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ANHUI’'S ANCIENT BRONZES
Introductory Notes

on the Album Bronzes Housed in the Museum of Anhui Province

Anhui is a hub of communications between the middle and the lower reaches of the Changjiang ( Yangtze) River
as well as the way one must take if he starts for the South from that great plain in the embrace of the Huanghe
( Yellow) River. As early as in the remote Paleolithic Age, our forefathers had begun to settle down there, living
and multiplying on the land. And by the Neolithic Age they had been found active all over the plains and mountain
regions north of the Huaihe River and south of the Changjiang River. When the Western Zhou Dynasty (c. 11th century
BC—770 BC) set in, Anhui was again a hive of industry for a good number of clans, tribes and small states. All
this has been testified by the cultural relics so far unearthed in that province. Anhui has thus a long history of
culture, a culture already fairly developed during the Xia and Shang dynasties (c.22nd-llth centuries BC). Little
wonder its cultural legacies are found to have been composed mainly of bronze wares.

In Old China, Anhui did not have its own institution for scientific archaeological excavation. What relics that had
been brought to light were nearly all lost. But since the birth of New China, its excavation work and archaeological
studies have caught up and gained crowning achievements. Now, the bronze objects that are housed in the province's
museum amount to over 4,000 pieces.

Ancient bronze wares in Anhui, like those in the Huanghe River basin, show appreciable signs of very early
development, some corresponding to the bronzes of the Erlitou culture, others of the Erligang culture. For instance,
the bells dug up at Dadunzi within the area of the Guanyi People’s Commune in Feixi County are exactly the same
as those discovered at Erlitou in Yanshi County, Henan Province. The cloud-and-thunder pattern jue (chueh), a
tripod libation cup ( Plate 8) excavated in Bengbu, shows features typical of the early Shang Dynasty, namely, its
special decorative designs, nail-shaped handles and unevenly-spaced tapered feet.

Approximately in the later days of the Shang Dynasty, Anhui bronze wares began to form their own local colours
as can be seen from the group of Shang bronzes discovered in Funan County ( Plates 1-7), with their massive dig-
nified shapes and deep vigourous lines. Also from another group dug up in Feixi County, which were of even bigger
and taller size. Both groups, however, indicate quite obvious similarities in style and highly-developed technology.
Funan's two zun (tsun). one bearing the dragon—and-tiger design and the other the animal-mask design(Plates 1-2),
were cast in a so-called “uneven—surface mould” whose inner layer had raised or sunken parts that went accordingly
with the reliefs or indentations on its outer layer—a craft of unique accomplishment. indeed. And both groups include
by and large wine vessels elegant in form and exquisite in decor. What is representative of their patterns is one of
an animal-mask (otherwise called the taotie design), which is mostly offset by bulging eyes, gaping mouth, bushy
eyebrows, sharp talons, massive forehead and projected nose, and is matched with ears and horns, though its facial
expressions, fine and detailed, generally present a great variation. This is a technique of using parts to epitomize the
whole so as to shape a mysterious image of majesty in signifying the will power of humans living in those days.

The Anhui bronzes posterior to those of the Western Zhou Dynasty have more conspicuous local flavour, especial-
ly the suite of bronze wares excavated at Tunxi, south of the Changjiang River (Plates 21-44). They are alto-
gether different from others, with their peculiar moulding and varied designs, which give people an entirely new
impression, and the like of which has never been seen in historical records. Of their various designs the typical ones
are the animal mask. the kui dragon and the phoenix, and also seen are weaving impressions, stylized animal pattern,

toad pattern, etc., all rarely found in other regions.

In the Spring and Autumn Period (770—476 BC), with the growth of all duchies and principalities in power and
of local economies and cultures, Anhui bronzes presented great splendour and varieties. There were bronze objects
cast in the states of Shu, Xu, Wu and Yue, and particularly a group of them cast in the State of Cai ( Plates 62—
74 and 76-78 ). All of these were ingeniously made and gorgeously decorated. The animal-mask design,once in vogue
in the Shang and Zhou dynasties, had disappeared, and instead of it emerged abstract geometrical patterns in fluid lines
and overelaborate layouts. The designs of the Spring and Autumn Period had their representative in the new—fangled
one of coiled-hydra, which is similar to a dragon or kui dragon without horns but with yawning jaws and a curly

tail. The motif was characterized by a single animal or multiple animals, coiled or entwined. Besides that. coiled



serpent, curved and hooked bands (ragged curves) and double-ring pattern were prevalent.

