, in November, his brief biography was appeared in the “Dictionary of Chinese Arts and Crafts”.

1990, in May, was enrolled as the member of the “Chinese Arts and Crafts Institute”, his brief biography was appeared

in the “Contemporary Chinese Artists List”.

1999, “The Sorghum” and other works was selected to participate the “Exhibition of Chinese National Stone Carving

candidates” in Beijing, his artistic achievements was specially introduced in “The Greatest Artists of The Qingtian

Stone Carving” published by Zhonghua Book Company.

2003, in July, was interviewed about his life for art by the “Art Investment” part of CCTV, in October, “The Sorghum”

was selected to participate the “Appraisal Exhibition of Chinese National Stone candidates” in Beijing, and won the

“Special Prize”.

2007, the work “Plum blossom Vase” attended “The Fifth National Exhibition of Chinese Arts and Crafts Masters’

Works” in Beijing.
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The Qingtian Stone Carving
4

The Qingtian Stone Carving is one kind of the folk crafts in Zhejiang Province. It is from Qingtian Country of
Zhejiang where the local masons use the stone to carve crafts, so it is called the Qingtian Stone Carving. There were
masterpieces of it as early as the Song Dynasty. During the late Yuan Dynasty, it sprang up with the rise of lithoprint.
In the Qing Dynasty, the carving varieties increased gradually, in addition to the decorative top of seals, the daily
supplies were produced, such as the sacrificially archaized vessels, vases, penholders, water containers, inkstones,
unitized cigarette cases, etc., there were also the furningshingé of the round carving, just like kinds of flowers,

Buddhas, beauties, figures, animals and so on.

The craftsmen of the Qingtian Stone Carving are good at taking advantage of the naturally beautiful color, depending
on the shape to layout, and on the material to carve. The works of it have the ingenious styles and the vivid figures.
The main process includes the stages in lathing rough blanks, filing blocks, drilling, engraving, removing thorns,
trirqﬁling, polishing, waxing and so on. The techniques of carving are known for piercing sculpture, applying the

round carving, the relief carving and the line engraving together, chasing the effect of fineness and smoothness.
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The Demean or of the Masters—The Total Foreword
of The “Masters of Chinese Arts and Crafis ” Series

Zhang Daoyi

The Chinese tradition of respect for teachers has been known all along, just as “where there
is the truth, thére is the teacher”said, teachers who play the role of the fine examples and
models are not only the carriers of the truth, but also the inheritors of it. At the same time, the
masters who stand on the peak of culture, are in glory of long time and have created the human
civilization are defined as the outstanding academics or artists. Masters from one generation to
another, with their tremendous achievements, build our nation’s cultural edifice.

Usually referring to the Masters, whether in the academia or the art circle, is mostly that people
respectfully call them. Presently, in our country there is only one title of the Masters, the “Arts
and Crafts Masters”, that were elected with the standards established by the country, which is a
kind of honor and mission, making the pride of the nation on their shoulders, just like the hard
work in Olympic arena where is not easy to get the laurels and the gold medals.

The Arts and Crafts in our country has not only the long history, but numerous varieties and
excellent tradition as well. The sophisticated and wise crafts flourished with the development
of farming culture. As early as more than 2500 years ago, “The Artificers Record "(Zhou Li ¢
Kao Gong Ji) pointed out, “By conforming to the order of the nature, adapting to the climates in
different districts, choosing the superior material and adopting the delicate process, the beautiful
objects can be made”, which clearly meant the thought of human-centered, following the law
of nature on the one hand and exerting the property of material and technology on the other.
Turning material resources to good account or making the best use of everything is always the
actively enterprising attitude in the creation. The historical legacies of Arts and Crafts, such
as the heavy bronze stuff, the warm and smooth jades, the crystal porcelain, gold and silver
objects, the clean lacquerware, the gorgeous silk, the fine embroidery and so on, are all showed
amazing wisdom. So, it is hard to imagine the ability that gives the clay a solid state under high
temperature as Phoenix Nirvana borning of fire, which can turn out to be the porcelain that
sounds like the Chinese Chime Stone and looks like a mirror; that makes the sap into objects

when it has been solid after flowing from the lacquer trees: that carves the ivory ball into the



dozens of layers, every layer can rotate freely and has all patterns at different levels; that turns
the parts of bamboo over into the “spring reverse motion™ that so gentle just like baby’s skin,
weaves strings of bamboo to form the fan as elegant as brocade; that embroiders the Block
Screen as the double-sided embroidery; that uses the hands to knead the clay figurines showed
the spirit. Everything looks like a kind of God-made, each piece is magical, which is considered
as the “treasure handed down™ or “national treasure™ by people and as the “manifestation of the
essence of man power” by the philosophers. I do not want to describe people by using the word
“Superman”, however, we should admit that anytime in the sprots grbund, the winner of the
various games, say, the highest jumping one, is just the NO.1, and he would be as our “Arts and
Crafts Masters”.

