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Ever since 1983 when the New York Percentage Art Project was launched in New York have
been created about 200 pieces of artworks across the whole city, such as in plazas, parks,
buildings, cummunity areas, schools, stations, government buildings. The breadth, scale

and complexity of this achievement is unique. and the works have reflected the diversity and
unshakabie position of New York City as an influential art center.
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Tilted Arc | Federal Plaza, Richard Serra 1981
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katul katul | Queens Family Courthouse, Ursula von Rydingsvard  199%-2002
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Your Voices | Bronze Janet Zweig. 1997 (Top)
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HIFF0FIF | FHBR, 1994 (TH

Harmony | and Harmony |l | Fiberglass Andrea Arroyc, 1994 (Bottom
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Destination | Glass, marble Ned Smyth, 2002 (Left)
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American Origins | Glass Arlan Huang, 1996 (Right)
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Genius | Bronze, cable-cast brone, stainless-steel cable Ralph Helmick and Stuart Schechter, 2002 (Bottom)
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Manhattan

BHBEZRA | AHEH 1995 (LE)
Tomorrow's Wind | Stainless steel, Mel Edwards 1995 (Top)
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Reunion | Brick, granite, Valerie Jaudon 1989 (Bottom)
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El Arbol de Esperanza | Stainless steel, nickel-plated brass, bronze, Brower Hatcher 1995 (Right)
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Rivers | Terrazzo Houston Conwill, Estella Conwill Majozo and Joseph Depace 1991 (Next chart)
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