After the Warring States Period (475—221 BC), bronzes found in Anhui mostly belonged to the State of Chu
(Plates 79—94), known for their sturdiness and grandeur. This lot of brones alone are sufficient to make us aware
of the rich mineral wealth and military power possessed by the Chu State. The wares of Chu, however, in its later
stage were not so much decorated, although there were still very finely designed motifs in the shape of lozenges and
geometrical ¢loud scrolls,.

When it came to the Han Dynasty (206 BC—AD 220), the bronzes unearthed in Anhui failed to display distinctly
their local taste (Plates 98—100) because by that time Anhui had blended culturally with the central plain and what
differentiations that had existed before began to erode.

Many of the bronzes excavated in the Anhui region can be judged to have been made locally as they possess dis-
tinctive features of the localities. Nonetheless, as far as casting is concerned, the then technological development
was nearly the same as that in the central plain; that is to say, in both cases it evolved from early—stage casting
of moulds as a whole into casting in separate pieces plus application of welding and inlaid work as seen in the Spring
and Autumn Period. Down to the Warring States Period, more developed technological processes came into being
such as riveting, gold plating, and silver and gold marquetry. The craftsmanship of designing also went through a
course of development from engraving to impression stamping.

The engraved writing on bronze vessels is called jinwen (the older term being zhongdingwen) inscriptions, Form-
ing invaluable historical materials, they put on record the economic and political systems in those old days and
reflect the people’s ideologies in terms of the social customs and trends at the time.

The style of inscriptions on bronzes is a rare specimen of the ancient art of calligraphy. Thirty of the plates
in this album are accompanied with inscriptions, for instance. the pictographs of the Guo tribe (Plate 27) on the
bronzes discovered at Tunxi; the “Wu Le Gong Min” (names of the vessels and their makers) on the bronzés of the
Chu State unearthed in Shouxian County (Plates 80—83, 85 and 89). Of special significance as historical records
are the Cai Hou Bells and Bo Bells (Marquis Cai's Bells and Large Bells, Plates 77 and 78); the Wu Wang Guang
Jian (Prince Wu's Water Vessel or Ice Container, Plate 75); and the E Jun Qi Jin Jie ( Tally granted to the Ruler
of E."Plate 79) granted by the Prince of Chu. Rich in content, all the aforementioned objects indirectly mirror the
situation the small weak state of Cai Hou was in when it was wedged inbetween the powerful states of Chu and
Wu as well as reveal the relation between the Prince of Chu and his feoffee. Viewed from the calligraphical art in
which the inscriptions were executed, the script on the bronzes discovered at Tunxi was an imitation of that of the
central plain region, with its characters somewhat lengthy in shape, not so uniform in size and uneven or random in
arrangement, But, it furnishes acharm of naturalness and a lasting appeal of the scripts of the early Western Zhou
Dynasty. After the Spring and Autumn Period, as the dukes and princes each dominated one region of his own, the
written Chinese began to vary. The inscriptions on the Cai bronzes though executed in a smooth and round manner
were slim, meticulous and in neat order, partaking of the style of the bird script (like a bird's footprints) and insect
script and seal characters whereas those on the Chu bronzes in the later Warring States Period displayed robust

power and graceful fluency. which can be taken as a unique calligraphic style peculiar to the South.

As a whole, the bronze objects of ancient times symbolize the then rulers’ will, majesty and power, but to us
they are cultural treasures which we have used to make researches into the ancient societies in China. They provide
us with object materials on the artifices of casting, moulding, designing and inscribing employed in those days.

This album includes the selected pieces of bronzes now housed in the Museum of Anhui Province, all except one
(Plate 12) having been unearthed in the Anhui region. The fifteen Chu bronzes came into the Museum’s collection
before the founding of the People'é Republic of China, and the rest were collected after Liberation. And more than
one third of the whole lot are made public for the first time. The contents present the gems of Anhui bronzes and
are so arranged as to show systematically the general features of the development of the bronze art in Anhui. The
book has three parts: (1) Foreword, which gives a general outline of the bronzes unearthed; (2) 100 colour plates,
which show chronologically objects cast as early as in the Shang Dynasty and down to the end of the Han Dynasty,
all arranged and grouped separately according to the regions and the tombs where excavations were made; (3) Notes
to the plates, in which will be found detailed descriptions of the objects and necessary evidences used in our research
work. They are appended with relevant patterns, inscriptions, rubbings and explanatidns of the inscriptions for our

readers reference if they want to make studies of these bronzes.
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CONTENTS

