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Rule of Beauty

——How do | paint

He Jianguo

Calligraphy

The essential difference between Chinese
traditional painting and other kinds of paintings
is how to use pens. The first thing that good
teachers lecture on Chinese traditional painting is
how to use pens. The difference between Chinese
traditional painting painters and calligraphers
is to be clever at using pen not at writing good
characters. Unqualified at using pens is like “A
thing cannot exist without its basis” any kind of
reform on Chinese traditional painting will end
up failure such as Xu Beihong, “Lingnan Painting
School” , Fu Baoshi and Wu Guangzhong......

If Xu Beihong has some knowledge of calligraphy,
his students are less and less of knowledge.
Sketching takes the place of calligraphy and the
wrong direction surely ends up with wrong result.
The input of 50-year arts education in China is out

of proportion with the output |

I did not know the above truth when I was young
and I was forced into calligraphy under the
supervision of the senior. In those years, when I
saw Zhang Zhengyu enjoying a single line, 1 was
confused. Later I saw Huang Yongyu wrote in
Honey Tear that when Zhang Zhengyu portrayed

Lang Jingshan, he stood his pencil like a brush

fixing his eyes on and drew the lines piece by piece.
I feel friendly and know this is calligraphy no

matter it is pencil or brush.

Calligraphy is hard. If I was born a painter,
calligraphy is a harsh and long process for me.

My editor wanted to call my calligraphy works off
this book. I insist on keeping them because this
book will be publicized and foreigners have no
idea of Chinese calligraphy. This is the difference
between oriental paintings and western paintings
and the oriental attaches importance to internal
and the detail and the western attaches importance
to external and the whole. The paintings as Picasso
said “just taking a pen is an art only can be
created in China, which is the charm of calligraphy.
As Zhang Zhengyu enjoyed a line when watching
paintings, calligraphy is a requirement both on
painters and reviewers. Genuine paintings and fake
paintings can be told from in virtue of calligraphy.
We Chinese can not understand why the Chinese
painters are popular in western countries and the
reason is the westerners can’ t admire how to use

the paintbrush |

It is not modest to say I “don’ t know it until I
got into trouble” . At that time I was as the same

to the youth of these days. I was seeking for novelty



and beyond expectation, that is, the exterior not
the interior. But finally I found it difficult to add
more to the exterior just like to add some fancy
stuff to a building without groundwork. I decided
to come over from beginning and pass the barrier

of how to use paintbrush well.

Since [ was 26 or 27 years old, I began to try brush
pen, firm pen, soft pen, long-haired brush and
short-haired brush and finally 1 chose long-haired
brush pen; I compared the inscription rubbing and
calligraphers of past dynasties and chose ancient.
The reason why I chose ancient not elegance is that I
think if I can” t do well in elegance, it will be easily
impressive-looking but useless. The superior like He
Tianjian and Li Keran had such experience. In those
years the writing of He Tianjian was greatly admired
by common people but a connoisseur thought it was
not good and just qualified for keeping account. He
Tianjian followed his suggestion and changed his
writing, which resulted that common people can” t
understand his new writing but connoisseurs enjoy
it very much. “would rather awkward than skillful,
rather ugly than subservience” shows that writing
and calligraphy are totally two different things. As
to writing, it is ok to be good-looking and understood
by common people, while as to calligraphy, it is

a must to contain arts elements in the painting.

It doesn’ t matter to write wrong words or be
ugly-looking, but if there is not art element in the
painting and no life in line, the years culture training
of painters and the interior beauty of paintings can’
t be expressed and the calligraphy is a failure. So
in my opinion, calligraphy exists in how to use the
pen but not in form and it is more like writing lines
than writing characters and more like expressing
the pen usage power than express the content. The
structure of character is not important but each line
of the structure is quite significant. Recent years
I pay more attention toYan Zhenging's calligraphy
because Yan Zhenging's calligraphy focuses on
interior beauty. I admire Zhang Zhengyu but I don’
t follow his seal character that has been cut to waste
by his students. A specious thing has no life of art.
The purpose I chose long-haired brush is to express
interior beauty better. It is much harder to use long-
haired brush than short-haired hard brush and those
who don” t know how to use can take the pen. Here
I should talk something about the expression of
interior beauty----move strength to finger point at
one breath, long-haired brush, long pen holder and
raise pen high just like Qi gong and internal work in
Woushu to exert strength from inside to outside with
a slow movement and keep the pen. Even with paper
hanging in air and make paper and ink in maximum

