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PREFACE (1)

“Just as the waters of the Wujiang River runs afar,
So the range of the Longshan Mountains lies long.
Ni Yifu, Passing By Lutian Academy

Jinhua has a long history.In former times, it was a nice place.As a poem writes, “Out
of the whispers at a reedy bank, Lines of poetry come at hand. Jinhua has its own dis-
tinctive origin of culture, and it was not incidental at all.The Neolithic relics at
Hengdian shows with evidence that there were ancestors living in the region of Wuzhou
(Wu Prefecture) 5000 years ago.The appearance of Wu-style kilns indicates the economy
and culture in the Jinhua-Quzhou Basin were once quite developed.The Bayony (Eight
Odes )Tower ,another place of cultural interests,and whose name was derived from Xuan-
chang Tower ,reminds us of its thousandvear existence.The Tower was closely related to
Shen Yue,a celebrity of the South Dynasty .He expresses the value of human existence in
his famous Bayong (Eight Odes)and points out various subtle relations how the nature
gives birth to the benevolent and the wise....Such factors contribute to the constant
emerging of talents in Jinhua in the fields of literature, fine arts, music, and the
like.

We might as well look back again.zhang Zhihe of the Tang Dynasty was one of the ear-
liest well-known mountains-and waters painters native to Jinhua.The famous calligra-
pher Yan Zhengging, who was then a government official of Huzhou, heard of him and
persented him with five“Fisherman’s Songs (poems)”. In return, Master Zhang painted
pictures in the light of the poems to the greatest excellence.Guan Xiu was a Buddhist
monk painter of superb talent in the Wu Dynasty.His painting of sixteen
strange-looking Buddhism arhats, with wide eyebrows, big eyes, long ears, and swelling
noses, was not only praised as a “brilliant work of art’ in the 10" century but is now
regarded as a rare piece of relic in the history of painting.

Modern Jinhua became a place with a galaxy of intellectuals and artists.First,there
was Huang Binhong (also known as Huang Zhi). As a poem writes, Native to Wuzhou was
Huang zhi, So prominent to be first for hundred years. Then, there was Jiang Ruigi who
styled himself Lianseng.He was the same age as Huang Binghong.The then famous Jiang
Danshu wrote in a poem about the two artists, ‘Free from trammels were they born of the
Wujiang River, Twin Masters they became in the world of art.  Another example is the
“Baishe”, a well-known art academy founded in Shanghai in the 1930s by five painters,
three of whom,namely Zhang Shuqgi,Zhang Zhengdu,and Wu Fuzhi,were from Pujiang of Jin-
hua by origin.

Great changes have taken place since the foundation of new China.In every corner of
the world there are painters and calligraphers native to Jinhua.Their works enjoy
great prestige both at home and abroad.They devote themselves to the cause of social-
ist construction.Among them, there are outstanding painters, educationists of fine
arts, core members of fine arts, theorists of fine arts, and collectors of works of
painting and calligraphy.Museums have been set up and former residences have been re-
stored in memory of the late painters and calligraphers by local enthusiasts.Art gal-
leries and research institutes of arts have been established for those accomplished
painters and calligraphers still living.No wonder it is renowned as the Home of
Painters and Calligraphers’. This has brought about a positive development of fine



arts in the province,in the country,as well as in the locality.

Sponsored by the People’s Political Consultative Conference of Jinhua, Selected
Works of Art By Painters and Calligraphers Native to Jinhua is now being prepared for
publication.The collection includes 126 modern and contemporary painters and callig-
raphers, and 132 pieces of their works, in addition to 8 ancient painters and calligra-
phers, and 8 pieces of their works.They cover figure paintings, mountains-and-waters
paintings, flower-and-bird paintings, various styles of calligraphy, and seal cut-
tings.The styles of paintings vary from Xieyi (literally means painting the feel-
ings), marked by exaggeration of form and liberal use of ink, to Gongbi (‘meticulous
brushwork’ ), characterized by strict and detailed representation of the subject; and
from ink-andwater to blue-and-green landscape.Some of them show a tradition approach
and are moderate and vigorous in style,while others take an abstract approach and are
witty and ingenious.The figure painters integrate form with spirit in fewer but deli-
cate brushwork to the extent that close attention has been paid not only to the physi-
cal appearance but rather to the charater of the figure.The mountains-and-waters
painters have introduced attractive scenes:roaring waves over running waters,or bam-
boo and trees floating among mists in green mountains under white clouds.What the
painters want to show here is nothing but the beauty of our motherland.The paintings of
flowers and birds are concise and straightforward in brushwork but natural and life-
like in essence.Such painters express their feelings through various “objects" =
plum blossoms in the sever winter,golden chrysanthemum in the frost .They hope to share
their feelings and experience with the readers.The works of calligraphy collected in
this book are not limited to one style.The smooth running and cursive scripts, to-
gether with the sophisticated seal and official scripts, are good enough to win over a
firm stand in the field of calligraphy.The seal cuttings, which are obviously the re-
sult of painstaking'efforts and excellent cutting skills,are really worthy of the ap-
preciation of us readers.

