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About the Author

Ms Xu Jiafeng, a native of Guangzhou, is a member of the Culture

and History Research Centre of Guangdong Province, Deputy Secre—
tary —General of Chinese Yan Huang Women Poets and Painters
Friendship Centre, a member of the Standing Council of Guang-—

dong Yan Huang Culture Research Institute ,and one of the lead —

ers of the Guang zhou Poetry Society . She is a granddaughter of
Mr Xin Fu, founder of Nanzhou Book Tower which once storted 6
million books, Mr Xin Fu was a scholar of renown respected

throughout his native town and a nation—wide famous book —
wllector and educationist, Ms Xu's father, Xu Tangyin, also devo —

ted all his life to the research of classics and cataloging the

books of the Book Tower, Having received education from her

family in her early childhood, Ms Xu Jiafeng now has many notable
achievements in poetry, calligraphy and painting and often has
poems. paintings or essays on culture or  history  published
in various magazines both at home and abroad.

As a child, Ms Xu Jiafeng took lessons in painting from Mr
Feng Jingshuo who was a painter of Lingnan school and took
lessons in calligraphy first from calligrapher Mr Yang Zhichuan

then from Mr Sun Wenbin. Her paintings, with well —knit struc—
tures, elegant strokes and graceful scholarly style, have been

on exhibition several times in Guangdong. Shangdong, Hunan, Nan—
jing, Hong Kong ,Macao and Taiwan. In 1992, her exhibitions in
Guangdong Art Academy and Macao were highly praised by experts
and were featured on TV. Many of her paintings havs been bought

by collectors in Hong Kong, Macao, Taiwan, America. England and

Tailand.



P 7
FAEETR, "AAKEBIHFEEZLI, RRAZ—MEEEE T 5

A, En i dE i, SERF LA, UAR T —84FS, &
YA R REIEAFA, Kin B &7 @ AR M ARAEAR, & &84 R A, 2
HRH., EXAFEHBT, LR, — R THEEE Hehzesg, — A%
R34 3508, FHAFRFR S,

KE9tEde RE THREAEE, A A 3 A#, L R AME & iF KA
&, BEAL: PEMAKLAHXHR CBETFRAOGE, LEHF
e R GHBMOERE S VARAG S i S, 2 EMN L E; H TR
Ak g AL, B g B A X I AR T, AR AT R, K
ER, BMESFIBRL, AEARIEHE, H—RZIZHEHELHR
A9 KM%, BEEM TR ARFER, 2—F5 5 XKL, WE
WAAF K T, DS et AT A SR, A EARE 4T A3, T Ak
TR, RAITHAB MBI, Rfe— LB EARERTEHFZ
BT A, BT FRALBHEF B, £ 4 294137, £ EHIAM R
XA, EFEFLHRZETITR, HEAR

ZAEBRAL, KRB AIER A RB RN, L MR B B A
Wb, MR RS, — MRS, BB R L, P T4 L
BERE, PR AR, & RhA BRI Y T RIEH? AR
BR —iX, Bl—iAk, KRimiT HA— P42 B2 AF, B2 mAR
Wty 2R, MRDELEFRALEZMAR K REEZ2 &L LM A R K
o

P2 BAm RT3, RA LB RRE A, BFERE, KR4, T i
FHBRGER, AP E G A, 2R SG, LRI HR
%, R RZIE, ,

REMBERBE, KRG, RELEZFTREF—B—EOMER, HMHA
Pt A

AR Twt Ate, BMFT A,

B
2]

7R
— LA F 9 A



Preface

I'am not a Painter in the usual sense of the word since | have never
studied at any art school. As an amateur | do some painting in my leisure
time and as the result of years of work. a number of works of painting
as well as some insights on arts have accumulated. I would not have
ventured to have them published had not my friends sincerely urged on
me the necessity of a collection of my works in order to satisfy those
who appreciate my work. Therefore, with the help of my friends. 1 sorted
out what I have painted and written for the purpose of recording the
process ol my learning and of inspiring, as | sincerely hope. the criticisms
from cxperts.

Having clung to the traditions in arts, | would not say | have brought
forth something new into arts, let alone reflect a particular period of
socicty. Personally. 1 believe that what has been passed down from
generation to generation in our rich and profound Chinese traditional
culture, after the distillation of thousands of years. is the best of our
culture and the gems of our ancestors hardworking efforts in art. Of this
culture, one can’t imagine a complete mastery and one is blessed if, after
a lfe —long devotion, something is achieved in just one field . Indeed. how
many artists in the history of the human race can be regarded as true
masters who have carried on the old tradition and brought forth a new
one 7 There have been only a few. We have to make painstaking and
down —to —carth cfforts step —by —step in order to keep up and develop

our colorful traditional culture. Only by studying and absorbing (he



experiences of the artistic ancestors in real carnest, and by understanding
the true nature of art. will we be able to talk about blazing new trails
in art. 1t is wrong to resort to some speculation instead of laying a solid
foundation in one’s learning of art or to take blindly what skills or ideas
foreign artists are still experimenting with or have discarded and label them
as something valuble or even still to boast oneself a master. To grasp
for fame in such a way will only harm oneself and others as well.
As to reflecting a particular period of society. I think that is a matter
of style which develops of its own naturally. A particular period of society

reflects the life of that period which has its own peculiaritics. Connoisseurs

can tell rather easily whether a masterpiece of art is the work of the Tang
or Song, Mimg or Qing Dynasty.Is’t it because the work bears some traces
of the time? Experts cam distinguish between the artists in a group of paint—
ings of the same school and the same age because different painters have

different styles. Hence | think one doesn,t have to strive for a style deli—
berately, for the style and the life of society will take care of themselves
in your works.

The road of art is by no means smooth.To reach the peak along this
road requires persistent hard work, assiduous exploring and conscientious
practice. And the vital factor is an accumulation of knowledge and cul—
tivation in the traditional culture. No short—cut whatsoever exists.

[ am not much of a scholar;l only hope to achieve a little by following
the traditions.

In this collection are contained 45 paintings and 12 poems in classical —

styles.
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