contact that is “pull nail from mud”_ “take out silk



from pod”, It is alive not dead. I deeply experienced

“thoroughly tempered into perfection” |

Now calligraphers are many but those who
know how to use brush pen well are rare. The
surface form can be learned by imitation and
even be obtained in one day. I see many Japanese
calligraphers are Chinese characters over and
over and nowadays in our country the fashion tide
focuses more on form than vigor of writing. People
are striving for the first to change the appearance.
But surface form is limited and dazed fashionable
things will annoy people some day and can’ t be
developed to a higher level. To be quiet down and
seek for vigor of writing require a long period. With
respect at this reason, I choose reqular script not
seal character. Seal character is to attract people
with the appearance, while regular script pays
attention to each stroke. Calligraphy pen usage
is to avoid false extravagance of the surface and
obtain the essentials by each stroke and reach to
the common ground of calligraphy. We can ascend
to a higher level only by mining deeply on this
level so as to shift away from blind imitation and
parroting, which is why I stress on calligraphy pen

usage instead of calligraphy again and again.

No quantitative change, no qualitative change.
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30 years has passed by since I knew this truth.
For me, calligraphy pen usage is not only to
improve handicraft, more important is to improve
eye vision. I compare myself to X machine with
penetrating. If looking into the world more deeply,

you can more easily find the essence of things.

Recent years I bring calligraphy pen usage into full
play. Each day I copy a few words fron models of
handwriting without remembering the content and

use the vigor to paint bowl and pot.

Zhao Mengfu ever signed “ the earthling just learn
Lan Ting and desire to change the vulgar without
catholicon” . Today I say : “you may misread the
embroidered drake, but the golden needle which
made it, I can’ t pass it on to you.” Hope my

above words can be a “golden needle” .

Form

There may be no lyrics but must be music in songs.
Those with words but no music are called poetry
or essay. The essence of songs is with music but no
lyrics. Such as ancient song has music but no lyric.
The performance of Wild Gooses Falling Down On

The Sands depends only on cadent tune. The same

is to western piano and violin performance. To
study music is first to study music not lyrics which
is attached to music. Music is the host and lyric is
the supplement. As long as there is music, lyrics
can be anything. The popular improvisation concert
is like this. We can enter music temple after

understanding this truth.

I am not against reading more, but I am against to
copying a big paragraph on the painting. Once a time
I will use many inscription to enrich my painting for
seek of painting. Usually inscriptions is meaningless
and only in seek of the contrast of black and white,
the contrast of scatter and thick, the contrast of line
and face and the contrast of words and painting. I
stress on painting not literature. Calligraphy is just a

decoration in my painting.

The largest contribution of western modern painting
is to set painting free from words illustration, goods
image and life record. It is a big step toward beauty
from learning words with help of picture to seeking
form.

“A person's success and failure arose out of a
single factor” . Rule of beauty exists together with
opposition of beauty to be against beauty of any form.
Before rule of beauty is mature, optimal and popular,

power against beauty has haunted the world, that is,



“Dadaism” and “Postmodernism” . The western
brain is easily differentiated into two extreme such as
they can’ t tell exploration and adventure and throw

away baby and washing water together!

Form for painting is like music to song. Only song
with music is a real song and only painting with
form is a real painting. It is Cezanne to first divide
substantial matters into “cube” , “cone” and
“cylinder” and Matisse to first compare painting
to music of song. Like playing instrument in
accordance with music, the form of painting should
be in accordance with music to produce rhythm. If
we say sculpture of Rodin is in seek of authenticity
and dramatic, the painting of Cezanne and Matisse
is in seek of vision effect. Painting belongs to vision
category. In this case, Rodin is below form and

Cezanne and Matisse are above form.

[ didn" t the above truth when I was young and
likes to do some decoration on my painting like other
ordinary painters. Mr. Wu Guangzhong criticized that
“there is no dispensable things in painting. Those
that are not active will be damaging in painting.” It
is a death wound for traditional Chinese painting for
hundreds of years. There is in short of form principle
and propriety. The reform on theme, literature, drama

and dissection during recent hundred years doesn’

t abide by rule of beauty and principle of form. It
attends to trifles and neglect the essentials and even
good stuff of traditional Chinese painting have been

reformed away!

