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Preface

Wang Mingming

Qi Baishi has become a legend in the history of world culture. His art is
under the space and time background which has a junction between ancient and
modern, China and West. It is a radiant pearl which is bred from the Chinese
traditional culture. Qi Baishi’ s art roots in his nation, whereas it belongs to the
whole world. He brought Chinese traditional art works to international art fairs;
he supported international peace. It is Qi Baishi who made Chinese traditional
paintings of thousands years’ history to become a representative of East art.
Beijing Fine Art Academy has carefully selected approximately 200 pieces of
Qi Baishi’ s best works, with the opportunity of “International Forum on Qi
Baishi’ s Art” and the 5th Anniversary of Beijing Fine Art Academy, to hold an

exhibition for the public to review the classics and reread the master.

Qi Baishi has made great accomplishments in painting, calligraphy, seal
cutting, poetry and literature. He has created a lot of new styles such as “likeness
and unlikeness” , “red flowers and ink leaves” , meanwhile, he has broken away
with the traditional Chinese painting notion of the bamboo symbolizing modesty
and the orchid indicating delicacy. Qi Baishi not only has played a very important
role during the modern reforming process of Chinese traditional painting, but also
broadened the subjects of Chinese traditional painting with his unique art style.
Most importantly, Qi Baishi has brought the spirit of age into traditional themes.
As the founder of Chinese modern Xieyi style painting, Qi Baishi has arisen
profound influence in the history of modern art. I believe his art will inspire the

contemporary art of the 21th century as well.
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Introduction

Wu Hongliang

The Art Museum of Beijing Fine Art Academy and Qi Baishi Memorial
Museum have been established for five years by 2010, how to commemorate
such a special day and look back at that master far away from us but
with us everyday? The first “International Forum on Qi Baishi’ s Art”
sponsored and organized by Beijing Fine Art Academy will be held in
October this vear, echoing with this Forum, the Art Museum of Beijing
Fine Art Academy will also held an exhibition of Qi Baishi’ s selected
works collected in the Academy. This exhibition will take up all the space
of the Museum, which is the first time since the establishment of the

Museum .

Qi Baishi was an artist with the most outstanding Chinese art spirit
and charisma since the 20th century. The richness of his creation and the
extensiveness of his involvement enable him to be the synthesizer of Chinese
art, which cannot be fully demonstrated by an exhibition. Therefore, we
must find a point as the breakthrough for running through Qi Baishi’ s art
journey which lasted for about 90 years. We have rummaged through 2,000
works, painting drafts, relics of Qi Baishi and relevant materials collected
in the Academy, it is a small painting draft that makes us suddenly
see the light. A charmingly naive small bird with simple contour was
painted on this paper with a length of 20.5cm and a height of 28cm. The
inscription wrote; “On June 18th Jiwei Year, [ chatted with the disciple
Zhang Boren in Karma House of Beijing Fayuan Temple, suddenly 1 saw
pulp stone with white color for grinding stone seal on the brick pattern of
the floor, just like this bird, I put this paper on the floor and drew this
draft painting. There is really natural fun.” The inscription describes a
true Qi Baishi, an old man who had experienced the vicissitudes of life,
vet with childlike innocence; a great master who regarded art as his own
life and stuck to naive art at any time. That year was 1919, the May
Fourth Movement occurred in Beijing in that year, and Chinese modern
history also begins with that year. In this historic tide, Qi Baishi drew
the outline of his art journey by using a brush, interpreting the truth of
art unpolluted by the dust in human society, while the inscription “Relish

in the nature” is the portrayal of Qi Baishi himself, in a nutshell, Qi

Brick Lines Resembles Bird

no mounting

ink on paper
28cm in length,
20.5cm in breadth
1919(Ji Wei )



Baishi’ s art is characterized by a word —— real.

His works contain both the fragrance of soil and the philosophy of
life. He integrated ordinary life into art, and put the inspiring points of
art directly into human’ s heart; furthermore, what he painted and what
he said are usually the most essential truth in nature and humanity. During
the process of understanding Qi Baishi’ s art, usually there is no need to
explain, there is no academic barrier or estrangement between nations and
countries. That’ s because his art is always realistic, this is the essence of
art, and the constant pursuit of mankind. Therefore, although Qi Baishi
was painting a flower and a grass, a cricket and a small fish, actually he
was painting life and vitality, he fantasized all things in the nature into
art, seeking “something between likeness and unlikeness” ; he expressed
his feelings through his paintings, and he went his own way; while
painting, he fully demonstrated his true temperament, without indicating
any social events. The most unusual is that though Qi Baishi lived a long
life and witnessed the vicissitude of the world, he always stuck to his true

innocence.

In his book “Chinese Art History for All People” , Taiwan famous
scholar Mr. Jiang Xun enumerated various artists in Song, Yuan, Ming
and Qing Dynasties, after that, he only mentioned two persons in modern
history: Qi Baishi and Xu Beihong, especially he focused on Qi Baishi with
great passion. “Qi Baishi stuck to his childlike innocence even in his old
age, just like a little child. A little child is apt to discover the beauty of
the world, therefore, there is a Chinese saying ‘A great man is he who
has not lost the heart of a child’ .” It is certain that Qi Baishi embodied
the perfect integration of “a great man and the heart of a child” . In an
interview with us, Mr. Lang Shaojun also said, “He influenced people
from generation to generation, his naivety, the combination of his conduct
and folk art, his childlike heart. His ode to the nature in countryside
will be valuable forever, for this point, he could transcend the times and

history.”

The artworks left by Qi Baishi have been deeply imprinted on every



Chinese’ s sub—consciousness, his works often take us by surprise, with an
endless aftertaste. His artistic spirit influences modern and contemporary art
circles, people no matter advocating Western culture or advocating Eastern
culture feel reverence for Qi Baishi. Nowadays, to pursue and understand
Qi Baishi is forever a process of excavating treasure for us, and the “real”
may be a key to the treasure; more importantly, we can understand
ourselves clearer in this process. Grasping this point, the selection of
artworks and display mode in the exhibition will have a definite object
in view. We arrange the works with inscription longitudinally, and select
the works with the most natural truth and humanist truth, and the works
with the most fun and philosophical idea, it is our intention that the works

will speak for themselves to depict a true Qi Baishi in the exhibition.

There will be another exhibition while the Forum is held, the Central
Academy of Fine Arts and Beijing Cultural Heritage Company will hold
an exhibition in the CAFA Art Museum, which is called “From the
Masses, To the Masses —— Exhibition of Qi Baishi’ s Selected Works” .
This exhibition will display Qi Baishi from the perspective of sociology,
complementing each other with the exhibition held in the Art Museum of
Beijing Fine Art Academy.

Qi Baishi once created a work called “The Carp Strives to
Transform” , ten charmingly naive frogs were painted on it, but why
does this painting be called “The Carp Strives to Transform” ? After
reading for half a year, I come to understand suddenly:. frogs are evolved
from tadpoles, this is a qualitative change. There is a traditional Chinese
saying: “The carp jumps over the Dragon Gate” , the carp transforms
into a dragon, isn’ t it a qualitative change? Qi Baishi used a group of
frogs to compare with the carp striving to transform into a dragon, which
leads people to endless aftertaste. The Qi Baishi study platform is jointly
established by a number of institutions, it is an international meeting
with “true taste of Qi Baishi” , and it is certainly a qualitative leap for
the study of Qi Baishi. Therefore, Beijing in October will be dedicated
to Qi Baishi, this is the new start for the study of Qi Baishi in the new

century .
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