In a word, this collection of fine works is just like spring and autumn flowers, con-
tending for sweetness in their own charm.The fine quality also lies in the devotion to
bringing forth new ideas.The collection is the cream of fine arts in Jinhua, and is a
reflection of the policy“Let a hundred flowers blossom and a hundred schools of
thought contend” .In the course of collecting works and compiling the book,the compil-
ers have spared no effort and have renderedwgreat'service.This preface is made here at
their kind invitation.

The famous contemporary poet Al Qing, also native to Jinhua, writes in his poem The
Winged White Horse, With this nice cup of wine, How can I keep my words deep in the
heart. With these masterpieces in front of me, I know what I said above is far from ad-
equate and accurate.l would appreciate your comments and correction.

Wang Boming
Nanshan,Hangzhou
July 10,1998
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PREFACE (2)

The preparation of a collection of fine works by painters and calligraphers native
to Jinhua is quite meaningful.It opens up before our eyes the rich cultural heritage of
Jinhua and reveals its attitude of value to advocate literature and art.

If the basic implications of culture can be interpreted as ways of human existence,
including material and spiritual existence in the process of continuous evolution,the
art of painting and calligraphy, which is a concentrated reflection of such spiritual
existence as values,aesthetic standards,social mentalities,and which reflects mate-
rial existence more conventionally dependant on production activities, habits and
customs, and social organization,etc. is more informative than other cultural phenom-
ena, metaphysical or otherwise.Any works of painting or calligraphy is an embodiment
of the character, mentality, and experience of the painter or calligrapher.It also
presents a background picture of history, culture, customs and habits, aesthetic con-
ceptions,and types of utility.In the meantime,it reflects the fascinating colours of
local traditior}s of culture through the changes of diachronic and synchronic separa-
tion and reunion.Much to our regret, a fuller discussion on the history of ancient
painting and calligraphy has to give way to a major coverage of modern works of paint-
ings and calligraphy due to time limit and the short and missing of docu-
ments .Nevertheless,these works are probable to make a vivid impression on the readers
about the cultural features and artistic tradition of Jinhua.

One of the most striking artistic features of these works of painting and calligra-
phy is the spirit of delicacy and gracefulness deeply rooted in the culture of the
South.Beyond the difference of times and styles, and across the morphological bound-
aries between literary appeal and pictorial charm, we can see with no difficulty that
these works are creating, intentionally or incidentally, a cultural atmosphere which
values the temperament and literary or artistic talent of the artists, and which fol-
lows the cultural heritage to a greater extent.They are more elegant and refined than
indistinct ,more delicate than bold,and more favoured with the superiority complex of
the Jliterati tradition than with the overbearing hegemonism and the obsequent rus-
ticity.This falls exactly in line with the cultural advantages of Jinhua as a city of
over 1800 years old with numerous cultural relics and a big number of celebrities.



In the wake of the several southward shifts of Chinese culture since the East Jing
Dynasty, the Jiang-Zhe Area (part of the South)became a cultural distribution center
where scholars gathered and cultures flourished.Cultures of the Yuan Dynasty,the Ming
Dynasty,and the Qing Dynasty are all featured by scholar-officials and their relevant
mentalities.The pictorial taste of literati is also closely related to this cultural
element.It is true that there has never been such a prominent school of painting or
calligraphy in Jinhua as that in Wumen, Wuling, Songjiang, or Yangzhou, but Jinhua has
given birth to such dominant and influential artists as GuanXiu, Huang Jin, Song Lian,
Buddhist Master Xin Yue,Huang Binghong,and Zhang Shugi.It has been yet another strik-
ing feature of the making of the culture in Jinhua to provide different places with
cultural talents in a steady stream.

With the popularization of modern media and the further implementation of reform
and open-door policy,the regional features of art tends to be gradually weakened.If,in
history, there were a large number of artists who chose to extricate themselves from
geographical isolation and left Jinhua,now on the contrary,in the face of the current
trend of globalization, it is necessary to strengthen the regional features of paint-
ing and calligraphy in the light of the cultural and psychological backgrounds of the
locality.This is partly due to the fact that art typically represents the regional and
psychological culture of a nation, but mostly due to the needs of Jinhua as a famous
historical and cultural city to further enrich its resources, optimize its image, and
improve its functions.In this sense, the ingenious style of Guan Xiu's works, the bold
and vigorous style of Huan Binghong’'s, the intense and vehement style of Chen Liang's,
and the delicate and elegant style of Huang Jin’s are excellent examples to follow in
reconstructing and improving the regional qualities of painting and calligraphy in
Jinhua.If new subject matters and new tastes of art can be explored out of modern ob-
jects that are changing with every rising sun,a climax of artistic creation,which goes
with Jinhua’s attitude of value to advocate literature and art,and which makes us feel
no qualms before the sages of the past,will soon present itself before our eyes.

Only in this way can we say that the publication of this book is more than a simple
review of history and the status quo.It is rather a call, across a further time and
space, for another spring to Jinhua's fields of art.

Lu Fusheng
Haishang Tianyao Chamber
July, 1998
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