(Wade-Giles spellings given in parentheses)

SHANG DYNASTY

1. Longhu Zun ( Tsun)

wine vessel

dragon-and-tiger design ritual

2. Shoumianwen Zun ( T'sun)—— animal-mask design
ritual wine vessel

3. Shoumianwen L; (L;)
vessel

4. Shoumianwen Jia (Chia)
wine—warming vessel

5. Shoumianwen Gu (Ku)
beaker

6. Shoumianwen L; ( L;)
vessel

7. Shoumianwen Jue ( Chueh)
wine vessel

8. Yunleiwen Jue (Chueh)

wine vessel

animal-mask design cooking

animal-mask design

animal-mask  design

animal-mask design cooking

animal-mask design

cloud-and-thunder design

9. Shomuianwen Zun ( Tsun)
ritual wine vessel

10. Shoumianwen Da Nao ( Nau)
hand bell

animal-mask design

animal-mask design

WESTERN ZHOU

11. Shoumianwen Da Nao ( Nau)
hand bell

12. Bai Si Gui ( Kuei) food container

13. Sihuan Fang Gui (Kuei)
food container ( magnified)

14. Qiequwen Y;i (Yi)

15. Qiequwen Pan (Pan)

washbowl

animal-mask design

four-ringed square

ragged curves design ewer

ragged curves design

16. Panhuiwen Ding ( Ting)
cauldron

17. Chanwen Ding ( Ting)

18. Chanwen Ding ( Ting)

19. Shou Pan He ( Ho)

ing vessel with animal-shaped handle

coiled-serpent design

cicada design cauldron

cicada design cauldron

wine—mixing or wine—warm-

20. Chonghuanwowen Ding ( Ting) double-ringed and

whorl design cauldron

21. Fengwen Fang Ding ( Ting)——phoenix design
square cauldron

22. Wowen Ding ( Ting)

23. Yunleiwen Ding ( Ting)
sign cauldron

24. Fengwen You ( Yu)—— phoenix design lidded wine

whorl design cauldron
cloud-and-thunder de-

jar with swing handle

25. Kuiwen You ( Yu)—— kui—dragon design lidded wine
jar with swing handle

26. Bianxing Shouwen You ( Yu)
design lidded wine jar with swing handle

stylized—animal

27. Shoumianwen Zun ( Tsun)—— animal-mask design
ritual wine vessel

28. Kuiwen Zun ( Tsun)—— Kui—dragon design ritual
wine vessel

29. Kuiwen He (Ho)
or wine-warming vessel (ma_gnified)

30. Kuiwen Zhi ( Chih)

31. Xi Zun ( Tsun)
vessel

32. Rudingwen Gui ( Kuei)
sign food container

33. Jihewen Gui ( Kuei)
container

34. Jihe B ianxing Shouwen Gu; ( Kuei)

kui—dragon design wine-mixing

kui-dragon design goblet

sacrificial-animal-shaped wine

nipple—protuberances de-

geometrical pattern food

geometrical




and stylized-animal pattern food container
35. Yunwen Gui ( Kuei)
container
36. Bianxing Shouwen Gui ( Kuei)
design food container (magnified)
37. Rudingwen Fang Yu ( Yu)
design square jar (magnified)
38. Jihe Bianxing Shouwen Fang Yu ( Yu)
~cal and stylized-animal pattern square jar ( magnified)
39. Longwen Louyun Pan ( Pan)

