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Aftectionate Eulogy for Nature

During the first ten years of the 21st century, also the last ten years in Wu's life, his ravishing works are characterized by
boldness and unrestraint and his remarks grow more acute and penetrating. In terms of his personal composition, he would
not consider whether it is abstract or concrete, oriental or western, oil painting or traditional Chinese painting, for all of
these differences are not important any more. What matters is that he use what he wants casually but aptly. This is a free and
uninhibited spirit, and at the same time "follow his heart's desire without transgressing what is right", achieving a state of
content and perfection. By "revealing evanescence of the worldly affairs in his works", he depicts fluctuations in one century
the world and trials and hardships in life; words like "I have failed to achieve all I can in painting” reflect his open mind and

vigorous strength, depicting an elderly artist who spends his whole life pursuing and exploring.

"Some say all kinds of art are like music, but I am inclined to think that all kinds of arts are more like poetry.” Wu said.
Late in his life, he emphasized the communication of painting and poetry. As a successor of the spirits passed on from Lin
Fengmian and his contemporaries, Wu has been gifted with talents in literature and poetry in sentiment. "I have tried bridging
the gap between concrete painting and abstract painting." He said, "Therefore, artistic inspiration meets literary thoughts on
the bridge." The "meeting of artistic inspiration and literary thoughts" is the mystery why Wu would excel in both painting
and poetry. And he spoke of the relationship between the two several times. "Traveling about all my life, I have seen taciturn
but lively stones, vigorous reflections in water, refreshing snow-capped mountains and so on. Artistic inspiration and literary
thoughts have something in common. Painting, which impresses people with independent visual beauty, without relying on the

assistance of poetry or dependent on notes or diagrams commonly used in literature.”

"All kinds of arts are more like poetry.” The "poetry"” here is not only a literary form but also contains formation and
achievements. What Wu refers to is not only poetry in paintings but also the poetry of painting. In a more significant sense,
the poetry mentioned here relates with a fundamental creation and operation. To artists, the poetry and thoughts mingle
with each other, just like two parallel sky lines, transcending each other and tangent to each other at a infinite distance, where
which poetry and thoughts mingle with each other. This very point is just the location from which paintings are derived and in
which the "artistic inspiration" root according to Wu. "If there is artistic poetry in visual scenes or meaningful forms, this kind
of poetry cannot be detached.” he said, "After finishing the painting, occasionally I would exert all my efforts to uncover the
poetry in disguise--- " It is just the poetry that makes artists respond to the call of Mother Earth. "Though I am not as powerful
as Antaeus, [ still have Mother Earth all the same." Wu regarded Mother Earth as his mother, and this turned out to be his
conversion late in his life. Learning from the abundance and persistence of Mother Earth, he chanted his affectionate eulogy

for nature with pictorial splendor and exuberant poetry in paintings.
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Meditating over Abstraction
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There is no such a word as abstract in the Chinese language. Freehand brushwork and bold
freehand brushwork are the closest equivalents. But as a matter of fact, abstract and bold
freenand brushwork are not that different and they bear many similarities in connotations.
Generally speaking, western paintings are concrete, elaborate, detailed, and analytical, like
addition in the mathematics. Yet Chinese paintings tend to be general in nature like subtraction.
As is often the case with beginners of paintings, myself included, western paintings are often
our preferences at the beginning, as addition seems to be easier than subtraction. However,
as | venture deeper into the painting world, | gradually find myself more in line with the oriental
approach of generalization. When young, | preferred exuberant colors like red, pink and green;
when older, my tastes switched to the -solid colors, and as | grew even older, black and white
took the central stage of my production.

