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GREATESTM MENTS F‘ROM
MUSICAL TH%«TRE Cabaret
From "Cabaret"

Lyrics and Music by Fred Ebb

Moderato John Kanda
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Cabaret

What good is sittin’ alone in your room

mAeEREREHEHAA?

Come hear the music play,

REBRHEZF KRR

Life is a cabaret, old chum

ZREG— AEIEWN—REE

Come to the cabaret.

BRI 5 R SR IE R

Put down that knittin’, the book and the broom

BF TEFEITWEL K. BEANAZTRAT
Time for a holiday,

2 ERNKEZ
Life is a cabaret, old chum

Come to the cabaret.

REREESKBER

Come taste the wine, come hear that band
KIGHOB, KUTE KR

Come blow your horn, start celebratin’
RERNSHE, RRFBEKR
Right this way, your table’s waitin’
BRXILE—EBNEFELERT
No use permittin’ some prophet of doom
DMEILKRENEE

Wipe every smile away,

B EHRBE LY

Life is a cabaret, old chum

EREF—— AEEW—REE

So come to the cabaret!

AR, BI%Bi, HRRIERIE]

Tused to have this girl friend known as Elsie

BMATE— MU EABHLH

With whom I shared four sordid rooms in Chelsea

BNENRERRT HUENRETF

IS

She wasn’t what you’d call a blushing flower

th SR ERIRO AR “FEHER

As a matter of fact she rented by the hour

KR EiHRE A, iR

The day she died the neighbors came to sneaker

MIERAIBR, WERGEREGK D

Well, that’s what comes of too much pills and liquor

oy —— B 2 4th /2 1 2 ANV I M SE A

But when I saw her laid down like a queen

BYRBINRRERRE T —HMERE

She was the happiest corpse I'd ever seen

HRERXET SR O &I

I think of Elsie to this very day,
BB S RBPEHILELHE

I remember how she turned to me and said:

BERICBHELESNER, AFOWHHE.:

“What good is sittin’ alone in your room

‘REEREFH4AR?

Come hear the music play,

RERHEEFRESE

Life is a cabaret, old chum

ZREY, AEXTRE—RKBE

Come to the cabaret.

B M T I R SR AE R IE |

Put down that knittin’, the book and the broom
EFLEEITNELR. BEANABEB/T
Time for a holiday,

X2 F KRB Z

Life is a cabaret, old chum

EREU—ANELWN—RERE

Come to the cabaret.”

RREESKEIR!




And as for me,
ETHME,
And as for me,
ETHE
I made my mind up back in Chelsea
BREZTERVEEZN/RE
When I go,

LR ER R

I’m going like Elsie,

BEERBRLBERIET

Start by admitting from cradle to tomb

AMERIN—MNEBERE

It isn’t that long a stay
AR—&EHFARTABKBKRE
Life is a Cabaret, old chum
ZREF— AEIEM—FRBEE
It’s only a Cabaret, old chum
AERRR—RBEERS

And I love a Cabaret!
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I Don't Know How to Love Him

From "Jesus Christ Superstar"

Slowly,Tenderly and Very Expressively

Lyrics and Music by Anja Hauptmann
Andrew L.Webber
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