Nowadays, there is a popular word “conception” .
Some people think they can innovate paining
just in virtue of new conception. Therefore
“behavior art” and “device art” are in power
such as running naked. I don” t mean I don’ t
like body art and I have drawn a lot of human
body paintings during recent years. But if it is
art to just be naked, all people----male, female,
old and young in bathroom will be artists. Once
I saw in some expos someone hint the invasion
of some country to another one by a pool of red-
dyed water, the ambassador was that angry to
destroy that device at the spot and protested
to exhibiting part. In other word, whether can
terrorists like Ladden excuse in this way for their
action such as “911 attack” to America? Isn’ t it
a “behavior” , a “device” and a “conception” too?
Also isn’ t the bombing of Afghanistan “Bamiyan
Colossal Buddha” a “behavior” , a “device” and
a “conception” ? Only terrorists are more entire,
daring, crazy and more against bottom line of
human morals than the so-called artists. It is

quite proper to describe “behavior” , “device” and

“conception” of all western schools against beauty
with the phrase of “taking up a stone only to drop
on one's own feet” . I expect them to move the
stone again to hit their own feet and see whether
it hurts. (any activity for the purpose of damage is

not art but a crime | )

In fact the word “conception” was not strange
even in China of 50 years ago. At that moment
the Party called on everyone to convert transfer
conception into proletariat ground and required
painter to serve this “conception” . It seems that
in term of “conception” proletariat and bourgeois
are exactly the same, that is, arts should serve
politics! “He Qifang phenomena” of 50 years
ago is “progressing conception and retrogressive
creation.” The batch of gifted litterateur coming
out hefore liberation like Bajin, Laoshe and
Maodun are all “out of talent” . The “conception”
of 50 years ago snuffed so many talents and the
“conception” of nowadays fool so many young
people. “Conception” and “vision” are totally
two different things and should not be confused
together. To be more exact, “vision art” is an art
with scope, bottom line and discipline, while the
scope of “conception” is difficult to be defined,
as long as there is thought in human brain, it will

be difficult to control the scope of “conception”.



“A momentary slip” will be good or bad too, which
is not under control of subjective consciousness and
social standards. Up to now no country can control
human conception and even someone has ever made

a try but ended up failure |

A home truth “with low-level eye vision, it is
hard to have high-level works” proves again
that “vision art” is an art of eyes; low-level eye
vision definitely will lead to vulgar appreciation.
(eye vision is on behalf of culture; eye is exterior
and culture is interior and the exterior expression
is built on interior culture). Sometimes I don’ t
whether to laugh or cry when I read reviews of
some major reviewers because they have no idea
of rule of beauty and rule of principle and they
are armchair strategists and misunderstood the
painstaking of authors, for instance, someone
reviewed painting of Chen Laolian in terms of
dissection and thought the head and the body is out
of proportion and even misinterpreted that Chen
Laolian had eye disease and looked at people with
big heads and small bodies. Some identification
authority ever bought painting with Mr. Huangzhou
in Colorized Glaze Factory and the person gave
away all works out of proportion of Mr. Chen to Mr.
Huangzhou. As a result all these works are genuine

and elaborate. Mr. Huangzhou is an experienced
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master painter and that “authority” is just

engaging in idle theorizing |

It is necessary to know there have been “deformity”
in arts “form” principle and traditional Chinese
painting has been a master of deformity and big-
head-and-small-body is a need of deformity and
appreciation, except that, there is no way to
express the inner feelings and to create a beautiful
image. Moppets with big heads in China folk new
spring paintings and the stone carved animals in
front of Huo Qubing cemetery are deformed for
beauty. Nowadays there are many arts with leading
consciousness but not respected in the folk. We
should endeavor to improve our eye vision and our
taste of arts instead of echoing what other says
with Qianlong Emperor” s “Shi Qu Bao Ji” and
watch helplessly the national treasures emerging of

itself and perishing of itself!