In past, when apprentice carpenters studied with a teacher, there was a formula cried
out, “beginner for three years, is able to travel the world; and then for another three years, is
unable to move”, which means the first three years is nothing but the time for ability that let
some of the craftsmen do “Shi Zi Huo "(the stylized works) just to make a living, and the further
three years is not the simple time for a novice to repeat, but for the idea of creation, and is the
reification of self-cultivation and makes people to bring their spirituality and intelligence into
play. Actually, our Arts and Crafts masters, with great concentration, have great efforts far more
than three years hard training. The ancients said, “techniques reach a certain realm, would act
in cooperation with the spiritual world”. Only enteriné this realm can people give full play to
their imagination, use manual dexterity, obtain the high degree of ability of controlling, or even
get the “stunt”. Although “The Artificers Record ™ said, * creating objects belongs to wise man,
highlighting the truth belongs to clever man, however, inheriting these for generations only
belongs to the craftsman”, it simply makes the statement of the relationship between design
and production which can not only be separated but also be combined, and both of them are
concerned with life-long practice in order to achieve a superb point.

As we all know, the Arts and Crafts can be divided into two categories, one is the bread-and-
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butter items of everyday useing round the needs of basic necessities and convenience, reflecting
the custom and the fashion, which has established a staff gauge of civilization. The other is
decorative furnishings that can be appreciated, reflecting the culture, inspiring‘wisdom, enriching
and enhancing the spiritual life, which is to show “the abundance of people’s needs”. These
two types are interlaced, like the variation of music that is a natural thing. In the long period
of feudal society, however, for the Arts and Crafts, due to the amount of the materials using,
the differences between the precious material quality and the cheap one, and the differences
between the fine producing and coarse one, there were three kinds of show-off. The first was to
show off the status. Even the supplies were branded levels in the strict hierarchy of society. For
instance, the stuff belonged to the emperor could not be used by others, the civilians never had
the opportunity for using the articles of the nobles and the officials. Those things had the special
titles, such as “The Emperor’s Using Only”, “The Emperor’s Reading Only”, “The Emperor’s
Tea Sets Only”, “The Officials’ Uniform Only” and so on. The second was to show off the
wealth. For example, as to the bowl, the pottery was used by the civilians, and the porcelain by
the officials. The rich men used the “Golden Clasper” and “Silver Clasper”, while the emperor
used the gold and jades. So were many other things that so-called “priceless”. The third was
to show off the skills. A lot of work and time was consumed, craft skills were extraordinary as
if done by the spirits, which could almost be reached of by no one. Therefore, with these three
kinds of show-off in which the former two mainly refered to both owners and users, the third
also included the producers, not only the nature of the crafts produced alienation, and even
the people would be changed as well. “Riding a hobby saps one’s will to make progress” is a
warning.

* XiLu’s Mastiff, The Book of Chou Dynasty, The Book of Remote Ages "’(Shang Shu * Zhou
Shu « Lu Ao)said, “do not be enslaved by the eyes and the ears, all things must be integrated and
moderate, tampering with people loses one’s morality, riding a hobby saps one’s will to make
progress”, which is warning for the rulers, thinking that if the rulers obsesse with or fascinate
certain things, it will make them to lose their aggressive ambition, emphasizing that “don’t do
useless things and don’t also prevent others from doing useful things: don’t pay much more
for strange things and don’t look down on cheap and practical things”, and affirming that don’t
indulge in personal hobbies excessively, hunt for novelty and feed rare birds and strange beasts.
History has proved that such caution is wise. However, after entering the feudal society, in order
to prevent the feudal emperor from that “Riding a hobby saps one’s will to make progress”,
“The Monthly Climate and Administration, The Book of Rites” (Li Ji * Yue Ling) provided,
craftsmen “should not make the strange and extravagance objects to confuse the emperor’s
mind ", and regarding the ornamentally carved arts and crafts as the “clever tricks and wicked

crafts” that should be prohibited. Nurﬁerously historical facts tell us that not only the emperor’s



mind is easily confused, but also the prohibitions against the confusion can’t work. The
misunderstanding of objects themselves last about 3000 years, though the way just like “giving
up eating for fear of choking” did not change the corrupt lives of rulers and that “Riding a hobby
saps one’s will to make progress”. Do the beautiful things make people weak in the relationship
between persons and objects? The answer is negative. The key lies in the people themselves,
in the self-cultivation, sentiments, ideals and will. So, the fine Arts and Crafts is not able to
make people despondent, on the contrary, it will enhance their interests, encourage ambition and
drive people to be aggressive and progressive. As a result, to outline the outstanding traits of the
ornamental Arts and Crafts, at least the following points can be seen.