(Wu Guanzhong, "My Creation Experience’ in "The Style of the Back of A Figure' in Anthology of Wu
Guanzhong's Literary Works, Tuanjie Publishing House, 2008.)
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A Sauce Shop
2000 Oil painting on canvas 85cm X 100cm
Collection of National Art Gallery, Singapore
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Several years ago, I visited a town in the countryside of Shaoxing. Suddenly, I saw a sauce shop. I was quite familiar
with this sort of shop in my childhood. It had a tall door and large white walls, still with the gigantic name of
traditional font written on the white walls. I involuntarily created this portrait of the shop in a style of the 1930s,
meanwhile reminiscing about my father climbing on a ladder to stir in the source jar and that girl schoolmate born

in a source shop in my childhood.
(Wu Guanzhong, 'A Sauce Shop' in 'The Literary Mind and Painterly Eyes' in Anthology of Wu Guanzhong's Literary Works, Tuanjie

Publishing House, 2008.)
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Red Lanterns
2000 Oil painting on canvas 80cm X 66cm
Collection of National Art Gallery, Singapore
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A string of bright red lanterns hangs high in front of a dark building, looking desolate, their use unknown-maybe

for splendor during the night. They are the eye-catching focus of the picture.
(Wu Guanzhong, 'Journey Through the Waterway Towns; Old Homestead; Red Lanterns' in 'The Literary Mind and Painterly Eyes' in

Anthology of Wu Guanzhong's Literary Works, Tuanjie Publishing House, 2008.)
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Sails and Nets
2000 Oil painting on canvas 80cm X 66cm
Collection of National Art Gallery, Singapore
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We don't see many sailboats these days. It was a rare opportunity that I got to take this ride on a big one. Observing
the sails up close, I could see they were structurally sophisticated. The riggings were intricate. Hoisting and lowering
the sails required both strength and technique. We rode the wind and cleaved the waves on the lake. It was quite
refreshing to have expansive, empty space going as far as the eye can see. Yet, on closer inspection, there were really
fishing nets everywhere. The age of freely swimming fishes will soon come to an end. Nets are being casts as far as
Lake Tai is wide. We were actually sailing on the dire fate of the fishes.

(Wu Guanzhong, 'Sails and Nets' in 'The Literary Mind and painterly eyes' in Anthology of Wu Guanzhong's literary Works, Tuanjie
Publishing House,2008.)
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A Window
2000 Oil painting on canvas 80cm X 66cm
Collection of Shanghai Art Museum
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In the middle of the dark old plank wall is a small window like a black hole. The little red and green patches at
the hole-are they part of a child's clothes or hat, his mother's dress, or a pot of flower? Does the man who lives in
this gloomy, shabby house have the mood to keep a pot of flower? Who is he? He makes a living on the street by
day and lives in the dark room by night. Is he an impoverished man loyal to the fallen dynasty, who grows a flower
for self-comfort and self-mockery? The log cabin with plank walls stands above the ground by the river. Beneath it
is a darker and larger hole, which turns into a broad black plane in the painter's eyes, profound and conspicuous.
The dark brown patch and the black patch form a desolate barrier embedded in a light gray framework of rocks,
producing the plane beauty of modern painting. The person behind the window longs for the sunshine outside,
unaware of the artistic effect of his window.

(Wu Guanzhong, 'Windows' in "The Literary Mind and Painterly Eyes’ in Anthology of Wu Guanzhong's Literary Works, Tuanjie Publishing
House, 2008.)
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Double Happiness
2001 Oil painting on canvas 65cm X 80cm
Collection of Shanghai Art Museum
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It's getting cold, and someone basks quilts and cotton waddings in the sun. A large Chinese character of "double
hapinesses"is unfolded on the while cotton wadding, covered by interlaced red and green threads. This is villagers'
production, implying beauty in life, also a sort of art creation, fresh and happy. A group of young students from

art schools pass by, completely ignoring this scene. They come here to sketch the folk houses. Here, the simple and

unsophisticated folk art turns into the elite one.
(Wu Guanzhong, 'Double Happiness' in the Birth of Wu Guanzhong's Paintings, People's Fine Arts Publishing House, 2008.)

374