When watching ancient paintings, I often don’ t
emphasize the author but his level especially the
leading appreciation consciousness, therefore I
stress more “less attentive” painters such as
Chen Laolian, Gongxian, Jinnong and Yi Bingshou.
Gongxian® s landscape paintings are made totally
with dots, different horizontal and vertical dots to

create different surfaces, which is the first sights

of “cubism” . You can see the deformations of
Amedeo Modigliani and Chen Laoliang are different
in approach but equally satisfactory in result. The
importance of contrast of black and white in the
calligraphy of Jinnong and Yi Bingshou proves that
calligraphy is used not only with pen and “forms”

are significant too!.

The eight-mountain hermit is a master of “keeping
blank” and the blank in their paintings is equal
important to his painting. If some collector made
inscription on the blank, it is like gliding the lily. My
painting is a “mortise structure” and each part
is connected closely and a tiny change will move
the whole painting. I attach more attention on the
form transaction in painting of Qi Baishi such as
black and white, spot and line and block and face
instead of watching whether there is painted grass

and worm with meticulous detail.

If writings are improved by practice, “form” is
based on theory. Since I publish works, I began to
publish my theory and never tired from this. “If
not be qualified prime minister, to be qualified
doctor as well” barber-surgeon will delay the
nation and the citizen too. I sincerely hope theorists
don” t “delay the nation and the citizen” on the

matter related to national quality education!



Mr. Wu Guangzhong ever compared “form
beauty” to the staple bread food of arts education
just like knowing music first when learning songs
and form to arts is the key and life line of arts.
Only mastering and knowing clearly of the rules of

beauty, we can enter palace of beauty.

Life

The phrase of “To look at the world like babies
opening their eyes for the first time” can explain
the importance of fresh sense. It is not for lack of
beauty but for lack of eyes to find beauty in life.

Harping on the same string is making a fuss about
an imaginary illness. To draw traditional Chinese
painting with eyes closed makes people feel insipid

and uninterested |

“To draw an ass or a hark for a life” “Mr. Huangzhou
should exert a family planning” which is not only
a portrait of Mr. Huangzhou' s painting but also a

common fault of old traditional Chinese painting.

To be objective, as to traditional Chinese painting,
the writing skill is like the acrobatics in performance,
which doesn’ t any accidence. Skills come from

practices and should be refined with the whole life.

“Formula” is one of the features of traditional
Chinese painting. Several outdated drafts and
several outdated samples, masters teach prentice
and run in the family. Anyone who can drop out this

pattern will be a superior.

“Life” is one of reforms on traditional Chinese
painting during the recent hundred years. For
instance, the Party calls on literature operators
to be close to workers, farmers and soldiers and
describe their life. While in fact, the majority of
these people are in high position with power and
fame. They are “multimillionaire (billionaire?)”
(That is “first come, first served; A water-front
pavilion gets the moonlight first--the advantage
of being in a favored position”) They are quite
different from layoff workers and farm in Taihang
Mountain. How can two different classes mixed
together? How can those who live in grant houses
at the cost of multimillion write My Cottage
Unroofed By Autumn Gales ? The work like Wines
and meats become rotten in the mansions; Dead
bones become rotten at the doors of them” only
can be achieved with the true feelings, not a fuss

about an imaginary illness 1

[ start from drawing landscape painting, but there

seldom exist famous mountains and rivers. The

reason is that I live in cities for so long a time; even
my travel is just glimpse, which can” t endow me
with truth sensation. The arts with true feelings are
in short of life. When some landscape painters who
live in cities too ask me to give some suggestion, I

will frankly told them my view.

My own experience is “to draw things about which
you feel closest and most familiar.” Success will come
when conditions are ripe. With no large topic or
facture. I will not adopt “proletariats opinion” so as
to get reward from government, neither “bourgeois
opinion” for some global reward. I am I and I will
to see the world with my own eyes and work hard in
my own way. No pains no gains. This book collects
the works of my all periods, which are different from
the senior, and my compeer and more different form
western trend of thought. They are unique for different
period. If described in the modern words, it should be

called---- “the world of He Jianguo”

“Be moved by feeling inside, appear outside”
is the best explanation of arts. My heart is filled
with “desire of knowledge” and “desire of
exploration” . I want to know everything about
arts such as ancient inkstone, ancient china and
“Ming Dynasty furniture” which seem no direct

connection with my painting but do have a role in
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