cloud-scrolls design food

stylized-animal

nipple-protuberances

geometri-

dragon design
shallow bowl (water basin) with engravings in clouds

40. Kuiwen Pan ( Pan)—— kui—dragon design shallow
bowl (water basin)

41. Kneeling Figurine

42. Niaowen Fangzu Qi——bird design square-based
implement

43. Bianxing Shouwen Fangzu Qi—— stylized—animal
design square-based implement

44. Yunwen Wuzhu Qi——cloud design implement with
five uprights

SPRING AND AUTUMN PERIOD

45. Qiequwen Ding ( Ting) ragged curves design

cauldron

46. Qiequwen Guan Ding ( Ting) ragged curves de-
sign jar-like cauldron

47. Long’er Wawen Zun ( Tsun)
on—eared ritual wine vessel

48. Longwen Xi Zun ( Tsun)
shaped ritual wine vessel with dragon design

49. Qiequ Linwen Ding ( Ting)
scales design cauldron

tile pattern drag-

sacrificial-animal-

ragged curves and

50. Panhuiwen Xu ( Hsu)—coiled-serpent design food
container

51. Yunwen Ding ( Ting)— cloud-scrolls design caul-
dron

52 . GaoJun Zheng( Cheng)—the ruler of Gao's percus-

sion instrument used on military marches

53. Qiequwen Ding ( Ting) ragged curves design

cauldron

54. Xixing Ding ( Ting) sacrificial-animal- shaped
cauldron

55. Panchiwen Zhong ( Chung) coiled-hydra design
bell

56. Longhu Sihuan Qi—— dragon—and-tiger design four—
ringed object, said to be a drum seat

57. Qiao Furen Ding ( Ting)—— cauldron of Lady Qiao

58. Panhuiwen Ding ( Ting) — coiled-serpent design
cauldron

59. Yunleiwen Ding ( Ting)

sign cauldron

cloud-and-thunder de-

60. Qiequwen Ding (Ting)——ragged curves design
cauldron
61. Qiequwen Yi (Yi)

sign ewer

curved-and-hooked-band de-

62. Cai Hou Sheng——cauldron of Marquis Cai

63. Cai Hou Ding ( Ting) —— cauldron of Marquis Cai
64. Guanxing Ding ( Ting) jar-like cauldron
65. Qianhongtong Shouwen Dou ( Tou)

stemmed bowl embedded with copper

animal design

66. Cai Hou Fang Hu ( Hu)—— square—necked jar of
M arquis Cai

67. Cai Hou Fang Zunfou( Tsunfou)
necked zun-like jar of Marquis Cai

68. Cai Hou Guanfou ( Kuanfou)

rectangular—

wash jar of Mar-




quis Cai

69. Cai Hou Zun ( Tsun)
M arquis Cai

70. Cai Hou Gui (Kuei)
Cai

71. Cai Hou Fu ( Fu)—— grain receptacle of Marquis
Cai )

72. Qianhongtong Shouzu Du; ( Tui)—— animal—-shaped-
feet food container embedded with copper

73. Longzui He (Ho)
vessel with dragon—shaped spout

74. Cai Hou Fang Jian ( Chien)

square water or ice container, used as mirror when filled

ritual wine vessel of

food container of Marquis

wine—-mixing or wine-warming

Marquis Cai's

with water
75. Wu Wang Guang Jian ( Chien)

water or ice container, used as mirror when filled with

Prince Wu's

water

76. Cai Hou Guanyi ( Kuanyi)
for washing

77. Cai Hou Zhong ( Chung)

78. Cai Hou Bo ( Po)
top knob

M arquis Cai's ewer

Bell of Marquis Cai
M arquis Cai's large bell with

WARRING STATES PERIOD

79. E Jun Qi Jin Jie ( Chieh)— tally granted to the
ruler of E

80. Zhu Ke Da Ding ( Ting)— big cauldron with in-
scriptions

81. Ke Zhu Ding ( Ting)——cauldron with inscriptions

82. Zhu Ke Ding ( Ting)—— cauldron with inscriptions

83. Zhu Ke Ding ( Ting) cauldron with inscriptions

84. Xiong Ken Yi Ding ( Yi Ting)

ewer—shaped caul-

dron

85. Zhu Ke Yan ( Yen)
top) with inscriptions

86. Sanjiao Yunwen Hu ( Hu)
sign pot

87. Jiao Zun( Chiao Tsun)
vessel

88. Yuwen Gui ( Kuei)

89. Zhu Ke Fu ( Fu)—— grain receptacle with inscrip-

cooking vessel (steamer on

cloud-in—triangle de-

zun-like wine-warming

feather design food container

tions

90. Shouzu Dui ( Tui)

tainer
91. Shou'er Lei ( Lei)
92. Sihuan Da Jian ( Chien)—— four-ring-eared big

animal-shaped-feet food con-

jar with animal-shaped ears

vessel for water or ice, used as mirror when filled with
water

93. Huanliang Fang Lu ( Lu)—— loop-handled rectan-
gular tray

94. Zhan Chi Jue She Ying——Eagle with captured
serpent under its feet

95. Ju Heng Ding ( Ting) — cauldron

96. Huanlian Cheng ( Cheng)
handles

97. Silianhuan Ding ( Ting)

drons

vessel with chains as

linked quadruplet caul-

HAN DYNASTY

98 . Kneeling Figurine (one of a pair)
99. Danyang Jing ( Ching)
100. Jian'an Shinian Shenshou Jing (Ching) ——mytho-

logical animal design vessel used as mirror when filled with

mirror

water
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