First of all, it is the “manifestation of the essence of man power” that not only reflects the
people’s creative spirit, but also attains an extreme that is impossible for ordinaries through the
exercise and flexibility for hands, thus, showing the great potential of human in “changing the
world”.

Secondly, in the relationship between persons and objects, except for the ability gained to

control objects, it actively alters the constancy of objects, thus, beyond the human “own scale”,

to show “the abundance of people’s needs”.

Furthermore, it perfectly combines the superb skill of the crafts with the colorful i}ﬁagination of
the art, making that “techniques reach a certain realm, would act in cooperation with the spiritual
world” and that “art cleans the life”.

Finally, the Arts and Crafts founded by the precious materials, the exquisite skill and the noble
human spirit represents the nation’s wisdom and creativity, has been hailed as the “national
treasure”, and of course in the era of commercial society, possesses the high economic value,
that is, the creation of wealth.

The various walks of life have the leading characters, very starry, and their constellations are
the brightest. “Flourisﬁing age, flourishing talents”, being Masters is even more glorious. In
order to record their performance and to pass their outstanding achievements along, we have
compiled the “Masters of Chinese Arts and Crafts” series that each volume recorded each master,
and that respectively introduced their life stories, writings, sayings, works, skills and the comments
concerned, completely showing the demeanor of the masters. We hope that the series can make
contributions not only to the nation’s revival of China and the cultural accumulation, but also
to inspire newcomers, propelling the spring-up of the “Masters of Chinese Arts and Crafts” for
generations.

So, this is the foreword of the series.

December 25, 2009, in Longjiang, Nanjing

ANV SLYIV FSIANIHD 40 SYTLSVW

HE®

‘IndNY NI1

SL4VYD

+

el N

=X

L00 | Mt




|
|
\
\

WMEFSFAIHMNAET [SLA4VED ANV SLAYV FSINIHD 40 SATLSYW IANNY NIT

fhRAEN "SR, RESHRNMALNES, HEREN KB, H
TeE, BIEERR; MEI000KTLU XN "S&" , RFEZINS

B R E B A — R E,
20Uk, MIERIFSHETEHABLFZN "$—" —F—14

BAZEFESFEE, BOTEHARESERZIRP. RRAREA, F—1HE

“%EEIT’Z%?KZ“XR%%?(%" NEBABEREAY, F—TUESRARE

BIE— R B RIEMEM, RIS TSI A 37 258, FERES B AR R BRI 4
SE, RIS 2 THESIE, B MEKETERSIE, B2 TR AT
MEBERAR, PEARKNERENE—HEETEERARF, E— 150

AR E LR AT IR A GRS EOT L ERKIF

— AR TP RRORIE, — P RERRT— A FUNEY. 1055
&, BFRUEE, BLTFERTHEAREROENMEA, FRTANEEE
BEARABOT RN, A ERFBOERERTLFHREORHRE, B
“REA TR IEDR AR ERA. TEERKFRGERE ™S, B

b T
H R ESRENTAER BSREA BRITEAFDE. RAEEAER

800
T

K, BRAERENBIS, LRFELEAROASBARET THIFL
% AR ALEEE T HEEREAAL > K,

B0, TR, NTB0RE, HOEAITELE, H—HSE I
HB0tE, RETBENRT. BETROZAES, BIHANTHRE, X
| T RRD, 3. EH. B, PEEDHIE AR £R 9%—, TS L8
n %) 7 AL
| BT ERTRR, HEEREOA, " XD, HEEBARNBBRIXIL,
N ‘ B, H—EAET T EBE MEENAN EHE T ARDEAI
| B RERE. BT FANTEEAKR, 055K, REXE, 2H
. T%, BOTFRMEAOENRRFREINN, 2ESOERNZABS, £E6)
n e T— IR D T BT S, FHE T B O TR IEE, Lo
| SRS RN, B I TEFOEARE, 35 GRES 0ER,

LR et R T T e e UL £ DR Y



