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TO PURSUE THE PRINCIPLES (Foreword)

BY SHEN PuNG

The establishment of our country’s contemporary art institutes started in the fifties. During the beginning ten years, with
the development of economy, some art institutes were established according to their local situations. Jilin Art Institute was
one of them. It was established in 1985 and now has seventeen artists. compared with many such organizations throughout the
country, this institute has its own characteristics. It deals mainly with water —colors, but also has oil paintings, callingraghy,
carving, sculptures and others.

During the forty years, Jilin Art Institute has gone through many ups and downs, and its productions also echoes the social
changes. Its artistic techniques combined the revolutionary realism and romant1c1sm Under certain circumstances, it produced
some outstanding pieces which have had great influences. However, as a reflectlon its times, we have to point out that it lacks
versatility if we only use one method of expression (not to mention how th explain this method). This is not just restricted to
the history of contemporary art; the differences between Tang Dynasty’s figure paintings, Song Dynanty’s flowers and birds,
and Yuan Dynasty’s scenery are minor differences in the culture as a whole. Although there have been rebels like “Four
Monks” and “Eight Characteristic Artists”, they could not become main streams. From researcher’s point of view, we cannot
exclude other factors, but when we put together different sources they all reflect the influences roya model has over the society.
We can thus conclude that it is an important aspect that forms the art trend. Nevertheless, we can not use it as a set pattern,
and it is not just true in China, In European art history, Baroque and Rococo, as representatives of thé royal art, became
landmarks of its time.

" The beginning of our country’s art institute first started in Southern Tang Dynasty. (A.D. 937—975), Western Shu (A.D.
934—965), and Northern Song (A.D. 960 —1126). Hanlin' Painting Institute was the most prosperous ever. The art institutes in
feudal society were to serve certain politics, theory and aesthetics. Our art institutes todéy are different, but such organ-
izational forms still have their purposes that can not be denied. The current situation is: with the reform, there have been a
lot of changes in ideology. Art serving mainly politics is changing to reflecting social reality, and it is on longer singing praises
of somebody or royal model. They have to reflect the tendency of the times and have more meaning. This is the current subject
that art institutes are facing.



The structure of art institutes with Chinese characteristics have lost their unique social position they used to have before,
and the artists in these institutes are only an occupation. The art institutes as an artistic whole have also been attacked by
the modern ideology. The artists in Jilin Art Institutes who mainly portray northern landscape and thoughts and feelings of
Jilin people, are caught between the two cultures. During the “Chinese Avant— gardeism thought in 1985”, as some young
artists were trying very hard to establish new “Saidai Culture”, the artists in Jilin. Art Institute were still striving to depict
their home land and people. Indeed Jilin has its unique landscape and culture——the magnificent Chang Bai Mountain, the
beautiful Tian Chi, virgin forest, Song Hua River, Ya Lu River, and Tu Men River all provide endless source for artists. This
exhibition expressed their artistic thoughts and techniques. As a whole they all have certain rules to follow.

- The artists reject works that are devoid of content, unrealistic and those that preach. They stress feeling and richness; try
to put in some spiritual reality and echo the northren people and landscape. They try to depict the relationship between its
people and the land. v

In a certain aspect, this book is a reflection of their hard pursuit of the above principles. The focus of this pursuit does
not have a distinctive definition yet, and its pluralism can not be realized easily just from the versatility. However, I do not -
have any doubt -that with their determination, their art will make improvement according to the changing times.

According to common law, especially under our open—door policy, the tendency of art is toward pluralism.

August, 1987.Beijing
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